HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


0. 719.—Vol. 44. 


RO 
ROYAL ALBERT HALL. 
Patron: His Majesty Tue Kina. 


Conductor: Sir Freperick BripGe, M.V.O., Mus.D. 


THURSDAY, January 29, at 8. 
COLERIDGE-TAYLOR’S 


“HIAWATHA.” 


Artists: 
MADAME SOBRINO 
MR. BEN DAVIES 

MR. WATKIN MILLS. 


BAND AND CHORUS, ONE THOUSAND. 


Organist: Mr. H. L. BAtrour. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
inreserved, 4s. ; Gallery (Promenade), 1s. 


“ROYAL ACADEMY OF MUSIC, _ 
TENTERDEN STREET, wW. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MajESTY THE KING. 

President: H.R.H. THe Duxe oF Connaucut, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


LENT TERM begins Monday, January 12. Entrance Examina- 
ion, Thursday, January 8, at 2. 

LECTURE by W. W. Starmer, Esq., A.R.A.M., Wednesday, 
anuary 28, at 3.15, on “ Bells and Bell Tones." ‘ 
Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT, Secretary. 





THE ROYAL COLLEGE OF MUSIC. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HusperT H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 


THE EASTER TERM begins on Thursday, January 8. Entrance 
Examination, January 5, at 11 o’clock. . p 
+The NEXT EXAMINATION: for ASSOCIATESHIP (A.R.C.M.), 
ill take place in April. 
Syllabus and official, Entry Forms may be obtained from 

; FRANK POWNALL, Registrar. 


5 - 
BAKERSBREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, EED:, 

6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station.) 
The Rev. Canon Francis J. HoLtianp, M.A., Chairman. 

PIANC.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Con- 
servatoire, Frankfort, Mrs. Waterman, Misses Stanley Lucas and 
D. Lucas, Miss Barwell, pupils of Miss K. Robinson. 

IOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

DRGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew’s, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

BINGING.—Mrs. Hutchinson, Miss Margaret Barter. 

BIGHT READING anp ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

ARMONY CLASSES.—Miss Ethel M. Boyce. 

DRCHESTRAL AND CHORAL CLASSES during Advent and 

Lent Terms. 
New Term begins January 21. 
For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

trong, 6, Upper Baker Street, N.W. 





Annual Subscription, Post-free, 5s. 


UNIVERSITY OF LONDON. | 
KING EDWARD PROFESSORSHIP OF MUSIC. 


The Professor (Sir FREDERICK BripGE, M.V.O.) will deliver the 
following course of lectures in the University Building, South Ken- 
sington :— 

Fripay, JANUARY 30, at 5 p.m. 
THE PLACE OF MUSIC IN EDUCATION (Inaugural Lecture). 
Fripay, FEBRUARY 20, at 5 p.m. 
SOME CONFLICTING CONCEPTIONS OF COUNTERPOINT. 
Fripay, MARCH 20, at 5 p.m. 
MUSICAL ANALYSIS, WITH SPECIAL REFERENCE TO 
FORM AND INSTRUMENTATION. 


Fripay, May 1, at 5 p.m. 
CHARACTERISTICS OF THE INSTRUMENTS COMPRISED 
IN A CLASSICAL ORCHESTRA. 


Fripay, May 29, at 5 p.m. 

THE CONDITIONS TO BE FULFILLED BY MUSICAL COM- 
POSITIONS SUBMITTED AS EXERCISES FOR DEGREES. 
With the exception of the first, the lectures will be illustrated. 
Admission to the lectures, which are open to the public without 

fee, will be by ticket, for which application should be made to the 

Academic Registrar, University of London, South Kensington. 


THE ROYAL COLLEGE OF ORGANISTS. 

The next F.R.C.O. Examination begins on January 5. The 
Solo-Playing Tests are: Prelude and Fugue in D major, Bach; No. 3, 
Vol. IV., p. 14, Peters’ edition: No. 2, Book VI., p. 10, Novello & 
Co.; No. 3, Vol. I., Augener & Co Allegro Moderato in A, E, J. 
Hopkins; Weekes & Co. Introduction and Fugue in G major, 
G. Merkel (Op. 100, Six Organ Pieces, Book 2), F. Hofmeister, 
Leipzig; Novello & Co. ; Augener & Co. 

The A.R.C.O. Examination begins on January 12. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to r. 

Members desiring practice on the College organ may obtain 
particulars on application. : 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. : 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: WitLiam H.Cummincs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes cf Ludgate Hill, Fleet Street, and Blackfriars Stations 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 





Visitor aoa ... EpwarpD Exaar, Mus. Doc. 
Principal ... .. GRANVILLE BANTOCK. 
SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES. Secretary. 


UNIVERSITY OF DURHAM. 
The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 


For —> with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. ~ 
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VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 


Tue Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J.M. BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 

W. E. Tuomas, Mus. Doc., Oxon. 

CuartLEs R. FisHer, Mus. Doc., T.U.T., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEyY, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 

First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 

Metropolitan Examination in July, 1903. 

Local Theoretical Examination at all Centres in July, 1903. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be 7 ea as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, LONDON, W. 


President : 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, 
and July, 1903, at the following Centres: 
Liverpool, Manchester, Bristol, 
Belfast. 

goal 26, 7 p.m.—Annual Conference and Banquet. 
The Very Rev. the Dean of Bristol. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 


in June 
London, Birmingham, 
Leicester, Leeds, Glasgow, and 


Chairman, 


Just Published. 


THIRD AND REVISED EDITION 


FREDERICK CHOPIN 
AS A MAN AND MUSICIAN 


PY 


FREDERICK NIECKS 


(Reid Professor of Music in the University of Edinburgh). 
In Two Vo-uMEs. 
Price Twenty-five Shillings. 


London: NovELLo AND Company, Limited. 


FIFTEEN 
CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GRFAT MASTERS 





FOR 


THE ORGAN 


W. T. BEST. 


— March 


BEETHOVEN. 
‘“* Egmont.”’ 
BEETHOVEN.—Funeral March. 
Cuopin.—Funeral March (Op. 35). 
HaNbEL. — Dead March from 
‘* Samson.”’ Mozart. — March 
HANDEL. — Dead March from meneo.”’ 
‘Saul.’’ SCHUBERT.—March _ in 
HANDEL.—March from ‘“ Scipio.” (Op. 27). 
MENDELSSOHN. — Cornelius ScHuBERT.—Marche Solennelle. 
March (Op. 108). ScHUBERT.—Grand March. 
MENDELSSOHN.—Wedding March. 


MENDELSSOHN.—War March. 

MENDELSSOHN.—Funeral March 
(Op. 103). 

MEYERPEER. - 
Prophéte.’ 


from 


- March 


Price Four Shillings and Sixpence net. 


London: NovELLo AND Company, Limited. 


Dr. LEWIS, 42, Berners Street, London, W 


from ‘Le 
from ‘‘ Ido- 


3 minor 








t ROFESSIONAL NOTICES. 


MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


MISS MARJORIE EATON (Soprano). 


‘* Sang in conspicuously smooth, clear tones.’’—Yorkshire Post. 
For Concerts, Oratorios, 237, Katherine Street, Ashton-under-Lyne, 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


-MISS MAUD LESLIE, A.L.A.M. (Soprano). 


For Concerts, Organ Recitals, &c., 41, Crystal Palace Rd., Dulwich, S.E 


MISS KATE GREGORY 
(The new Yorkshire Contraltc) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds. ) 
Oratorios and Ballad Concerts. 
Terms, apply, I Doncaster. 


MISS GERTRUDE HEY (Contralto) 


Oratorios, Concerts, &c. 
___ Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS ANNIE McBRIDE (Contralto) 
Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MISS CORA MOORE (Contralto) 
For Oratorios, Concerts, &c. 
5, Bell Yard, Gracechurch Street, E.C. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Concerts, Oratorios, Festival Services, &c. 
Address, Radcliffe, Manchester. 














MR. FRED AIRETON (Baritone) — 
Oratorios, Concerts, Organ Recitals, &c. 
Address, Mr. F. Aireton, Novello & Co., Lid., i, Berners Street, W. 


MR. GQ@RDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, . , Craven M Mansion, Lancaster Gate, W. 





MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. JOSEPH BURLEY (Bass-Baritone) 


For Oratorios, Concerts, At Homes, &c. 
24, New Bond Street, Leicester. 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 
STROH VIOLIN SOLOIST. 
FRANCIS G. CONSTANTINE 


Professional communications only, 92, Albany St., Regent's Pk., N.W. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


_ BEATRICE E. KENT (Lyric Authoress). 
y, 155, Rye Lane, Peckham, S.E. 
**O Watchful psa ‘iis Lady Spring, “The Gift of Cupid,"’ &c. 


MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musicai Instruments. 

42, Hubert Grove, Stockwell, London, S.W. 

















~s NEW SEVGIK VIOLIN METHOD. 
Pror. SEVC{iK (Master of KuBELIK and Koci4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N. W. 


M R. WILLIAM WILD (Tenor), “of: ‘the | ae « Sir 

Charles and Lady Hallé South African Concert Tour, 1895"; 
of the London (Queen's Hall) Concerts ; of the Richter and Manchester 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


M®&: EGBERT ROBERTS (Bass) can | provide 
PARTY for Oratorio, Opera, Recitals, and Concerts. 
45, Pentonville Road, N. Lessons given to all voices. 
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R. JAMES LEYLAND will RETURN to 
TOWN about January 25, from Canada and the United 
States, where he is now concluding a most successful tour. All 


Engagements from that date can be booked now, as usual, at 106, 
Bolingbroke Grove, London, S.W. 


MADAME DE BOUFFLERS 


(SOPRANO) 
Of the Queen's Hall, St. James’s Hall, Royal Albert Hall, and the 
Crystal Palace Classical Concerts. 
The Scottish Orchestra, and principal Provincial Choral Societies, 
Oratorios, Cantatas, Ballads. Extensive répertoire. 
For Terms, Press notices, Photo, &c., address, 
134, Chatham Street, Liverpool. 


“MISS FANNY CHETHAM 


(DRAMATIC SOPRANO) 
Queen's Hall Choral Concerts. 
Daily Telegraph: ‘‘ Sang in splendid style.” 
Address, Miss Chetham, Novello & Co., Ltd., 1, Berners Street, W. 


GERTRUDE, DRINKWATER 


Queen’s Hall, St. James’s Hall, Crystal Palace, &c., Concerts. — 
For Oratorios, Concerts, &c. Address, 258, Newport Road, Cardiff. 


ail HANGE OF ADDRESS. -_ 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
8, Middleton Road, Camden Road, N. 


MISS SYDNEY BUSHNELL 


(CONTRALTO). 
Care of Mdme. Susannah Cole, 5, Portsdown Road, Maida Vale, Ww. 


KATHERINE HAWKINS 


(CONTRALTO), L.R.A.M. 
For Oratorios, Ballad and Chamber Concerts. 
Bryn-tirion, Sutton Court Road, Sutton, Surrey. 


MISS HILDA STRAUSS 


(Or Bertin. CONTRALTO) 
Specially trained for Oratorio and Operatic Singing. 
Forest Villas, Alfreton Road, Nottingham. 


P T 
MR. HENRY BEAUMONT 
(TENOR FOR ORATORIO) 
‘An ideal Oratorio singer.’’—The Tatler. 
Scotch Societies please note that Mr. Beaumont will be in Scotland 
towards end of February and again in the middle of March. All new 
works. Address, 83, Maida Vale, London, W.; or Principal Agents. 


MR. WRIGHT BEAUMONT 


(The popular Lancashire TENOR) 
Bronze and Silver Medalist and Certificate, R.A.M. 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. 
Address, Ullswater Lodge, West Norwood, S.E, 


MR. W. TREVOR EVANS 


PATTI CONCERT.—‘‘A magnificent tenor was brought to light 
in Mr. Trevor Evans at the Patti Concert. He made such an impres- 
sion that he had to bow his acknowledgments three times even after 
one of his encore songs, and then the audience would not be pacified 
until he had repeated the song.’’—Liverpool Courier, Sept. 15, 1902. 

Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


HENRY FRANCKISS 

















MR. 


(TENOR). 
“ HrawaTua.’’—" Coleridge-Taylor showed his marked approval of 
the way the solo had been treated... . / A voice of rare quality and 


expression.’'—Banbury Guardian, ‘‘A rich voice and good method ; 
won enthusiastic applause.’’—Musical News. ‘‘ Sang delightfully, with 
great intensity of feeling.''-—Ayr Advertiser. 

‘*Messiau ”’ (Crystal Palace).—‘‘ Exceptional merit displayed by the 
tenor.’’—South London Press. 

‘““GoLtpEN LreGEenp.’’—‘‘ Held the audience spellbound.'’—Mid- 
Surrey Gazette. 

“Acts AND GALATEA.’’—‘‘ He literally brought down the house."’ 
East Suffolk Gazette. 

Mr. FRANCKISS’S ORATORIO CONCERT Party.—“ The quartet singing 
was superb.’’—Oxfordshivre Standard. 

22, Winifred Grove, Clapham Common, S.W. 


MR. BEN JOHNSON 


(TENOR of Madame Patti’s Tour). 





Albert Hall, Crystal Palace, and Queen’s Hall Concerts. Oratorios, 
Concerts, &c. Vacant Dates, Adrivale, 27, Warwick Road, Ealing, W. 


TO CONDUCTORS, SECRETARIES OF CHORAL SOCIETIES, 
AND CONCERT GIVERS. 


MR. SAMUEL MASTERS 


Member of the Incorporated Society of Musicians, and of the Royal 
Albert Hall Concerts, Queen’s Hall Promenade Concerts (16 appear- 
ances, Season 1891-2), Crystal Palace Concerts, Albani Concerts, 
Queen’s Hall Ballad Concerts, St. James’s Hall Concerts, Royal 
Amateur Orchestral Society and Popular Concerts, Gaelic Society and 
Scottish Clans Concerts, is now booking Engagements for Oratorio. 
Ballad Concerts, &c. 

BELFAST PHILHARMONIC SOCIETY, 
October 14, 1902. 
FIRST SUBSCRIPTION CONCERT. 
Extract from The Irish News and Belfast Morning News, 
October 15, 1902. 

‘*Mr. Samuel Masters sang ‘ Walther’s Preislied’ from Wagner's 
‘Die Meistersinger ' with orchestral accompaniment, and his rendering 
of the song was in every respect worthy of his reputation. Possessed 
of a remarkably clear tenor voice, which reveals in every note long 
and careful training on the part of its fortunate possessor, he could not 
have failed to evoke the enthusiasm of an audience, no matter how 
critical it might be. . . . The second part of the concert was brought 
toa close by the Recit. and Air ‘ Lend me your aid ’ (Gounod), in which 
Mr. Samuel Masters repeated his initial triumph of the evening. . . - 
In a selection from Longfellow’s ‘ Hiawatha,’ ‘Onaway, awake, 
beloved’ (Coleridge-Taylor), which followed, Mr. Masters was heard 
to even better advantage than in either of his previous songs.” 

Extract from The Northern Whig, October 15, 1902. 

‘‘ Mr. Samuel Masters won favour at once with his fine, pure, bright 
tone, his declamatory powers and vigorous style. He gave first 
‘Preislied,’ from ‘Die Meistersinger,’ and showed a mastery and 


‘Lend me your aid’ suited the artist's voice and style to perfection, 
and he gave a capital rendering of it..... / At the close of the 
second part Mr. Masters sang ‘ Onaway, awake, beloved,’ with great 
expression.” 

Extract from The News Letter, October 15, 1902. 

‘‘Mr. Samuel Masters, a tenor with fine conception of composition 
and excellent range, made his first appearance before a Belfast 
audience in Wagner's ‘ Preislied,’ from ‘ Die Meistersinger,’ and there 
could be no manner of doubt as to his ability. The clear, bell-like 
tone was well brought out, and although he made a much better 
impression in ‘ Lend me your aid,’ which was sung in excellent style, 
he did himself full justice in the song ‘ Onaway, awake, beloved’ from 
Coleridge-Taylor’s ‘ Hiawatha.’ "’ 





Terms and Vacant dates apply :— 
SAMUEL MASTERS, 
61, Alexandra Road, Wimbledon. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 


(BARITONE). 
(Assistant Lay Clerk, Westminster Abbey) 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
‘*1, Langham Place, W., Feb. 14, Igor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 





‘* Henry J. Woop.” 


‘*Eviyau.”’—BroMLEY.—" The title-part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devo- 
tionalism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion of righteous irony in the delivery of the Prophet's words in 
the Baal scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell’s 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.'’"—Bromley Chronicle. 

‘““Mr. Montague Borwell was a perfect exponent of the fiery 
Prophet. He is the nearest approach to Santley I have heard for a 
long time. The dramatic instinct, the necessary sarcasm, and the 
devotional spirit of the Prophet were all there. The great air, ‘Is not 
His Word,’ being sung with much spirit, the top F rang as resonantly 
asabell. The beautiful air, ‘ It is enough,’ was splendidly sung, and 
Mr. Borweil had to repeatedly bow his acknowledgments.'’—Tonbridge 
Free Press. 

AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 

“ Evyan.’'—"* Miss Winifred Marwood made a great impression by 
her rendering of ‘Hear ye, Israel.’ It was sung as it should be— 
prayerfully, and not shouted to the people.’’"—Tonbridge Free Press. 

‘“HrawaTua.”’ — ‘*Miss Winifred Marwood, a soprano of wide 
range and pleasing method, and Mr. Montague Borwell, a resonant 
baritone, took the solos in the second scene, and their treatment of the 
deeply pathetic picture left little to be desired.’’"—Surrey Advertiser. 

Address, 56, Forburg Road, Stoke Newington, N. 


010956 
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MR. GWILYM RICHARDS 


(TENOR) 
For vacant dates, apply 105, North Side, Clapham Common, S.W. 





MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, the City Temple). 
Oratorios, Concerts, &c. 
71, Alkham Road, Stamford Hill, N. 


“MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoire of over 100 works. 

‘‘ Was in fine form... . sang superbly... . His singing throughout 
was so magnificent that it should be laid to heart by those Douglas 
vocalists who were fortunate enough to hear Mr. Browning sing.'’— 
Isle of Man Examiner, Nov. 8, 1902. 

‘His voice is of magnificent range and compass, amenable to 
expression, and kept well in control. His solos gave the keenest 
delight.""—Dumfries Standard, Nov. 15, 1902. 

OvLpHAM Musica Society.—‘t THE SEASoNS,"’ Part I.—‘‘ Made a 
special feature of the air ‘With joy th’ impatient husbandman,' in 
which he showed to great advantage."' --Echo, Nov. 20, 1902. 

HuDDERSFIELD PERMANENT ORCHESTRA.—‘‘ Was highly successful. 
He was in capital form, exerting his remarkable powers to the 
utmost, and using his powerful and resonant bass voice to grand 
effect.""—Chronicle, Dec. 1, 1902. 

“ After his displays on Monday evening, it is easy to understand 
why he is such a favourite wherever he goes.""—Wakesield Express, 
Dec. 6, 1902. 

‘An exceedingly fine baritone. . . . Clearness of utterance, rich 
vocal harmony and strength were noticeable features of his vocalism. 
. . . The audience seemed completely swayed by Mr. Browning.’’— 
Wakefield Echo, Dec. 6, 1902. 

Address, Marlbro’ Grove, Leeds. 


MR. CHARLES TREE. | 


‘*EviJAH.’’"—ABERDEEN, Dec. 10, 1902.—‘‘ A voice of fine quality, 
clear articulation, and a declamatory power and grace that enable him 
to throw life and colour into the part. Magnificent declamation.’’— 
Free Press. 

‘* Singing with rich, sonorous voice, he displayed admirable dramatic 
power.’'—Journal. 


‘*GoLDEN LEGEND.’'—SUNDERLAND, Dec. 11, 1902.—‘‘ Great vocal 
powers. Eminently suited for the part. His cultured singing was the 
most striking feature of the performance.’’—Chronicle. 

‘* Undoubtedly the greatest hit of the evening was made by Mr. Tree, 
his interpretation of Lucifer being in every respect superb."’ —Journal. 

‘“GoLDEN LEGEND.’’—CHICHESTER, Dec. 8, 1902.—‘‘ The difficult 


Lucifer music was mere child's play to Mr. Tree, whomade the utmost 
eftect.''—Recorder. 
Address, 23, Clifton Road, Maida Vale, W. 


~ MR. ARTHUR WALENN | 


(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. BERNARD FOUNTAIN 
Oratorios, Ballads, Masonic. 


Mentmore, Southwold Road, Upper Clapton, N. 


an . SAT SN 
MR. HUGH SPENCER 
(BASS-BARITONE) 
For Concerts, Oratorios, Festivals, &c. 

‘‘Mr. Spencer's splendid choice of songs was even surpassed by the 
taste and musical perfection of their vocalisation.’’—A shton-under- 
Lyne Herald, Dec. 6, 1902 

For terms, &c., address, Vocalist, 
N. Vert, Esq., 6, Cork Street, London, W. 


MR. F. G. H. MOORE (4.2.4.m) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Pianist. Returns to London, May, 1993. 
27, Lady Somerset Road, Highgate, N.W. 


MISS ELLEN CHILDS _ 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


Coldhurst, Oldham; or, 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 

olo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London." 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
l personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par. 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


THE ROYAL WINDSOR GLEE SINGERS — 
(Of the Queen’s Hall, St. James’s Hall, and principal Provincial 


Concerts). 
Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 











LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES BaTEs, Polytechnic, Regent Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls, 
Singing Lessons and Coaching. 
58, Berners Street, W. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


D® ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O,, 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours"’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 








R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray’s Inn, 


MB. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
ye Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
tions. Ulcombe Lodge, Ramsgate. 
R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 
R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &e. 
Sheppard Street, Stoke-on-Trent. 


R. ATHELSTAN G. IGGULDEN, Mus. Doe. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 


























MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 
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D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto : gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &e. ., and pre- 
— for Musical Examinations. Latest successes: ‘DURHAM, 1902, 

gor, 1900, and all previous years; MUS. BAC., LONDON, 1go0r; 
OXEO D FINAL and FIRST MUS. BAC., 1902, 1901, &c.; F. R.C.O. 
and A.R.C.O., 1901 and 1902; L.R.A.M. (Composition and Pianoforte), 
Sept., 1902, t901, &c.; A.R. C.M. (Theory of Music, Composition, and 
Seenctorte Teaching) CAMBRIDGE and DUBLIN, MUS. BAC., 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special 
Certificates, 1900, 1991, &c.; Senior Associated Board. Special and 
individual attention given to Correspondents. Terms moderate. 
Address, zo, Parkhill Road, London, N.W. 


T)R. F. J. KARN corrects MSS. for Publication, 
and writes Analyses of Classical Works for Examinations. 
yo, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
INGand TEACHING. Paperwork, postal. Stechford, Birmingham. 


R. MARCHANT, ~ Oxon., F.R 














Mus.D., Oxon., F.R.C, 0. 

(Author of ‘‘500 Fugue Subjects and Answers,'’ Novello's 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


M®: H. H. L. MIDDLETON, Mus.B., F.R.C. O., 
L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 


A.R.C.M., NINETY SUCCESSES ; 


for DEGREES. 1895-1902, 





L.R.A.M., 1897-1902, THIRTY-THREE SUCCESSES. Equally 

good results in R.C.O. and other Examinations. Address— 

_________ Hazelwood, Dollis Road, Finchley, N. a - 
R. HAMILTON ROBINSON, Mus. Doc., 


Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., gems or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 


ING’S COLLEGE, Cambridge. — There is a 
VACANCY in the Choir for a BASS, either a Lay Clerk ora 
Choral Scholar. Stipend offered, £80 a year (with certain allowances 
in the case of a Choral Scholar). The Competition will be held on 
Thursday, January 15, 1903. For further information, apply to the 
Dean, King’s College, Cambridge. Applications to be sent in by 
January 8, 1903. 


VAN TED, a LEADING BASS. £6 per annum. 
CHOIR BOYS, £3 to £4. Christ Church, Endell Street. 
Fridays, 8.30. 


RGANIST. i he Marchioness of Breadalbane, 
Taymouth, Aberfeldy, highly recommends an efficient Organist. 
First-rate choir trainer. 9g years’ exceptional refs. from one situation. 


O CATHEDRAL ORGANISTS, , &C. — Young 
Man (23), educated at good Public School, wishes to ebtein 
POST as ASSISTANT, to study and become more familiar with 
Cathedral Music and to read for Musical Degree. Enthusiastic 
churchman and musician. Passed F.R.C. . and L.R.A.M. Organist 
Parish Church. S.J. T., Novello & Co., Ltd., 1, Berners Street, W. 


GeO PIANIST lemevlennad Teacher, Dip., Leip. 

Cons.) seeks APPOINTMENT at Ladies’;College where High 

Standard of Pianoforte Playing is a specialty. In or near London, 

or South Coast. Address, H. A. M., Novello & Co., Limited, 
1, Berners Street, W. 

CCOMPANYING WANTED. Experienced. 
Miss Chard, 15, Chenies Street Chambers, W.C. 


(HOIR EXCHANGE - MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 

Church positions secured in the United States for Organists and 

Singers for 1903. Publishers found for Composers’ Manuscripts. 
For terms, address, The John E. Webster Co., Music Publishers. 


*; VERY ORGANIST should send tor DINHAM, 
BLYTH & CO.'S Specimens and Price List (free) for Litho- 


graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
27, Fenchurch Street, London. Established 1872. 




















nations. Classes. 25, Palliser Road, West Kensington, W. and upwards. 
M®& JOSEPH SPAWFORTH, A.R.A.M., gives \ \JANTED, first-class PIANOFORTE TUNER. 
LESSONS at 60, Berners Street, Oxford Street, W., or by Good references indispensable. Apply, stating experience 


correspondence in ELEMENTARY and ADVANCED THEORY, 
HARMONY, COUNTERPOINT, &c. 1olessons by post, {1 115s. 6d. 
Address, 67, Parliament Hill, N. W. 


R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 
1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 58, Comiston Road, » Edinburgh. 


ESSONS in VOICE PRODUCTION, ~and| 
ITALIAN, FRENCH, and ENGLISH SINGING, given by 
Professor FELICE COEN (Teacher of Signor Bonc1), Assistant 
Master for many years to Delle Sedie, of Paris, formerly at Pesaro, and 
late to the Conservatoire Marcello of Venice. Pure Italian Method. 
Terms moderate. 8, Via Leopardi, Florence, Italy. 


OICES TRAINED (A Tos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in op in open competitions. 


Me: H. N. DEROUETTE ‘(Professor of Violon- 

cello). LESSONS of the highest grade. Preparation for all 
Exams. at the various Musical Examinations. 25, Whittingstall 
Road, Fulham, S.W. 


MB: D. J. RABLEY, L.R.A.M., A.R.C.M., Solo 


Pianist and Accompanist. Concerts, At Homes, &c. LESSONS 
145, Harv ist Road, W. Kilburn. 








given. Coaching for Exams. 


OLO BOY WANTED, St. John Baptist, Ken- 
sington. Must be able to assistin Chorus. Salary, £15. Apply, 
E. E. Douglas-Smith, 39, Gauden Road, Clapham, S.W. 


7ING’S COLLEGE, Cambridge—CHORISTER- 
SHIPS.—A trial of voices to fill VACANCIES in the Choir 
School will be held on Friday, March 6. Candidates must have a 
good ear and good voice, and should be between g and 12 years of 
age. For particulars, apply to the Dean. Names to be sent in by 
February 28. 


| led CATHEDRAL.—ALTO WANTED. £80 
to £100. Apply, with testimonials, to the Chapter Clerk, tk, Ely. 


(HESTER CATHEDRAL.—There is a 

VACANCY for an ALTO LAY-CLERK. Salary, {£100 per 
annum. For full particulars, apply, The Reverend The Precentor, 
Abbey Street, Chester. 


ENOR WANTED, for All Hallows’, Lombard 

Street, E.C. Must be a good reader and a communicant. 

Salary, £12 per ann. Apply to Thos. Bensted, 5, Lichfield Gardens, 
Richmond, Surrey. 


te (Solo) WANTED, for St. James’s, West 


Hampstead. Salary, £15. Good reader essential. Apply, 
E. Sanderson, Mus. Bac., F.R.C.O., 20, Gladys Road, West 
Ditet 


Bé4ss WANTED, £10 per year, for Holy Trinity 
Church, Gray's Inn Road. Apply, Organist. 























and salary required (enelose photo), to James Nicholson, Music 


Warehouse, Barras Bridge, Newcastle-on-Tyne. 

T UNER.—Duck, Son and Pinker, Bath, require a 
fully-competent PIANO TUNER, one acquainted with Organs 

A permanent berth, and good salary and 

Send photograph and references, 





and Harmoniums preferred. 
commission paid to a first-class man. 
and state age and salary required. 
ANTED, first-class PIANOFORTE TUNER 
and REGULATOR, with knowledge of American Organs 
and Repairs. Apply with references, photo, age, and salary required, 
to J. Herbert Marshall, Rutland Street, Leicester. 


PIANOFORTE TUNER seeks ENGAGEMENT. 


Am. Organs, Harmoniums, Repairs, &c. Reliable and steady. 
Refs. Tuner, P. F., Novello & Co., Ltd., 1, Berners Street, W. 


VV ANTED, a thoroughly competent, energetic 

SALESMAN. Practical experience of Sheet Music, Small 
Goods, and good Pianist. Apply, stating experience, age, height, 
refs., salary reqrd., » Photo, toJ. Herbert Marshall, Rutland St., Leicester. 


MPROVER WANTED, for the Counter. Must 
be used to Sheet, Small Goods, and Pianos. Apply, with full 
particulars, to Goulden & Wind, Ashford, Kent. 


PLENDID 4-manual CHAMBER ORGAN for 

SALE, by Messrs. Hitt. Cost nearly £2,000. Will be sold 

for £600 to an immediate purchaser. Mrs. H., 23, Park Crescent, 
Portli and Place, W. 


Wo. and Three- manual CHURCH ORGANS, 

12 and 27 stops. Great organ and pedals. Tubular pneumatic, 

modern compass. Estimates free. W. E. Richardson and Sons, 
Central Organ Works, Hulme, Manchester. 


Crees (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O.), from £125, 
complete. Chamber Organ, partly pneumatic, 26 stops, three 
Manuals CC to G, and Pedals CCC to F, only 1o ft. ro in. high; a 
bargain. One Manual and Pedal Organs, various sizes. Inspection 
invited. Only address— 
Eustace InGram, Organ Builder, 
361, Liverpool Road, London, N. 














RELIABLE SECOND - HAND ORGANS NS for 

SALE. One, Two, and Three Manuals and Pedals. Prices 
from £45 to £500. Particulars on application. Gray and Davison, 
6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 





RGAN for SALE—z2 Manuals, Pedals, and 
Bourdons; 12 stops. Organs Tuned and Repaired in town or 


country. Williams, 2, Meeting House Lane, Peckham, S.E. 
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9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy terms arranged. Packing and carriage free both wayson approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 117 years), 
gi, Finsbury Pavement, E.C. Opentill7. Saturdays, 3. 





‘RGAN PEDALS to PIANOS.—New method of 


Attachment by TUBULAR PNEUMATIC. This Action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to 
Norman and Beard, Ltd., The Organ Works, Norwich. 


15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 

by D'Avmarng, solid iron-frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom ; twenty years’ warranty ; 
easy terms arranged ; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D'Almaine and Co. 
(established 117 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
-B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


ANDBELLS.—A Set of 32 HANDBELLS, by 

Warner, in good order, for SALE, at reasonable price. Can 

be seen at Messrs. Freyberg’s Office, 24, Cromwell Place, South 
Kensington, S.W. 


HUGH SWANTON, 
THE LEADING EXPERT IN ORGAN-BLOWING. 
APPARATUS FOR BLOWING ORGANS BY WATER, 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul's Cathedral (London). 
Dublin (St. Patrick's) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., &c. 


; ONSULTATIONS FREE. 

A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 

__62, WHITEHORSE STREET, STEPNEY, LONDON, E. 


THE OLD FIRM. ian 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
__ Specifications and Estimates sent free. 





Auction Rooms, specially for the Sale of Musical Property. 
MESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
tequire. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


AMATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872. 


M USIC TRANSPOSED, equal to printing, 34d. 
4 4 per page; copied, 3d. Paper and postage included. Many 
testimonials. Mrs. Harrison, Newton, Penrith, Cumberland. 





\ X JANTED, a Complete Set of Volumes of 
TRAVIS' HARMONIUM MUSIC, in good condition, as pub- 


lished by BREw rR & Co. Philip Park, Altadore, Preston, Lancashire. 





Just Published. 


EVENING SERVICE 
(MAGNIFICAT AND NUNC DIMITTIS) IN E FLAT 
For FEsTAL OR GENERAL USE. 
TREBLE, ALTO, AND BASS SOLOS, AND CHORUS 
COMPOSED BY 
WILLIAM HODSON, 

Organist of St. Catherine’s, Cardiff. 

Price Threepence. 


Also, by same Composer : 
COMMUNION SERVICE IN F (For Festa Use) 
Price One Shilling. Band Copies may be had on loan. 
London: NovELLO AND Company, Limited. 


JESU, THE VERY THOUGHT OF THEE 


AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.A., and Full Chorus, s.a.7.8, 
with independent Organ Accompaniment 
COMPOSED BY 
ERNEST EDWIN MITCHELL 
Price Threepence. 
London: NovELLo AND Company, Limited. 





ILL’S EASY VOLUNTARIES. — “ Messiah,” 
‘*Judas,"’ ‘‘Elijah,'’ ‘‘St. Paul,’’ ‘‘Creation.’’ 1s. each book, 
London: NOvELLO AND Company, Limited. 


TE DEUM LAUDAMUS in A, by Joun Far. 
, QuHARSON. Price 3d. Sample Copies, 116, Market Street, St, 
Andrew's. 





Fifth Edition. 

E DEUM LAUDAMUS in E flat. 

J. Dye. Voices only, 3d. ; Organ copy, 6d. 
London: NovELLO AND Company, Limited. 

Seventh Thousand. 7 

AGNIFICAT and NUNC DIMITTIS in E flat. 

By Wii S. Vinnina, Mus. Bac., Cantab. Price 3d. 

London: NOVELLO AND COMPANY, Limited. 


USICAL OPINION (ad.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C, 
About 25o0cols. interesting Readingand Advertisements. Founded 1876, 


By ALFRED 





SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 


BOOK I. 
Bridal March trom the Opera ‘‘ Lohengrin"’ .... Wagner. 
British Grenadiers, The 
Cock o’ the North, The 
Cornelius March ‘ve he ae 
Empire March (National Tunes, arranged) 
Huntsmen’s Chorus, from ‘‘ Der Freischitz ’’... 
Let the hills resound ... 
March from ‘ Masaniello"’.., 
March of the Men of Harlech 
March from the ‘‘ Occasional"’ Oratorio 
March from the Opera ‘ Scipio’’... 
Onward, Christian Soldiers... 
Rakoczy March 
Victoria, our Queen ... 
Yankee Doodle 


Mendelssohn. 


Weber. 
Richards. 
Auber. 


Handel. 
Handel. 
Sullivan. 


Barnby. 


BOOK II. 
Schumann. 


Birthday March 
Richards. 


British Boys’ March ... 
Dessauer March 
Gavotte ... ~ 
Gavotte ... : 

Gipsy March ... oe 
Hohenfriedberger March wa 
March from ‘‘ Judas Maccabeus "’ ee ... Handel. 

‘*Le Nozze di Figaro” aon .. Mozart. 
Schubert. 
Rouget de Lisle, 
Schumann. 
Beethoven. 
Pierson. 
Mendelssohn. 


Elvey. 
Handel. 
Weber. 


March from 
Marche Militaire 
Marseillaise, La 
Merry Peasant, The ... 
Turkish March 
Ye Mariners of England 
Wedding March 
Price One Shilling each Book. 


London: NovELLO AND Company, Limited. 
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NOVELLO’S 
CLASSIFIED CATALOGUE 


OF MUSIC FOR 


VIOLIN AND PIANOFORTE. 


PREFACE 
The Violin music in this Catalogue om been divided into Four 
Grades, as follows :—- 
GRaDE I. 
Pieces within the compass of the First Position. 


Grape II. 
Pieces beyond the First, but within the compass of the Third 
Position. 
Grape III. 

Pieces beyond the Third, but within the compass of the Fifth 
Position. 

GRADE IV. 

Pieces beyond the Fifth Position, and very advanced. 

Each piece has, further, a classifying letter attached to it, indicating 
a relative difficulty to the particular grade in which it is placed. 
Pieces which, according to the fingering used, are suitable for two 
different grades have been included in both, but with a different 
classifying letter, a lower, or simpler letter being used in the second 
grade than that given in the first—e.g., pieces marked C (moderately 
easy) in Grade I. are marked B (easy) if included in Grade II.; pieces 
marked E (difficult) in Grade II. are marked D (moderately difficult) 
if included in Grade III., and so forth. 

When, in an album of pieces of various degrees of difficulty, a 
Roman figure is used before the letter denoting the degree of difficulty, 
it signifies that the piece is more suitable for the Grade indicated by 
the figure. 

EXPLANATION OF LETTERS. 


A = very simple. D = moderately difficult. 
B = easy. E = difficult. 
C = moderately easy. F = very difficult. 


G = very advanced. 
Copies of the above Catalogue sent Post-free on application. 


London: NovELLo AND Company, Limited. 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


AND 


PRACTICE REGISTER 


ARRANGED BY 
~ la hl I™ 
C. EGERTON LOWE. 
PREFACE.: 

This book is intended to meet the convenience of Teachers who 
wish to record clearly for a pupil’s guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘ Time”’ is added for 
the purpose of indicating the number of minutes to be given to the 
daily practice of each separate subject. (This column is for the 
Teacher to fill up.) 

A few pages of music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
of any instrument. 





Price Sixpence. 


London: NovFLLo anp Company, Limited. 


REVISED EDITION. 
THE 


CATHEDRAL 
a Book and Psalter 


(WITH WELSH WORDS). 





s. d. 
No. 1. Morning and Evening Prayer Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 

Demy 8vo, paper cover an (cloth, 1s.) o 8 

No. 7. Ditto, ditto, ditte. Tonic Sol-fa (cloth, 1s.) o 8 
No. 4. The Psalter, with Canticles and ay > oe Psalms, set to 

appropriate Chants. Demy 8vo, cloth . . ue 26 

No. 10. Ditto, ditto, ditto. Tonic Sol- mm . 20 
No. 5. Ditto, ditto, ditto, With Morning ‘and Evening 

Prayer, &c. Demy 8vo, cloth _... aad eae 2 6 

No. 11. Ditto, ditto, ditto. Tonic Sol-fa ... a ia) @ 


London: NoveELLo anp Company, Limited. 





ENGLISH LYRICS 


SET TO MUSIC BY 


C. HUBERT H. PARRY. 





FIVE SETS. Price 2s. 6D. EACH 





FIRST SET. 


1. My true love hath my heart Sir Philip Sidney. 


2. Good-night .. a Shelley. 
3. Where shall the lover rest Scott. 
4. Willow, Willow, Willow.. ae .. Shakespeare. 
SECOND SET. 
1. O Mistress Mine .. ee Shakespeare. 
2. Take, O take those lipsaway .. +s ‘i 
3. No longer mourn for me .. me xe - 
4. Blow, blow, thou winter wind .. =< * 
5. When icicles hang by the wall .. Me ‘i 
THIRD SET. 
1. To Lucasta, on going to the wars aa Lovelace. 
2. If thou would’st ease thine heart Beddoes. 
3. To Althea, from prison Lovelace. 
4. Why so pale and wan Suckling. 
5. Through the ivory gate Julian Sturgis. 


6. Ofall the torments William Walsh. 
FOURTH SET. 
1. Thine eyes still shined forme .. Emerson. 


2. When lovers meet again ... Langdon Elwyn Mitchell. 


3. When we two parted Byron. 
4. Weep you no more . Anon. 
5. There be none of beauty’s daughters Byron. 
6. Bright star .. ee . Keats. 


FIFTH SET. 


1. Astray nymph of Dian .. Julian Sturgis. 


2. Proud Maisie ar ed Pe e Scott. 
3. Crabbed age and youth Shakespeare. 
4. Lay agarland on my hearse Beaumont and Fletcher. 
5. Love and laughter.. Arthur Butler. 
6. A girl to her glass.. Julian Sturgis. 
7. ALullaby .. C. O. Jones. 
SIXTH SET—IN THE PREss 

1. Under the Greenwood Tree. 
2. When comes my Gwen. 
3. There is a lady sweet and kind. 
4. At the hour the long day ends. 
5. Love is a bubble. 
6. I’m wearing sweet violets. 

Lonpon: NOVELLO AND COMPANY, LimiTep. 
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Trinity College London (73%). 





President: - 


Tue RicHut Hon. LORD COLERIDGE, M.A., K.C. 


EDMUND H: TURPIN, Mus.D., Warden. 
Directors of Studies: 
J. GORDON SAUNDERS, Mus.D. 
G. E. BAMBRIDGE. ; 


LENT TERM begins on January 16. 

The College provides complete and systematic instruction and 
training in every recognised musical subject for all classes of Musical 
Students. 

The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. Students can enter for the 
Course or for special subjects. 

The Terminal Fee for the Course, Ten Pounds ; Single Studies, 
Three Guineas; and Lessons by correspondence in the various Theo- 
retical Musical Subjects are given. Pupils are admitted to the Junior 
School up to the age of 15. 

The College Orchestra and Choir and the various Ensemble Classes 
are for Students and Non-Students. 

The Professors include: Dr. J. Gordon Saunders, Dr. C. W. Pearce, 
Miss Florence Higgins, Mus.B., S. Coleridge-Taylor, Dr. E. H. Turpin, 
Frederick G. Cole, G.E. Bambridge, R. W. Lewis, Dr. John Warriner, 
Henry R. Bird, Edward d’ Evry, and Miss Margaret Carter, F. G. M, 
Ogbourne, Di. W. Creser, A. Visetti, Wallace Wells, Frank Swinford, 
J.T. Hutchinson, R. B. Addison, Madame HopeG lenn, Madame Pauline 





Rita (Mrs. Radcliff), Douglas Powell, F. Rizzelli, Rev. H. G. Bonavia 
Hunt, Mus.D., F.R.S E., John L. Child, L. Szczepanowski, : Victor 
Buziau, E. E. Hz lfpenny, E. Woolhouse, John Reynolds, Madaine 


Josephine Chatterton, oF Radcliff, W. Lewis Barrett, W. M. Malsch, 
George A. Clinton, Edwin F, James, Albert E. Matt, Thomas R. 
Busby, John Solomon, V. A. Chaine, Dr. A. H. Walker, B.A., Dr. 
H. T. Pringuer, L. Ricci, Etienne Ruf, and T. Matthay. 

Open Scholarships of the annual value of £80 each for both sexes 
are awarded each year. 

Classes Prospectus, including that for the 
revised regulations for Scholz airships, and the Sy 
may be had from the undersigned. 

By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


pe School and the 
labus of Examinations, 


JUST PUBLISHED 


NOVELLO’S MUSIC PRIMERS AND 
EDUCATIONAL SERIES. 


THE VIOLA 


BY 


BERTHOLD TOURS 


EDITED BY 


ALFRED GIBSON. 


PrRIcE Two SHILLINGS. 


Paper boards, 2s. 6d. 





London: NovELLo AnD Company, Limited. 





Johu Broadwood & Sons 


LIMITED, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 





‘*‘MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET; LONDON, W 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 

22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus), 
Director and Principal: T. H. Yorke TROTTER, M.A., Mus.D., Oxon, 








The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass ; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in gee (Mr. Charles Fry), and Modern L anguages. 

School has a Full Orchestra, a String Orchestra, and two 
Choral Classes 
The ONCERT ORGAN and two other three-manual Instruments 
are wvaileble for practice. ’ 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 


ALEX. C. MACKENZIE 
ORCHESTRAL SUITE 


LONDON DAY BY DAY 


. “UNDER TRE CLOCK.” 
; “MAYFAIR”? (Valse). 
3: “SONG OF THANKSGIVING.” 
. "HAMPSTEAD HEATH.” 
Performed with greatest success at the Norwich Musical Festival. 
Orchestral Parts and Score now ready. 





NEW DRAMATIC eS cae FOR SOL a VOICES, CHORUS, 
ND ORCHESTRA, 


RANDEGGER 
“WERTHER’S SHADOW.” 


Performed for the first time in England at the Norwich Musica) 
Festival, with very great success 
Pianoforte Arrangement, 3s. 6d., now ready. 


SEVCIK VIOLIN TUTOR 


In 7 Parts, at 1s. 6d. each; or, in 2 Books, at 3s. each. 
Musical Student says: ‘“‘It is a work to inspire Patience and 
Perseverance. With them and the Sevcik Method there is practically 
no limit to technical attainment.” 
KUBELIK, KOCIAN, and many great artists are direct results of 
this Method. Full prospectus on application. 








Now ready. Price 4s. 


OSCAR BERINGER 
NEW PIANOFORTE TUTOR. 


‘‘In his valuable work the able professor deals with both the 
theoretical and practical sides of piano orte play? ing, and students must 
needs derive much benefit from the instructions that he sets down in a 
manner that is clear and easily to be comprehended. The tome in 

uestion is divided into chapters, each being provided with its own 
finger exercises and studies, and there is likewise a good selection of 
pieces, comprising excerpts from the classical masters, examples from 
the works of modern composers, and several folk-songs. "—Daily 
Telegraph. —_——— 
BOSWORTH AND CO.,5, PRINCES ST., OXFORD ST., W. 
And at Leipz1c, Parts, VIENNA. 


NEW YEAR PRESENTS. 





NoveELto’s List OF WORKS SUITABLE FOR ABOVE WILL BE SENT, 
POST-FREE, ON APPLICATION. 


London: NovELLo AND Company, Limited. 





YUM 








[usica) 


R 


e and 
tically 


ults of 


th the 
5 must 
mina 
me in 
s own 
tion of 
s from 
-Daily 


; Ww 


3ENT. 











The Musical Times. 


(Photograph by Albert Meyer, Potsdamerstiasse 125, Berlin.) 





(January 1, 1 


G 


93. 








writt 
sitio. 
‘he 
orch 
came 
he ; 
On 

exqu 
of V 
rema 
be s 
seein 
‘Wh 
the 1 








1693, 





XUM 


THE MUSICAL TIMES.—Janvary 1, 1903. ~~~, 4. 9 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 


JANUARY 1, 1903. 





RICHARD STRAUSS. 


The Man of the Hour and New Year’s Day 
synchronise with a certain appropriateness. 
Every new year brings with it new men and new 
methods. How was it a hundred years ago? 
In the year 1803 a young man started on ‘a new 


road,’ to use his own words, in the writing of his | 
all | 


‘Heldenleben, a masterpiece which we 
know and love as the ‘Eroica’ Symphony. 
What happened at the first rehearsal of that 
epoch-making work? When Ferdinand Ries, 
standing by his master the composer at 
the conductor’s desk, suggested that the 
horn-player had ‘come in wrong,’ —everyone 
knows the place—the young gentleman narrowly 
escaped a box on the ear from Beethoven! 
‘Harmony wrong; tonic and dominant 
seventh chords sounding together,’ cried the 
shocked theorists then and long afterwards. 
And did not London critics of olden time sneer 
at the length of the ‘Eroica,’ and regard the 
‘Minuet’ as ‘ ill-suited?’ But we now listen to it 
without wishing to lose a single. note, .and 
as for that ‘false’ entry of the horn, do we 
not look forward with real delight to its freakish 
interpose ? 

These thoughts and questionings may serve as 
a preamble to a biographical sketch of the fore- 
most musician in Germany,Herr Richard Strauss, 
who, during his recent brief and hurried visit to 
London, most kindly spared an hour of ‘his 
precious time in order to relate some particulars 
of his career specially for THe Musica Times. 
‘I have never before done such a thing,’ laugh- 
ingly remarks the distinguished composer as he 
throws hiniself into an arm-chair in a: house only 
a stone’s throw: from. where Handel lived, and 
worked and died. 

Richard Georg Strauss was born at Munich, 
June 11, 1864. His father, Herr Franz Strauss 
(born February 26, 1822) was a member of 
the Court orchestra at Munich, and one of 
the finest horn players in Europe. He has 
written a number of studies and other compo- 
sitions for his instrument, ‘but,’ adds his son, 
‘he could play most of the instruments in the 
orchestra.’ Although Herr Strauss, senior, 
came under the influence of the Wagner furore, 
he stoutly refused to become a Wagnerian. 
On one occasion after he had most 
exquisitely performed the first horn part in one 
of Wagner’s works, the composer facetiously 
remarked : ‘I fancy after all, Strauss, you cannot 
be such an anti-Wagnerian as they make out, 
seeing that you play my music so beautifully.’ 
‘What has that got to do with it?’ replied 
the unrelenting horn player. Master Richard 








received his first lessons at the age of four and- 
a-half from his mother—née Pschorr, a daughter 
of the great brewer of that name. At a later 
period he took further pianoforte lessons of 
Herr August Tombo, a harpist, and received 
instruction in violin playing from Herr Benno 
Walter. 
EARLIEST COMPOSITIONS. 

At the age of six he composed a polka 
(‘Schneiderpolka’). This was followed by a 
Christmas song, of which he wrote down only 
the notes; the words had to be written in by his 
mother, as the boy’s pothooks were too large to 
be placed under the notes. A goodly array of 
songs, pianoforte pieces, sonatas, and even of 
overtures for orchestra rapidly followed. The 
preccciousness of the boy-composer is amusingly 
shown in a reminiscence of his father, which 
Herr Strauss senior has kindly contributed 
specially for this article. He writes: ‘I well 
remember that Richard’s mother used to cover 





RICHARD STRAUSS AND HIS FATHER. 
(From a Photograph taken in December, 1901.) 


his school books with blank music-paper, and 
that the boy would use the coverings for 
scribbling his musical ideas during the progress 
of a French lesson.’ 

His first professional music teacher was 
Hofkapellmeister Fr. W. Meyer, of Munich, 
who took his young pupil through a course of 
strict counterpoint. The boy composed music 
to a chorus in the ‘Electra’ of Sophocles, for 
men’s voices and small orchestra, and it was 
performed at a school function. The year 
1880, when the youthful composer was sixteen, 
witnessed the first public performance of any 
of his compositions — three songs, interpreted 
by the opera singer Frl. Meysenheim. In 
the following year—March 16, 1881—the string 
quartet in A was performed by Benno Walter’s 
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Quartet, to whom the work is dedicated. A 
few days later—March 30, 1881—a symphony 
in D minor, in four movements (still in MS.) 
was produced by Hermann Levi, an event 
which drew much attention to the sixteen-year- 
old composer, and the possibilities of his future 
creative career. During the years 1882 and 
1883 Richard Strauss studied at the University 
of Munich. 


GROUNDING IN THE OLD MASTERS. 


In regard to the formative period of his life 
Herr Strauss gives us some interesting informa- 
tion. ‘My father,’ he says, ‘kept me very strictly 
to the old masters, in whose compositions I had 





RICHARD STRAUSS’S MOTHER, 
(Photograph by F. Miiller, Munich.) 


a thorough grounding. You cannot appreciate 
Wagner and the moderns unless you pass 
through this grounding in the classics.’ On 
this point the composer of ‘Ein Heldenleben’ 
speaks with unmistakable emphasis. ‘ Young 
composers,’ he adds, ‘bring me voluminous 
manuscripts for my opinion on their productions. 
In looking at them I find that they generally 
want to begin where Wagner left off. I say to all 
such : “My good young man, go home and study 
the works of Bach, the symphonies of Haydn, of 
Mozart, of Beethoven, and when you have 
mastered these art-works come to me again.” 
Without thoroughly understanding the signifi- 
cance of the development from Haydn, vid 


youngsters cannot appreciate at their proper 
worth either the music of Wagner or of his 
predecessors. ‘“ What an extraordinary thing 
for Richard Strauss to say,” these young men 
remark, but I only give them the advice gained 
by my own experience.’ And not to composers 
only does Herr Strauss offer this wholesome 
advice, but to all students of music. Such an 
emphatic deliverance from so ‘advanced’ a 
composer is of the utmost importance; it is 
greatly needed in these days when youths in 
their teens affect an ultra-modern cult and sniff 
at the old masters. A Mozart sonata is far too 
small for them, and yet that master of melody 
has no more enthusiastic champion than Richard 
Strauss. ‘I have just come from playing, with 
my hostess, a sonata of Mozart’s for pianoforte 
and violin,’ were the words with which he 
greeted us on visiting him the other day. 


A PROTEGE OF HANS VON BULOW. 


To return to matters biographical. The 
winter of 1883-4 was passed in Berlin, where 
Radecke produced an Overture in C minor (MS.) 
by Strauss, performed by the Royal orchestra. 
The great event in his life, however, shaped itself 
through his Serenade in E flat (Op. 7) for wind 
instruments — 2 flutes, 2 oboes, 2 clarinets, 
4 horns, 2 bassoons, and contra bassoon (or bass 
tuba)—dedicated to his teacher, Fr. W. Meyer. 
(This work, by-the-way, had been preceded by 
five pieces for the pianoforte, a pianoforte 
sonata, and a sonata for pianoforte and violon- 
cello.) Hans von Bilow took a great fancy to 
this Serenade, and showed his practical interest 
in the young man by performing it at many 
concerts during the journeyings-oft of the famous 
Meiningen Orchestra, then under the conductor- 
ship of the redoubtable Hans. The influence of 
Bilow proved to be of the greatest importance 
to the young musician. He rapidly developed 
under what may be termed the guardianship of 
that very extraordinary man of remarkable 
personality. Bilow led him to the shrine of 
Brahms — witness the F minor symphony 
of Strauss (first performed at New York, 
under Theodore Thomas, December 13, 1884), 
the pianoforte quartet which gained the prize 
offered by the Berlin Society of Tonkiinstler, 
and especially the ‘ Wanderer’s storm-song,’ 
performed at the Sheffield Musical Festival of 
last October. 


FIRST CONDUCTING EXPERIENCES. 


‘ Bulow, who was very fond of my father,’ says 
Herr Strauss, ‘interested himself in me, and I 
have much to thank him for. He started me on 
my conducting career. My first experience of 
standing before an orchestra was in connection 
with the performance of a suite, in four move- 
ments, for wind-instruments I had composed 
at his request, and which is still in manuscript. 
Biilow made me conduct it without any re- 
hearsal!’ This was at Munich. After this 





Mozart and Beethoven, to Wagner, these 


début Bilow engaged him as assistant conductor 
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at Meiningen. Such an important field of 
labour proved to be invaluable to this enthu- 
siastic young fellow of twenty-one. He had 
fine scope for the development of his conducting, 
into which he threw himself heart and soul. 
About this time he made his only public appear- 
ance as a pianist, when he played (under Biilow) 
the C minor concerto of his beloved Mozart. 
In November, 1885, Bulow resigned his 
Meiningen conductorship, and Strauss succeeded 
him in that important post. 


THE PARTING OF THE WAYS. 


Strauss had already come under the influence 
of Alexander Ritter (1833-1896), a violinist in 
the Munich Orchestra who had married a niece 
of Wagner’s. Ritter, like Bulow, was a man 
of strong magnetic personality, and both were 
warm-blooded Wagnerians and Lisztians. As 
boys they listened to that wonderful performance 
of Beethoven’s Choral Symphony given by 
Wagner at Dresden in 1849, and the two young 
gentlemen schoolfellows used to doff their caps 
every time they passed the master’s windows in 
the Ostra-Allee. ‘ Ritter was exceptionally well 
read in all the philosophers ancient and modern, 
and a man of the highest culture. His influence,’ 
says Herr Strauss, ‘ was in the nature of a storm- 
wind. He urged me on to the development of 
the poetic, the expressive in music, as exemplified 
in the works of Liszt, Wagner, and Berlioz. 
My symphonic fantasia “Aus Italien” is 
the connecting link with the old and the 
new methods.’ This outcome of the parting 
of the ways originated in a journey to 
Rome and Naples in the spring of 1886. In 
connection with this work—which represents 
a conflict between the old and the new crea- 
tiveness of its composer— Herr Strauss relates an 
amusing incident. ‘A few days ago,’ he says, 
‘I was conducting this symphony at Brunswick, 
when a policeman appeared on the scene and 
stopped the performance because, as he said, 
some condition had not been complied with. 
Soon after, however, another policeman came 
and said the concert might proceed. This 
unwarrantable interruption caused great uproar 
and the audience shouted anathemas against the 
police. At the close of the symphony I turned 
to the audience and said: “You see, ladies 
and gentlemen, in this Italy there are no 
anarchists !””’ 


CONDUCTING DEVELOPMENTS. 


In the autumn of 1886 Strauss was appointed 
third Kapellmeister at Munich, under Levi and 
Fischer. Although he only conducted small 
operas, yet he learned his business thoroughly, 
and his three years’ experience enabled him 
to ripen into an operatic conductor of high 
attainment. Moreover in his compositions he 
began that remarkable series of tone-poems 
which have made him famous as a creative 
genius. ‘Macbeth’ was the first, although it 
bears a higher opus number than ‘ Don Juan’; 





but he partly re-wrote the former work before 
incurring the responsibility of print. ‘ Macbeth,’ 
appropriately dedicated to Alexander Ritter, was 
first performed under Bilow in Berlin. 

In the year 1889 Strauss accepted the post 
of Court Kapellmeister at Weimar. There he 
worked very happily amidst more congenial 
surroundings from October 1, 1889, to June, 1894, 
producing not only ‘ Lohengrin,’ ‘ Tristan,’ and 
the ‘ Meistersinger,’ but many works of the 
younger German school—Hans Sommer, Felix 
Mottl, and his friend Alexander Ritter. But 
not the theatre only was influenced by the 
strength and independence of the rapidly rising 
musician. The programmes and performances 
of the Hofkapelle concerts were raised to a high 
standard through his energetic directorship. At 
Leipzig, too, his influence as a concert-conductor 
was felt at the Liszt Society, and he did much 


- 

















MASTER RICHARD STRAUSS, 


AT THE AGE OF THREE AND-A-HALF. 


to popularise the works of Berlioz and Liszt. 
To the Weimar period belong the ‘ Don Juan’ 
and ‘ Tod und Verklairung’ tone-poems. 


‘GUNTRAM’ AND MARRIAGE. 


The overwork consequent upon all these 
activities resulted in an illness which nearly 
terminated his career. In the spring of 1892 he 
had a severe attack of inflammation of the lungs, 
and for a week he hovered between life and death. 
Upon his recovery he took a year’s tour through 
Greece, Egypt and Sicily. This recuperative 
journey resulted in the composition of the three- 
act opera ‘Guntram,’ up to that time his most 
important work, the libretto by himself. The 
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first act was written in Upper Egypt, the second 
in Sicily, and the third at Marquartstein, in 
Upper Bavaria, the entire opera being completed 
in nine months, an instance of his creative 
facility and untiring industry. ‘Guntram,’ 
dedicated to his parents, received its first 
performance at Weimar on May 12, 1894. Herr 
H. Zeller took the title-réle, and the part of 
the heroine Frveihild was interpreted by Fraulein 
Pauline de Ahna, the daughter of a Bavarian 
General. After the first performance of ‘Guntram’ 
Herr Strauss became engaged to Fraulein de 
Ahna, and the marriage took place in 1894. 
Frau Richard Strauss, it should be added, is a 
fine dramatic singer, and she took the part of 
Elizabeth in the first performance of ‘Tannhauser’ 
given at Bayreuth, conducted by her husband in 
the summer of 1894. 

In the year of his marriage he was appointed 
Kapellmeister of the Court Opera at Munich 
and, in succession to Biilow, to the conductorship 
of the Berlin Philharmonic Society. At 
Munich he conducted a series of model per- 
formances of Mozart’s operas. The score of 
the ‘Till Eulenspiegel’ tone-poem, dedicated 
to Arthur Seidl, is dated ‘ Munich, 6 May, 1895.’ 
This work soon made the round of the concert- 
halls not only in Germany, but in England, its 
first performance here having been at the Crystal 
Palace, under Mr. Manns, March 21, 1896. 
At the close of the performance Mr. Manns, in 
the course of a little speech to the audience, 
declared that ‘ Till Eulenspiegel’ was the most 
difficult work he had ever undertaken to 
produce. 

The next year was devoted to the composition 
of ‘ Also sprach Zarathustra,’ the score of which 
is dated ‘ Begun Feb. 4; finished Aug. 24, 1896. 
Munich.’ So much has been said in regard to 
the strictly musical interpretation by Strauss of 
Nietzsche’s great work, that the composer’s 
own words in this connection may be quoted. 
Writing in 1896, he said :— 

‘I did not intend to write philosophical 
music or portray Nietzsche’s great work 
musically. I meant to convey musically 
an idea of the development of the human 
race from its origin, through the various 
phases of development, religious as well 
as scientific, up to Nietzsche’s idea of the 
Uebermensch.’ 


It may be stated here that Herr Strauss considers 
‘Also sprach Zarathustra’ to be his most 
difficult work. 


FIRST VISIT TO ENGLAND. 


The fame of our composer rapidly spread 
beyond his own country. In 1896 he conducted 
concerts, mostly of his own works, at Brussels, 
Liége and Moscow, and the following year he 
paid similar visits to Amsterdam, Barcelona, 
Brussels, London and Paris. His first appear- 
ance in England took place at Queen’s Hall, 


the Wagner Concerts organised by Mr. Schulz. 
Curtius. On that occasion the programme 
consisted of the following works :— 


PART I. 


Serenade (Eine Kleine Nachtmusik) ) 
For Strings only... Ps 


Symphonic Poem, ‘Tod und Ver-) . 
klarung ’ yee Richard Strauss. 


(First time in England.) 


Symphonic Poem, ‘ Till Eulenspiegel’s) 


Mozart. 


lustige Streiche’ .. j Richard Strauss. 
PART II. 

Prelude to ‘ Tristan und Isolde’ Wagner. 

Prelude to ‘ Die Meistersinger’.. Wagner, 

Charfreitagszauber from ‘ Parsifal ’ Wagner. 

Overture to ‘ Tannhauser ’ Wagner. 


Zurich and Madrid were visited in 1898, the 
year in which, at the early age of thirty-four, 
he was appointed to the important office of 
Kapellmeister of the Royal Opera, Berlin, the 
blue ribbon of musical appointmentsin Germany ; 
this post he still worthily holds. 

The chief published productions of Herr 
Strauss during the last four years have been 
the music accompanying the recitation of 
Tennyson’s ‘Enoch Arden,’ the much discussed 
‘Ein Heldenleben, —produced at Frankfort-on- 
Main, March, 1899, and performed under the 
composer's direction for the first time in England 
at Queen’s Hall on the 6th ult.—and the one- 
act opera ‘ Feuersnot,’ produced at the Royal 
Theatre, Dresden, November 21, I1got!. 


AN ENGLISH APPRECIATION. 


Before referring to the personality of the subject 
of this sketch, we may mention the fact that one 
of the earliest appreciations—if not, indeed, the 
first—of him in an English journal appeared in 
the columns of THe Musica Times. Two 
extracts from the report of the Lower Rhenish 
Musical Festival of 1896, held at Diisseldorf, 
may be quoted from our issue of July, 
1896 :— 

The second day’s programme opened with Richard 
Strauss’s symphonic poem ‘Don Juan.’ Here we hada 
work which was calculated to set the enemies of musical 
progress by the ears! To begin with, they might have 
disliked the subject. A few lines from Lenau’s poem, 
put into the mouth of his delectable ‘ hero,’ will indicate 
its main idea :— 

Den Zauberkreis, den unermesslich weiten, 

Von vielfach reizend schénen Weiblichkeiten 
Mocht ich durchzieh’n im Sturme des Genusses, 
Am Mund der Letzten sterben eines Kusses. 


Strauss handles such a subject in no half-hearted 
manner. His music simply glows with unfettered passion 
and tremendous, restless energy; his orchestration is 
unprecedented for richness, variety, and novel effects; 
and conception and execution alike are daring, strong, 
and masterly. ; 

It was, however, after the performance of ‘Till 
Eulenspiegel,’ which, like ‘Don Juan,’ was played 
under the inspiriting direction of the composer in the 
most perfect manner imaginable, that the enthusiasm of 
the packed audience broke forth like a veritable torrent. 





December 7, 1897, when, he conducted one of 


The applause was deafening; the orchestra indulged in 
the strange but exhilarating cacophony called a ‘Tusch’ ; 
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the ladies of the choir, to whom the young master, with say with all the strength and seriousness of 
the slight figure, the pale, sensitive face and soulful eyes, deep-rooted conviction Not a note is set 


was, no doubt, an exceptionally interesting object of : : 
admiration, threw their bouquets and nosegays at him, down without careful thought and premeditated 


and an extraordinary scene continued till the blushing design. To bring against him a charge of 
and bewildered hero of the ovation by signs conveyed his formlessness is a false accusation. ‘I have 
intention of making a speech. He forthwith expressed, always “form” before me when composing, ~ 


in a few well-chosen, unaffected words, how great an f ; i : 
honour it had been for him to be permitted to present his | Matter of course, he says; but the form is 


‘modest’ art to so kind and friendly an audience, that | always subservient, though not antagonistic to 
he thanked them from the bottom of his heart, &c./the strong poetic basis which underlies his 
Whereupon he stepped off the conductor's platform and | ;emarkable creations. He is before everything 


embraced and kissed his colleague, Herr Buths, ger a poet, omsihde tone-poems—whether they be liked 


publico, amid great laughter and another outburst o Piel ae 
cheering on the part of the audience. 'or disliked—are the natural outcome of the artistic 
; ‘truth that isin him. It must not be supposed 

‘ EIN HELDENLEBEN. that a full orchestra is necessary to the interpre- 


Herr Richard Strauss gives one the impression | tation of all the music composed by our recent 
of a man of might and yet extremely modest. | distinguished visitor. Has he not written nearly 
He refrains from speaking of himself or his|one hundred songs? And do they not range 
doings, unless induced to do so, but goes 
about his work with an alertness and an 
earnestness that is eminently characteristic 
of strength of purpose. He is in the prime 
of life, and the amount of work he gets 
through would cause a less wiry man to 
collapse. He recently conducted fourteen 
different concerts in the same number of 
towns on consecutive days. At the 
rehearsal of his ‘ Heldenleben’ he told an 
English friend that the composition of this 
his last great tone-poem occupied him a 
year and-a-half from start to finish, and 
that the violin solo in it is a portrait of 
Frau Strauss, his wife! ‘You have never 
met the lady,’ he said, ‘ but xow you know 
her quite well after having heard the work, 
and when you come to Berlin you will 
be able to verify this!’ After the 
Queen’s Hall orchestra had played through 
‘Heldenleben’ he said he was ‘more than 
satisfied with the magnificent rendering 
of the music,’ and that he would be 
content to let it rest until the concert; 
but ‘as they were only holding a vehearsal, 
he felt obliged to repeat a few passages,’ 
at which the members of the orchestra 
laughed. And here, in justice to Mr. 
Henry J. Wood and his excellent players, 
we may record the remarks made by the 
composer in the course of conversation. 
In terms of highest appreciation, uttered 
in no uncertain tones, Herr Strauss 
testified to the excellent manner in which 
the eminent Queen’s Hall conductor and 





FRAU RICHARD STRAUSS 


: (née PAULINE DE AHNA.) 
_ = had — ay snag , (Photograph by Gebr. Liitzel, Munich.) 
or mance. ‘S 1 ‘ : ; : ‘ 
oe - pieaeeae Splenuiidly cone,” he from strains quite simple to settings which 
- aceite pein 'make large demands upon the singer? His fine 
ay epi camegaee? ‘lyrical temperament unmistakably shows itself 


It is beyond the scope of an article that aims jn these masterly productions. His modernity 
at being strictly biographical to attempt a is amusingly exampled in a foot-note appended 
critical estimate of Herr Strauss as a composer. | to the song ‘ Wenn’ (Op. 31, No. 2) which reads 
And are we not too near him to dogmatise on | thus :— 
the wisdom or folly of his methods? One thing | Should any singers think of singing this song, 


however may be said, he is thoroughly in| while the nineteenth century is still in existence, the 
earnest. No composer could be less of the) Composer would advise them to transpose it from 
ees this point, a half-tone lower (i.e. into E flat), so that 


make-believe species than Richard Strauss. | the composition may thus end in the key in which it 
‘What I have written, I have written,’ he can| began!!! 
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Considering that Herr Strauss is still under 
forty, his career has been quite remarkable, even 
judged from the practical side of the art. Such 
important and coveted official posts as Kapell- 
meister at Meiningen, Weimar, Munich and 
Berlin—the chief positions in Germany—have 
come to him quite naturally and unsought for. 
He will soon have as much written about him as 
Wagner, in fact, there is already in existence 
a complete bibliography of Straussiana! No 
composer has been more eulogised, or more 
condemned. 

Before taking leave of Herr Strauss we 
ask him to furnish information in regard to any 
works he has ‘on the stocks.’ To this request 
he willingly responds: ‘I am writing a song for 
a deep bass voice, with orchestral accompani- 
ment—a setting of Uhland’s poem “ Das Thal” 
which may suit singers of the Qui sdegno order. 
Then you may mention a setting of Uhland’s 
“ Taillefer’’ for three soloists, chorus and 
orchestra, to be performed at a Festival to be held 
at Duisburg in April next. As at these large 
Festivals there are generally huge orchestras 
employed, I do not see why the wind- 
instrument players should merely double their 
parts. Therefore I intend to write independent 
parts for them all, and I have ordered from Paris 
some special manuscript paper of forty staves! 
Lastly, my next tone-poem will illustrate “a day 
in my family life.” It will be partly lyrical, partly 
humorous—a triple fugue, the three subjects 
representing papa, mamma, and the baby!’ 
A hearty hand-shake accompanied by a cordial 
Auf Waiedersehen! brings to a close a pleasant 
hour spent in the company of one of the most 
distinguished composers of the present day. 

The following list of Herr Richard Strauss’s 
compositions may prove useful :— 


A List oF PUBLISHED WORKS COMPOSED BY HERR 
RICHARD STRAUSS, WITH DEDICATIONS AND SOME 
DATES OF THEIR FIRST PERFORMANCES. 

OPUS, 

1. Festival March for orchestra. 
uncle, Georg Pschorr. 

z. String Quartet inA. Produced March 16, 1881, by 
Benno Walter’s Quartet, to whom the work is 
dedicated. 

3. Five pieces for pianoforte solo. In B flat, E flat 
minor, C minor, A flat, and D flat. 

— (There is no opus 4.) 

5. Sonata in B minor for pianoforte. 
Josef Giehrl. 

6. Sonata in F for pianoforte and violoncello. 
Dedicated to Hans Wihan. 

7. Serenade in E flat for 13 wind instruments : 2 flutes, 
2 Gboes, 2 clarinets, 4 horns, 2 bassoons, contra 
fagotto (or bass tuba). Dedicated to his teacher, 
Fr. W. Meyer. 

8. Concerto in D minor for violoncello and orchestra. 
Dedicated to Benno Walter. 

g. Stimmungsbilder, five pieces for pianoforte solo. 
(x) Auf stillem Waldespfad, (2) An einsamer 
Quelle, (3) Intermezzo, (4) Traumerei, (5) Haide- 
bild. 

10. Eight songs. 


Dedicated to his 


Dedicated to 





II. 


12. 


14. 


15. 
16. 


L7. 
18. 


19. 
20. 


2i. 
22. 
23. 


24. 


29. 
30. 


31. 
32. 
33. 
34: 


35. 


30. 


37- 
38. 


39- 


. Guntram. An opera in three acts. 


. Till Eulenspiegel. 


Concerto for horn and orchestra. 
Oscar Franz. 

Symphony in F minor. New York, under 
Theodore Thomas, December 13, 1884; in 
England, Crystal Palace, under Mr. Manns, 
November 28, 1896. 


Dedicated to 


. Quartet in C minor for pianoforte and strings. 


Gained the prize offered by the Berliner Ton- 
kiinstler-Verein. Dedicated to his Highness 
George II., Duke of Saxe-Meiningen. 

Wandrer's Sturmlied. Words by Goethe. Six-part 
chorus and orchestra. Dedicated to Dr. Franz 
Willner. First performed in England at the 
Sheffield Musical Festival, October 2, 1902. 

Five songs for a medium voice. 

Symphonic Fantasia ‘Aus Italien.’ In England, 
first and third movements. at London Symphony 
Concerts, under Mr. Henschel, St. James's Hall, 
November 28, 1889. 

Six songs for a high voice. 

Sonata in E flat for pianoforte and _ violin. 
Dedicated to his cousin, Robert Pschorr. 

Six songs (Lotosblatter). 

Don Juan. Tone-poem for orchestra. Dedicated 
to Ludwig Thuille. At Berlin, under Hans von 
Bilow, 1888. In England, Richter Concert, 
St. James’s Hall, May 24, 1897. 

Five songs (Schlichte Weisen). 

Four songs (Madchenblumen). 

Macbeth. Tone-poem for orchestra. 
to Alexander Ritter. 

Tod und Verklarung. Tone-poem for orchestra. 
Dedicated to Friedrich Résch. At Eisenach, 
June, 1890. In England, at Wagner Concert, 
Queen’s Hall, December 7, 1897, under the 
composer’s direction. 


Dedicated 


Dedicated to 


his parents.. Weimar, May 12, 18y4. 


. Two songs (Lenau). 
. Four songs. Dedicated to his wife, ‘ 10 Septembe:, 


1894.’ 

Tone-poem for orchestra. 
Score dated ‘Munich, 6 May, 1895.’ Dedicated 
to Arthur Seidl. In England, at Crystal Palace, 
under Mr. Manns, March 21, 1896. 

Three songs. 

Also sprach Zarathustra. Tone-poem for orchestra. 
‘ Begun Feb. 4; finished Aug. 24, 1896. Munich.’ 
First performed Museum Concert, Frankfort-on- 
Main, November, 1896; in England, at Crystal 
Palace, under Mr. Manns, March 6, 1897. 

Four songs. 

Five songs. 

Four songs with orchestral (or pianoforte) accom- 
paniment. 

Two anthems for 16-part mixed choir, @ capella. 
Dedicated to Professor Julius Buths. 

Don Quixote. Fantastische Variationen uber ein 
Thema ritterlichen Characters. Score dated 
‘Munich, 29 December, 1897.’ Dedicated to 
Joseph Dupont. 

Four songs. 

Six songs. 

Enoch Arden (Tennyson). Melodrama with piano- 
forte accompaniment. Dedicated to Ernst von 
Possart. 

Five songs. 








40. 
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yo. Ein Heldenleben. Tone-poem for orchestra. 
Score dated ‘ Berlin-Charlottenburg, 27 Decem- 
ber, 1898.’ Dedicated to Wilhelm Mengelberg 
and the Concertgebaum-Orchester of Amsterdam. 
First performed, Museum Society, Frankfort-on- 
Main, March 3, 1899; in England, Queen’s Hall, 
London, December 6, 1902, the composer con- 
ducting. 

41. Five songs. 

42. Two choruses for male voices. 

43. Three songs. 

44. Two songs for a low voice: (1) ‘ Notturno,’ with 
pianoforte and violin accompaniment; (2) with 
orchestral accompaniment. 

45. Three choruses for male voices. 

46. Five songs. 

47. Five songs. 

48. Five songs. 

49. Six songs. 

50. Feuersnot. Opera. Dresden, November 21, rgor. 

WITHOUT OPUS NUMBER. 
Burleske in D minor, for pianoforte and orchestra. 
Dedicated to Eugene D’ Albert. 
A Soldier's song, male chorus. 


BRITISH MUSIC IN THE GREAT 
NORTH-WEST. 
AN IMPORTANT PROPAGANDA. 


Next March one of the great ocean liners will 
be speeding her way across the Atlantic having 
on board a distinguished British musician. 
Sir Alexander Mackenzie will be the voyager, 
and his baggage will include a portmanteau full 
of British compositions. The Principal of the 
Royal Academy of Music has been kind enough 
to tell us something about his approaching 
expedition to that portion of the Empire known 
as the Great North-West. ‘The conception of the 
scheme,’ says Sir Alexander, ‘is due to Mr. 
Charles E. Harriss, of Ottawa. He came to me 
with the request that I should conduct a series of 
concerts in Canada and the adjoining colonies. 
After some consideration I said I would go, but 
only on one condition: that all the music per- 
formed should be the handiwork of British 
musicians. Mr. Harriss agreed, and he is 
financing and managing the enterprise with 
right good will and artistic intent.’ 

The reader may be disposed to ask: ‘ Who is 
this well-intentioned gentleman hailing from 
Ottawa?’ We will endeavour to answer this 
question. Mr. Charles Albert Edwin Harriss is 
a composer and organist who was born in 
London—+the London, not its namesake in 
Canada—on December 15, 1862. At the age of 
eight he was a chorister of St. Mark’s Church, 
Wrexham, where his father held the post of 
organist. He then became the Ouseley scholar 
at St. Michael’s College, Tenbury, in 1875. On 
leaving that pleasant Worcestershire retreat, 
Mr. Harriss held the following organistships 
in the old country: St. Giles’s, Reading 
(assistant) ; at Welshpool; and private organist 
to the Earl of Powis. Since 1883 he has 
resided in Canada, 'first as organist and vegens 








chovi at Christ Church, Montreal, and later at 
the church of St. James the Apostle, famed for 
its excellent music, in the same city. His 
compositions include a cantata, ‘ Daniel before 
the King’ (1890); an Opera, ‘ Torquil ’ 
(Montreal, 1896); in addition to many smaller 
works. He has recently composed a Mass 
which is to be performed under his direction 
at some of the proposed concerts. 

Mr. Charles Harriss has now retired from 
the profession, and for the last two years has 
been working out the great scheme —his pet 
hobby—which he has so generously organized. 
To judge from some remarks he recently made 
on the other side, this tour should have far- 
reaching consequences. These are his words :— 


I hope to make these Festivals self- 
supporting and of yearly occurrence, when 
each year we can have a great composer 
come amongst us and musically help us to 
place Canada, not alone first as a wheat 
producer, a country abundant with minerals 
and all good things, but as a nation second 
to none in the realm of music. 


Recent information received from the other 
side is to the effect that the scheme has now 
come to be regarded as ‘a series of Festivals to 
celebrate the Coronation year in the Dominion 
of Canada,’ and that it is being recognised 
officially by some of the Municipal authorities. 
Moreover, His Excellency the Governor-General 
has accepted the Presidency of the entire series 
of Festivals throughout the Dominion. 

‘The tour,’ says Sir Alexander, ‘ will occupy 
six weeks and I shall conduct performances at 
St. John (N.B.), Moncton, Halifax, London, 
Woodstock, Hamilton, Toronto, Ottawa, 
Montreal, Winnipeg, Victoria, Vancouver, New 
Westminster, and Brandon. At Toronto, 
Ottawa and Montreal three concerts will be 
given in each city, one of which will consist 
entirely of my compositions. “The Dream of 
Jubal” is down for four performances. For the 
concerts given in Canada I shall have the in- 
valuable co-operation of the famous Chicago 
orchestra, who will meet me at Detroit for pre- 
liminary rehearsals; from there we shall start 
on our journey together. 

‘Not the least important feature of the scheme 
is the attention that will be given to choral 
music. When I tell you that from 3,000 to 
4,000 choristers will be rehearsing the works to 
be performed, you may form some idea of the 
widespread interest that will be aroused in the 
various cities included in the itinerary._ Here is 
a list of leading musicians—men who are doing 
excellent work—who have kindly consented to 
act as Associate Conductors in preparing the 
choral works :— 

Dr. Torrington, Director of the Toronto College of 
Music, and Conductor of the Toronto Festival 
Chorus. 

Dr. Edward Fisher, Director of the Toronto Conser- 
vatory of Music. 
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Mr. A. S. Vogt, Conductor of the Mendelssohn Choir 
of Toronto. 

Mr. A. D. Tripp, Conductor of the Male Vocal Society 
of Toronto. 

Dr. Ham, Mus. Doc., Oxon. 

Mr. Humphery Anger, Mus. Bac., Oxon. 

Mr. Edgar Birch, Conductor of the Ottawa Choral 
Society. 

Mr. C. E. B. Price, Conductor of the Ottawa Amateur 
Orchestral Society. 

Mr. Max Weil, Director of the Weil School of Music 
and Conductor of the Halifax Symphony Orchestra. 

Mr. E J. Chadfield, Mus. Bac., Oxon., Woodstock. 

Dr. C. L. M. Harris, Director of the Conservatory of 
Music, Hamilton. 

Mr. E. Fraser, Brandon. 

Mr. Rhys Thomas, Winnipeg. 

Mr. George Taylor and Mr. H. Russell, Conductor of 
the Arion Club, Victoria. 

Mr. A. E. White, New Westminster. 

Mr. F. Dyke, Vancouver. 

Mr. G. H. Brown, Moncton. 

Mr. James S. Ford, St. John. 

Mr. Roselle Pocock, London Oratorio. 

Mr. Horace Reyner, Conductor of the Oratorio Society, 
Montreal. 

Mr. G. Conture and Mr. Charles Harriss. 

The three gentlemen last named have undertaken to 
prepare the vocal forces at Montreal.’ 


‘Do you take your own soloists, Sir Alex- 


ander?’ ‘Yes; they are Miss Ethel Wood 
(soprano), Mr. Wilfrid Virgo (tenor), and 
Mr. Reginald Davidson (bass), while Mr. 


Charles Fry will recite the lines in the “ Dream 
of Jubal,” as he did in the first performance of 
that work and has done many times since.’ 
‘Have you definitely settled upon the com- 
positions you intend to perform?’ ‘Yes, here 
is the list ’ :— 
Works (ENTIRELY BY BritisH COMPOSERS) TO BE 
PERFORMED IN CANADA DURING APRIL, 1903. 


ORCHESTRAL WORKS. 


Cliffe - - - Ballade (from Symphony in C minor). 
Corder - - - Overture, ‘ Prospero.’ 
Cowen - -  - Scandinavian Symphony. 
Elgar - - Prelude and Angel’s Farewell from 
‘ Gerontius.’ 
German- - - Gipsy Suite. 
MacCunn - Overture, ‘Land of the Mountain 
and the Flood.’ 
Mackenzie - - Suite, ‘London day by day.’ 
Ballade, ‘La Belle Dame sans Merci.’ 
Two Scottish Rhapsodies. 
Overture, ‘ Cricket on the Hearth.’ 
Overture, ‘ Britannia,’ 
Coronation March. 
Stanford - - Irish Rhapsody, No. 1. 
Irish Symphony. 
Sullivan - - Overture, ‘ Di Ballo.’ 


CHORAL WORKS. 
Coleridge-Taylor - ‘The Death of Minnehaha.’ 
Cowen - Coronation Ode. 

Elgar - - - ‘The Banner of St. George.’ 
Coronation Ode. 

‘St. Cecilia’s Day.’ 

‘ Blest pair of Sirens.’ 


Parry - - 


Mackenzie - ‘The Dream of Jubal.’ 

‘The Cottar’s Saturday Night.’ 
Stanford - - ‘The Revenge.’ 

‘ The Battle of the Baltic.’ 
Sullivan - - ‘The Golden Legend.’ 


SONGS, ETC. (AMONG OTHERS). 
Coleridge-Taylor - ‘Onaway, awake.’ 
Mackenzie - - Three Shakespeare 

baritone. 
- ‘How sweet the moonlight sleeps’ 
(duet from ‘ Kenilworth’), 
‘Come, Margarita, come’ (‘ Martyr 
of Antioch’). 
- ‘ Mignon.’ 


Sonnets for 


Sullivan - 


Goring-Thomas 


This selection of compositions speaks for 
itself. The preparation of all these works, the 
conducting of the concerts, and the fatigue of 
travelling, will make large demands upon the 
energies of Sir Alexander Mackenzie, but he will 
assuredly rise to the occasion, and it goes with- 
out saying that he will spare no pains to worthily 
maintain the cause of British music. 

Finally, we understand that the Canadian 
musicians have expressed their great satisfaction 
at the prospect of welcoming Sir Alexander 
Mackenzie, and have already intimated their 
desire to meet him at receptions arranged for 
that purpose. 

In wishing Sir Alexander Mackenzie bon 
voyage and all the success which so interesting an 
enterprise deserves, the question may naturally 
be asked: Will not someone in the old country 
show as much enthusiasm in the cause of 
British Music? There is plenty of scope for 
a Mr. Charles Harriss on this side of the water. 





THE ‘MESSIAH.’ 
By Wituiam H. Cummincs. 


More than a hundred years have passed away 
since this magnificent work was designated 
Handel’s ‘immortal’ oratorio: how truly it was 
so named time has proved, notwithstanding the 
many vicissitudes the music has had togo through. 
The ‘ Messiah’ was not published during the life- 
time of the composer ; he only permitted it to be 
performed under his own personal direction, for 
which the manuscript copies sufficed: and 
although they failed accurately to represent 
Handel’s intentions as to the details of per- 
formance, that was then of no consequence, 
because the composer was on the spot and able 
to explain and arrange all those minute modifica- 
tions of notation and nuance which his ardent 
and artistic genius would inevitably suggest. 
These personal teachings were well known to 
and understood by J. C. Smith, John Stanley, 
Handel’s blind assistant, Dr. Randall, and 
Dr. Burney, but, unfortunately, not one of them, 
excepting Randall, communicated the traditions 
he possessed to his successors. Randall com- 


menced his career as a chorister boy in the 
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singers in Handel’s ‘ Esther,’ in 1731; he after- 
wards officiated as viola-player in Handel’s 
orchestra. He therefore was very familiar with 
Handel’s methods and wishes, and it is of great 
importance to remember that the Handel 
traditions were personally transmitted by him 
to Dr. Stephen Elvey and to Dr. Crotch. Their 
testimony will be referred to later. 

Handel died in 1759, and the score of the 
‘Messiah’ was first published in 1767. Unfortu- 
nately, Handel’s autograph manuscript is none 
too clear; it therefore needed an expert musician 
to correct the printed proofs. This evidently 
was not done, and the resulting serious mistakes 
are very numerous and greatly to be deplored. 
Naturally, they passed without question into 
the various editions of every subsequent editor 
and printer. The most notable edition of the 
‘Messiah’ was that prepared by Mozart in the 
year 1789 for the Baron von Swieten. For 
the exigencies of performance, Mozart added 
various orchestral accompaniments:: he had only 
the defective printed score above referred to as 
a guide, and as a matter of course copied the 
impure text. It must, however, be remembered 
that at the present time we are not able to 
determine with accuracy how much of the 
additional accompaniments now attributed to 
Mozart were actually his; certainly many of 
their worst features must be credited to the 
less-gifted head and hand of Johann Adam 
Hiller, Mozart’s contemporary. 

The only important full score for performance 
of the ‘Messiah’ published since Mozart’s is 
that of Robert Franz, issued from the press in 
1885. In his preface he alluded to the numerous 
imperfections and deficiencies of the Mozart 
edition, and assumed that he had rectified these. 
How signally he failed in his purpose need not 
further be discussed here; readers of THE 
Musica Times will find’ the subject fully 
investigated by the present writer in the issue of 
December, 1885. 

The score of the ‘ Messiah’ just published by 
the German Handel Society, edited by Dr. 
Chrysander, is welcome as a volume for the study, 
but is in no sense an edition for performance, 
being an exact reproduction, barring numerous 
typographical errors, of Handel’s manuscripts. 
That these did not fully represent the composer’s 
intentions was well understood by Dr. Chrysander, 
who:had prepared for publication an edition 
which would embody the necessary revisions for 
public performance. 

Lovers of music, especially Handelians, have 
for many years entertained the hope that a 
committee of experts would take the ‘ Messiah ’ 
in hand and put forth a version of the text which 
should not only be accurate and reliable as 
regards notation and other technicalities, but 
should also be made available for public per- 
formances, and at the same time include and 
exhibit sympathetically genuine Handel tra- 
ditions. The spirited enterprise of Messrs. 
Novello has now rendered this unnecessary. By 





engaging Dr. Prout they have secured the ser- 
vices of the man best fitted to accomplish this 
most difficult and delicate task. Dr. Prout’s 
knowledge and memory of Handel’s scores, and 
of their individual ramifications, surpasses that 
of any living musician. His expert skill also 
qualifies him to solve with certainty any occa- 
sional knotty or doubtful point. We must not 
forget, however, that there are two classes of 
musicians, one comprising those who cry aloud 
for a revival in every respect of the ‘ Messiah’ as 
performed under the composer himself. They 
would have every note and every bar exactly as 
they appear in Handel’s manuscript, and would 
flatter themselves that they had then secured 
what they asked for. I have already shown that 
Handel did not write with exactitude all that he 
required, but obtained his wishes by personal 
communication with the performers. It has 
been well said, ‘The modern system of literal 
exactitude, at the cost of spiritual fidelity, ignores 
tradition, and stiff and clumsy are the results.’ 
Moreover, there were certain features of Handel’s 
performances which it would be impossible to 
reproduce to-day. Handel had no female con- 
tralti in his chorus, they were all male altos; the 
reverse obtains now. Handel’s orchestral in- 
struments were all (excepting the trumpet) of a 
coarser quality than those at present in use ; his 
harpsichords are gone for ever; his organs with 
few stops and no pedals have also disappeared. 
The places in which he performed the ‘ Messiah’ 
were mere drawing-rooms when compared with 
the Albert Hall, the Queen’s Hall, and the 
Crystal Palace. 

The other class of musicians comprises those 
who desire a pure text, with such filling-up of 
the harmonies as Handel intended should be so 
filled ; they also recognise the fact that as some 
of the instruments used in Handel’s day are no 
longer obtainable, their places must be judiciously 
supplied by the most appropriate and fitting 
instruments of the present time. To this class 
Dr. Prout’s new edition will give ample satis- 
faction; he has not only replaced the wrong 
notes by the right ones, but he has also restored 
Handel’s marks of expression, and has revised 
the time notation in accordance with the Handel 
traditions which have come down to us through 
Randall and Crotch. The notation is a most 
important matter. It is well known that com- 
posers of Handel’s and of Mozart’s time were 
not in the habit of writing double-dotted notes or 
double-dotted rests; when they were required 
they were supplied by the performers in accord- 
ance with long-established tradition. This fact 
is noted by Leopold Mozart, father of the com- 
poser, in his ‘ Violin School.’ 

It will be well now to make one or two 
comparisons of the orchestral scores of Mozart 
and Prout, when it will be seen that the 
former, who had a defective copy to work from, 
and, moreover, was not very familiar with 
Handel’s works, failed in realising the nobility 
and perfection of Handel’s composition; whereas 
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in the case of Prout, he had a wealth of material 
for reference, and a most intimate knowledge of 
Handel’s style and manner, and could therefore 
bring his labours to a most successful issue. 

In the Mozart score, at the end of ‘ Comfort 
ye,’ we find the following passage which, though 
ingenious, is most un-Handelian, and worst of all 
almost impossible of performance :— 


























~ 4 $, a AN 4s 
ee 
pla - - - - ces 
i ‘ ir — 
' Oe ET eee 
smmaai =. a aaet 
Fag. se = 
es — o-y-e-,-# = pamcem 
f —— a 


At the commencement of the chorus ‘ And He 
shall purify,’ Mozart has for several bars left the 
voices wholly unsupported, although Handel’s 
figured bass demands harmony ; this Prout has 
supplied in a sympathetic organ part. *Similar 
restorations will be found in later numbers of 
the work. All musicians remember and admire 
the exquisite additional accompaniments written 
by Mozart for the air ‘The people that walked 
in darkness.’ Beautiful though they are, it can- 
not be denied that they are not Handelian ; 
Prout has therefore given the whole movement 
with Handel’s original accompaniment, printing 
in a small type the Mozart additions. It is to 
be hoped and recommended that, as a general 
rule, the original version will be adhered to in 
public performance. In the ‘ Pastoral Symphony’ 
we find the essential F sharp which belongs to 
the bass passage leading from the first to the 
second parts of the movement duly inserted in 
Prout’s edition. Of course it is required for the 
modulation from C to G; but the first printed 
copy left it out, and so did Mozart and every 
editor since. We therefore recover an important 
sharp which has been missing for more than a 
century. A careful and minute inspection of 
Handel’s autograph will show that he intended 
the passage as now restored. The additional 
accompaniments to the chorus ‘ All we likesheep,’ 
to be found in the Mozart score—probably they 
were not his—have always seemed to me (I have 
heard them played many hundreds of times) 
like a lot of worried sheep trotting into the 
market-square—indeed, almost comic, and quite 
opposed to all Handel tradition. These blemishes 
Prout has removed, and instead supplied 
dignified chords in consonance with the vocal 
parts and the figured bass. 

The chorus ‘He trusted in God’ presents 
important evidence that Handel’s autograph 
score does not contain all the instrumentation 
he employed in performances of the work; the 
manuscript gives only parts for strings and 
organ, whereas in the separate instrumental 
parts supplied by Handel to the Foundling 





Hospital there are special copies for bassoons 
and oboes, in addition to the strings. Professor 
Prout has rightly incorporated these in his 
score; of course they do not appear in Mozart's 
copy. ‘The trumpet shall sound’ was ruthlessly 
cut up by Mozart; it has now been restored 
to its original proportions by Professor Prout. 

In conclusion, a few words may be said 
respecting the use of trombones in the ‘ Messiah,’ 
It is extremely probable that Handel, when he 
could get these instruments, was only too glad 
to be able to make use of them. It was not 
customary then, nor indeed long after, for com- 
posers to write the trombone parts in the score; 
they were written on separate sheets. We find 
this in the works of Haydn, Rossini, and others, 
The full score of Haydn’s ‘Creation’ was 
published in 1800, and we find the trombone 
parts printed separately and bound up at the end 
of the volume, where they would be useless to 
the conductor in performance, but of course 
valuable to copy from for the trombonists. 

It is likely, therefore, that Handel’s trombone 
parts were either written on loose sheets, or that 
the players were supplied with vocal parts 
specially marked. Handel could not have had 
trombones in Dublin, there were none; but in 
London he could, if he wished, get them from 
the King’s Band, and considering the high 
estimation in which Handel was held by the 
King, it is very probable that on occasions he 
would ask and receive permission to employ his 
Majesty’s players. There is an interesting 
autograph of Handel’s in the British Museum, 
in which he requests delivery to the bearer of 
the Large Tower Drums, he having permission 
to use them in his oratorio performances. 

Handel was a great man with grand ideas, 
and approved of performances on a grand scale; 
but he was emphatically a man of resource. 
If he could not have all he wanted, he was 
content to make the best and most effective 
use of what he could get. The absence of 
instrumental performers or solo singers did not 
disconcert him. He was ready to transpose or 
re-write an air intended for any particular class 
of voice to fit it for some other wholly dissimilar; 
he would cut out an air and substitutea recitative, 
or turn a chorus into a solo; indeed, he would 
submit to any change in order to produce his 
work effectively. All these statements can be 
verified by an examination of the scores of the 
‘Messiah’ which Handel wrote and used. The 
vitality of the ‘Messiah’ is wonderful. The 
music has been persistently incorrectly printed 
and performed, but in spite of this it has never 
failed to awaken the deepest and best emotions of 
the souls of those who have listened to its 
inspired strains ; these may have been performed 
by a limited cathedral choir of six men and eight 
boys, or thundered out by the stalwart thousands 
at the Crystal Palace. Let us hope that the 


new edition just published will stimulate more 
patient study and more perfect performance of 
the masterpiece of the giant Handel. 
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Occasional Wotes. 


MANY HAPPY RETURNS OF THE DAY TO— 


David Bispham . - - - - January 5. 
Ben Davies” - - - - - - re 6. 
Max Bruch - - . : - - pe 6. 
Xaver Scharwenka - - - - - a 6. 
ean de Reszke - - - on %4 
Andrew Black - - - - a ¢ 
Fred Walker - - - - - ‘. we 
Madame Antoinette Sterling - : . a: 
an Blockx - - . . - - “a 8 
Frederick Corder’ - - - - - ae Cee 
Arthur Hervey - - - - - « 26 
Albert Lister Peace - - - - - 1 ©«=—soa2 
Frederic H. Cowen - - - cer | 

Louis Ries - - - . : . a a 
Michael Maybrick - - - - - sw «=O 





The recent visit of the King and Queen and Princess 
Victoria to Gopsall Hall, Leicestershire, as the 
guests of Earl Howe, has brought that Leicestershire 
mansion into special prominence. Built by Charles 
Jennens, the friend of Handel and compiler of the 
words of the ‘ Messiah,’ Gopsall welcomed the great 
composer on more than one occasion. On the 
Sunday of the Royal visit last month divine service 
was performed in the private chapel, with a choir of 
six voices (three boys and three men) from Lichfield 
Cathedral, and Mr. C. W. Perkins, of Birmingham, 
at the organ. Lichfield is only about twenty miles 
from Gopsall, and is it not quite probable that 
Handel may have visited the stately Cathedral of the 
Staffordshire city? If only some of the predecessors 
of Mr. John B. Lott had been of the Pepysian cult, 
and their diaries had been preserved, we might be in 
possession of some interesting reminiscences of the 
great composer. 


The enthusiasm and enterprise of many provincial 
choirs are among the most gratifying features of our 
national musical life. It is easy to adopt a superior 
pose and to depreciate the value of much of this 
activity on the ground that it appears to be 
stimulated only by competition and prizes. But the 
undeniable excellence of the artistic results so 
frequently achieved in this way do not suggest either 
sordid motives or vanity; rather, they display a 
laudable desire to attain a high ideal in execution, 
a willingness to submit to the disciplinary pains and 
penalties essential to this end, and a_ perfectly 
legitimate pride in publicly exhibiting the results of 
skilful and strenuous endeavour before a responsive 
and critical audience. This appreciation is suggested 
by the recent visit of several provincial choirs to the 
Queen’s Hall on the occasion of a competition of 
male-voice choirs, reported elsewhere in our columns. 
The prize of £50 fell to the Southport Vocal Union, 
who, under their highly capable conductor, Mr. J. C. 
Clarke, gave excellent performances of the test- 
pieces. Some particulars regarding this choir and of 
the arrangements made for their brief visit to the 
metropolis will serve to illustrate the spirit with which 
the organisation is worked. The choir is drawn from 
the middle and working classes, the latter predomi- 
nating. The expense of conveying the fifty or so 
members to and from London was £70. Each 
member contributed 22s. on the condition that a 
return was to be made if the choir won the prize, and 
the remainder was made up by local friends. All the 
wage-earning members also gave up a day’s pay and 
their out-of-pocket expenses. The choir left South- 
port at 8.50 a.m., and arrived at the Queen’s Hall at 


-| ability, and at worst learn a lesson. 
‘| provincial societies represented on this occasion, from 
‘| Swansea, Cardiff, and Oxford, deserve quite as much 
‘| credit for their courage and enterprise. 
‘| return to their furrow poorer in money and perhaps 
‘| sadder in spirit, but yet they have gained an abiding 


6 p.m. After singing last of the seven choirs, they 
awaited the tediously delayed adjudication, and 
then left St. Pancras at 12.15 midnight, arriving 
at Southport at 6.30 am. A week or so later 
the choir united with their better halves to give 
a highly creditable performance of ‘The Golden 
Legend’; so practice for the competition cannot be 
said to have starved the choir musically. We 


.| have singled out this instance of the bracing effect 
.| of competition as typical. 
.| Southport Union were prepared to make a pecuniary 


The members of the 


sacrifice equal at least to a season’s subscription to a 


-|*fashionable’ choral society in order to prove their 


But the other 


They may 


lesson. Defeat to the best spirits is the path to 


victory. 





The prospectus of the thirteenth Morecambe 
Musical Festival and Competition— to be held 
between April 29 and May 2—has been issued. The 
document shows that the spirit of enterprise which 
so eminently characterises the efforts of Canon 
Gorton and his excellent colleagues is well sustained. 
The conductors and adjudicators include the names 
of Dr. Elgar, Dr. McNaught (a well-tried favourite, 
although a judge, at Morecambe), and Mr. Percy 
Pitt. All particulars of this valuable educational 
institution may be obtained from the secretary, 
Mr. H. Powell, Euston Grove, Morecambe. 





Welcome to another Festival — Middlesbrough! 
This music-making is announced to be held on 
April 22 and 23, the orchestra to consist of members of 
Dr. Richter’s Manchester band, and eminent soloists 
with Madame Albani at their head have been engaged. 
The chief features of the scheme up to the present 
are Elgar’s ‘ Dream of Gerontius,’ Bach’s ‘Sleepers, 
wake,’ Sullivan’s ‘Golden Legend,’ and the first 
performance in England of Fritz Volbach’s cantata 
‘The Page and the King’s daughter,’ a work to which 
reference was made in our biographical notes on the 
composer in THE Musicat Times of October last. 
We shall watch the development of this Festival 
new-comer with interest; in the meantime we wish 
it all the success it deserves. The fact that so 
competent an enthusiast as Mr. Kilburn will conduct 
is a sufficient guarantee that everything will be 
carried out in a manner both thorough and artistic. 





An interesting Weber manuscript, from the Sir 
George Smart collection, was sold by Messrs. 
Sotheby last month. It is Weber’s last composition 
—a setting of Moore’s words ‘ From Chindara’s 
warbling fount I come’ (‘Lalla Rookh’). Weber 
composed the music in London for Miss (‘ Kitty’) 
Stephens, who sang it at his benefit concert given at 
the Argyll Rooms, Regent Street, May 21,1826. It 
is said that a Mr. Ward, a Member of Parliament 
for the City, gave the composer £25 for this song. 
Weber did not write down the accompaniment ; this 
was subsequently supplied by Moscheles. He, 
however, feebly accompanied the song at his concert, 
and after he had played it he was so exhausted that 
his friends had to lead him to a sofa in the 
ante-room. Fourteen days later he was found dead 
in his bed at Sir George Smart’s house, now 
numbered 103, Great Portland Street. The manu- 
script realized £13 5s., and was bought by Mr. E. 





Speyer. 
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‘A Recital of British-Irish Harpsichord and Piano- 
forte Music from the 16th to the present century,’ 
formed the scheme of the second Historical Concert 
given in the University Music Class Room, Edin- 
burgh, on the roth ult. The following comprehensive 
programme, drawn up by Professor Niecks, was 
admirably interpreted by Miss Fanny Davies :— 
First Period : —Wu1vu1aM Byrp (b. about 1538, d. 1623) :— 

Pavana, ‘The Earle of Salisbury.’ 

Joun Butt (b. about 1563, d. 1628) :— 

‘The King’s Hunt.’ 
OrLANDO GrBpons (b. 1583, d. 1625) :— 
Galiardo in C major. 
Second Period :—JoHN Biow (b. 1648, d. 1708) :— 
Chacone in G minor. 


HENRY PuRCELL (b. 1658, d. 1695) :— 
(a) Toccata in A major. 
(6) Ground in C minor. 


Third Period :—James NarkEs (b., 1715, d. 17 
Two movements from thee’ a ita in B flat major. 
(a) Larghetto. 
(6) Allegro. 


THoMAS AUGUSTINE ARNE (b. 1710, d. 1778):— 
Sonata in B flat major. 
(a) Introduction. 
(0) Gavotta. 


Fourth Period :—Joun Fievp (b. 1782, d. 1837) :— 
Nocturne in A major. 


Fifth Period ;: — Wi _utamM STERNDALE BENNETT (b. 1816, @. 1875) :— 
(a) Capriccio in A minor, No. 2 of Op. 238. 
b) ‘The Lake’ and ‘ The Fountain,’ Nos. 1 and 3 
of ‘Three Musical Sketches,’ Op. to. 
Sixth Period : — ALEXANDER CAMPBELL MACKENZIE (b. 1847) :— 


‘Reminiscence,’ No. 3, of Op. 20, ‘Six Pieces.’ 


CHARLES VILLIERS STANFORD (b. 1852):— 
Scherzo (MS.). 
S. COLERIDGE-TAYLOR :— 
Characteristic Piece. 
Epwarp WILLIAM ELGAR (b. 1857) :— 
Concert Allegro (written for and dedicated to 
Fanny Davies). 
FreEDERIC H. Cowen (b. 1852) :— 
Scherzo. 
DonaLp Francis Tovey :— 
Andante. 
Percy Pirt :— 
Etude mignonne. 
NorMAN O'NEILL :— 
Allegretto grazioso. 
ARTHUR SOMERVELL :— 
Concert Study (dedicated to Fanny Davies). 
In his interesting ‘ Introduction to the Programme,’ 
Professor Niecks said :— 

‘In more recent times the British and _ Irish 
composers have been too busy with chorus and 
orchestra, in cantata, oratorio, opera, and symphony, 
to find leisure to occupy themselves with the poor 
and humble pianoforte. Notwithstanding this 
general neglect of the clavier by the composers in 
these parts, there exists, however, a great deal more 
of interesting, pleasing, and sterling music of this sort 
than most people are aware of. In fact, the hearers 
of the music enumerated in the accompanying 
programme will very probably come to the conclusion 
that if the British composers have neglected the 
clavier, the British public have still more neglected 
their composers for the clavier.’ 


Mr. A. J. Hipkins has written an instructive 
pamphlet on ‘Dorian and Phrygian reconsidered 
from a non-harmonic point of view,’ in which he 
shows a thorough mastery of a subject upon which 
he is so well qualified to discourse. The brochure is 
printed for private circulation, but we understand 
that Mr. Hipkins (100, Warwick Gardens, Kensing- 
ton) will be pleased to supply a copy to anyone who 
may write for it, so long as the edition holds out. 





‘The Travels and Eccentricities of little Miss Bo. 
peep: by C. W. C., Ch. Ch., Oxford,’ is the title of a 
jeu d'esprit by Dr. Corfe, known as the ‘Corfe. 
mixture’ organist of Christ Church. This amusing 
little skit, dated ‘ June, 1881,’ when Dr. Corfe was in 
his sixty-seventh year, consists of eight variants 
of the familiar nursery tune. No. 1, in simple 
harmony, is headed ‘Miss Bo-peep’s feelings on 
leaving England. When ‘she arrives in Ger. 
many’ (No. 2) the harmonic form becomes more 
Teutonic and less tonic (and dominant). Then ‘she 
meets with and admires Spohr,’ and this is how 
she does it :— 
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We may pass over Nos. 4, 5, and 6,—‘ She flirts with 
Mr. Acis,’ ‘Falls foul of Miss Galatea,’ and ‘is 
greatly excited in consequence ’—all of which are 
cast in familiar Handelian moulds, and give No. 7, 
‘ She becomes serious and rather religious ’ :— 
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The last variant, in the minor key, -is headed :— 


‘ Pines away and ultimately dies, leaving a 
melancholy tale behind her.’ 


The ‘ Dream of Gerontius’ of Dr. Elgar, which 
is now in rehearsal at Aix-la-Chapelle, Cologne, 
and Danzig, is also under consideration for 
performance at Wiesbaden and Mainz. Dr. Elgar's 
‘Orchestral Variations’ are announced for second 
performances at Cologne, Mainz and Wiesbaden, and 
are under consideration for production at Frankfort, 
Danzig, and Buda-Pest. Sir Hubert Parry’s‘ Blest pair 
of Sirens’ has been accepted for this year’s Lower 
Rhine Festival at Aachen (conductor, Professor 
Schwickerath), as well as for the Festival to be held 
at Duisburg (Rhenish Prussia) in celebration of the 
fiftieth anniversary of the foundation of the local 
‘Gesangverein.’ Musik-Direktor Walter Josephson, 
the conductor, has prepared an excellent translation 
of Milton’s Ode, and the above Society will have the 
honour of first presenting this masterpiece of English 
music to a German audience. 
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In the year 1840 Mendelssohn, who in 1829 had 
shown his reverence for Bach by the performance of 
the ‘St. Matthew’ Passion at Berlin, desired to raise 
money for the erecticu of a monument to the great 
master at Leipzig, in the neighbourhood of the now 
demolished St. Thomas’s School, where Bach lived 
and laboured. Mendelssohn drew up a circular 
announcing his intention to give for that purpose 
a‘ Bach’ recital in St. Thomas’s church, and to play 
some of the great organ works. Those who wished 
to purchase tickets were requested to add their 
pames, together with the number of tickets they 
required. The document, which has been discovered 
in the archives of the Gesellschaft der Musik- 
freunde at Vienna, contains over 120 signatures. 
The amount subscribed was 235 thalers, 20 
groschen. Among the names we find those of four 
great publishing firms: Dr. Hartel and his brother 
Raimund, C. F. Peters, Fr. Hofmeister, and F. 
Whistling; the composers, J. J. H. Verhulst and 
Kiel; C. Voigt, organist of St. Thomas’s; 
H. Schleinitz, for many years director of the Leipzig 
Conservatorium; Dr. Petschke, member of the 
executive committee of the Gewandhaus concerts; 
ihe famous writer Rochlitz, whom Beethoven on his 
death bed designated as the man whom he wished 
for his biographer; Robert Schumann; and L. 
Schumann, probably the composer’s uncle. Mendels- 
sohn mentions the concert in a letter written to his 
mother on August 10, 1840; also that after paying 
expenses he had 300 thalers left towards the 
monument, equal to about £50 in English money. It 
may be of interest to give the programme :— 

Introductory. Phantasie (Mendelssohn). 

Fugue in E flat—most probably the St. Ann’s. 

Phantasie on Choral, ‘Schmiicke dich, o liebe 
Seele.' 

Prelude and Fugue in A minor. 

Passacaille in C minor. 

Pastorella in F. 

Prelude and Toccata in A minor. 

Phantasie on Choral, ‘O Haupt voll Blut und 
Wunden' (Mendelssohn). 


The recital commenced at six o’clock on a lovely 
summer’s evening. The notice of the performance 
in the Neue Zeitschrift fiir Musik of August 12, 1840, 
speaks of the ‘master interpreting the master,’ 
adding, as a kind of doxology, ‘ Praise and honour to 
the old and to the young; and’ adds the writer, 
‘if I mistake not, Mendelssohn worked into the last 
piece on the programme a fugato on the name of 
Bach.’ 





Old letters are often instructive and amusing. In 
treading through a number addressed to the late 
Dr. Rimbault we came across one from Dr. S. S. 
Wesley, written from Leeds, in which he invoked 
Rimbault’s aid in gaining information for some 
lectures he (Wesley) contemplated writing on Church 
Music. Wesley writes: ‘I want much to know 
something more about the sacred music of Marenzio, 
of Monteverde, of Carissimi, of Scarlatti. Do you 
know of any very celebrated specimens of these ? 
Iam not learned in Italian music, what little I have 
seen has not tempted me to read much more. 
Any nice account of when the Italians first 
neglected the old models and began the sugar 
and cream style of Graun the German, and others, 
Jomelli and such. I have not yet looked into this 
point.’ Victor Schoelcher asks Rimbault : ‘ What is 
the difference between fagotto and bassoon?’ In 
justice to Schoelcher, however, a postscript to his 
letter should be quoted: ‘ Relating to my question 





about fagotto and bassoon, I thought they were the 
same, but I find in the Water Music (Handel) both 
altogether.’ Another interrogation is very amusing: 
‘What is the difference between the hornpipe and 
the bagpipe?’ The biographer of Handel adds: 
‘IT will be very akknowledged for any answer to 
these inquiries.’ 





The volume containing the ‘ Proceedings of the 
Musical Association ’—the record of its achievements 
during the twenty-eighth session — has just been 
issued. This collection of essays admirably fulfils 
the objects and aims of this learned Society—‘ the 
investigation and discussion of subjects connected 
with the art and science of music.’ We give a list 
of the papers read during the session 1go1-2, with 
names of the lecturers:— 

Orchestral and Choral 

balance Ss oS 

Bells and bell tones - - 

The philosophy of our 

tempered system - - 

The development of na- 

tional opera in Russia - 

Sullivan as a national 

style-builder - - - 

Hamlet and the recorder - 

Coronation Music - - 





Mr. John E. Borland. 
Mr. W. W. Starmer. 


Mr. Joseph Goddard. 
Mrs. Newmarch. 
Dr. Charles Maclean. 


Mr. Christopher Welch. 
Mr. J. S. Shedlock. 





Sir Alexander Mackenzie’s ‘ Scotch’ Pianoforte 
Concerto was performed in Berlin at a concert given 
by Mr. Frederick Dawson on November 28, with the 
Philharmonic Orchestra, and conducted by Professor 
Karl Klindworth. The solo part in this fine work was 
splendidly played by the gifted English pianist, and 
the success of the important novelty was emphatic. 
A criticism on the event from one of the Berlin 
newspapers may be quoted :— 

The work appeared to us the best which we have so 
far heard of English music in Berlin. The opening 
Allegyo maestoso produced a strong impression. The 
mighty outlines of the Highlands seem pourtrayed in 
the powerful themes given to the strings. Horn calls 
resound from the ravines and from the heights, and 
the mountains and the clouds passing over them are 
mirrored in the clear and lovely lakes. The Scottish 
Highlands as Ossian, Scott and Burns have described 
them, were brought vividly before our eyes. The movement 
gradually merges into a characteristic, beautifully-written 
Lento, founded on a deeply-felt folk-tune. The third 
movement is similarly based; it is wonderfully exhilarat- 
ing and full of burlesque (pawky) humour, which the 
composer presents in very many guises. 





Mr. J. S. Shedlock gave a course of three lectures 
at the Royal Academy of Music on Wednesdays 
the 3rd, roth, and 17th ult. His subject was the 
‘Clavier Music of the immediate predecessors of 
Bach and Handel.’ He spoke about the Suite and 
Variations, illustrating his remarks by pieces played 
on a fine harpsichord kindly lent by Messrs. Jobn 
Broadwood and Sons. Among the composers repre- 
sented were: Italy, Pasquini; France, Chambonniéres 
and Couperin; Germany, C. F. Witt, Johann Bernard 
Bach, Krieger, and especially Kuhnau; and England, 
Dr. Blow and Henry Purcell. The subject was one 
profitable to the students, while several of the pieces 
played exist only in manuscript. The lecturer 
gave three reasons for choosing this particular 
subject: first, that it was important in the history 
of the evolution of the art; secondly, that it was 
interesting in itself; and thirdly, that knowledge of 
the men and music of the period in question helped 
to a better appreciation of the genius both of Bach 
and Handel. 
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The performance of the ‘ Messiah’ recently given 
in Birmingham, and to which reference is made in 
the letter of our correspondent from that city, was 
stated to be thoroughly Handelian—nothing up to 
date, but strictly of the 1742 order. But why, oh 
why, that modernisation of the text-compiler’s name 
in the word-book of the oratorio? Charles Jennens, 
good antiquaries, not Jennings! 





Sir Frederick Bridge has been appointed the first 
King Edward Professor of Music in the University 
of London. 

The Sheffield Musical Festival of 1902 has resulted 
in a net profit of £1,036 4s. 3d. The invested 
capital fund now stands at the substantial .sum of 
£2.464 14s. 5d. Excellent! 





It is generally the poor country critic (or journal) 
that furnishes commentable material of the ‘ lighter 
vein’ type. The following is, however, from a 
London newspaper! It records a suburban per- 
formance of ‘ Elijah’ :— 

Without a doubt Mendelssohn reserved his finest 
efforts, apart from the concerted numbers, for the 
character of the Prophet, the envy and often despair 
of every ambitious baritone. Mr. sang the 
music with a splendid appreciation of its possibilities. 
His delivery of ‘Who may abide?’ with its 
succeeding ‘For He is like a refiner’s fire,’ was 
particularly good, and a warm encore was the 
result. 

In spite of the obvious mixing up of two oratorios— 
the ‘Messiah’ and ‘Elijah’—in the foregoing 
criticism, one cannot help admiring the use of the 
adjective ‘warm’ in the encore awarded to ‘For 
He is like a refiner’s fire” But who may abide such 
inaccuracy ? 





oi. JAMES’S HALL. 


SOME HISTORICAL NOTES. 

The news that this shrine of music in Regent 
Street might be devoted to other purposes came 
as a shock to many lovers of the art, especially to 
those who have known the building ever since its 
ercction forty-four years ago. One can recall hours 
of untold delight in listening within its walls to 
music-makings of the highest artistry—the Pops, 
Philharmonic, Musical Union, Henry Leslie’s Choir, 
Oratorio, Richter and other concerts, now things of 
the past, but leaving behind them a pleasant memory. 

The hall was designed by Owen Jones (1809-1874). 
He formerly held the post of superintendent of 
works for the Great Exhibition of 1851, and 
designed the decorations of the Alhambra, Egyptian, 
Greek and Roman courts in the Crystal Palace. 
He also distinguished himself as an illustrator of 
books. From an article by the late Mr. William 
Chappell in Grove’s ‘ Dictionary of Music and 
Musicians’ we learn that the building was initiated 
by two music-publishing firms, namely, Messrs. 
Chappell and Cramer, Mr. T. F. Beale and 
Mr. William Chappell becoming tenants of the 
Crown and holding it in trust for the Company. 
The capital was fixed at £40,000, because the 
original estimate for the building was £23,000, 
but the apparently ample margin of £17,000 was soon 
to disappear. Regent Street and Piccadilly were the 
ancient boundaries of Thorney Island, withits various 
strata of sand and blue clay, with land springs and 
deep wells. This condition of affairs was not dis- 


covered till building operations had begun, conse- 
quently the ground had to be covered with a solid 





foundation of concrete. Instead of £40,000, the 
actual cost ran up to £70,000, and _ subsequent 
expenditures have made up the sum to £120,000, 
The scheme of decoration included the names of 
various composers inscribed on scrolls, sustained by 
Monti’s group of angels, in the niches over the 
windows. Those on the south (Piccadilly) side 
represented the masters of sacred music: those on 
the north (Regent Street) the great lyrical com- 


posers. Here is the list (the dates are omitted) :— 
SACRED COMPOSERS. | | LYRICAL COMPOSERS. 
Palestrina | Cimarosa 
Purcell | Gluck 
Bach Mozart 
Handel Weber 
Haydn Spohr 
Beethoven | Rossini 
Cherubini | Meyerbeer 
Mendelssohn } Auber 


Beneath the windows were printed in letters of 
gold on red panels the names of the lesser masters, 
according to the judgment of the architect, or his 
adviser :— 


SOUTH SIDE. NORTH SIDE. 





Tallis Josquin des Prés 
Byrde Adrian Willaert 
Farrant Orlando di Lasso 
Wilbye Festa 

Morley Marenzio 
Bennet Gastoldi 
Weelkes Monteverde 
Dowland Carissimi 

P. Phillips Stradella 

Bull Leo 

O. Gibbons Durante 
Rogers Pergolesi 

H. Lawes Lulli 

M. Lock Mehul 

Arne Boieldieu 

Croft Paisiello 
Greene Bellini 

Boyce Donizetti 
Shield Clementi 
Dibdin Dussek 

Bishop Hummel 


These names, and indeed the building itself, came 
under the critical lash of Mr. J. W. Davison, who, 
in a leading article which appeared in the Musical 
World of April 24, 1858, just after the opening of the 
Hall. delivered his opinion on ‘The St. James's 
Music Hall’ in this Davisonesque strain :— 


‘ALL MEN ARE BRETHREN—CAINS AND ABELS.’ 

This maxim or aphorism (alas! may we not even say 
this ‘axiom’ ?) rose upon our minds the other evening as 
we sat in St. James’s Hall, illumined, like devout 
Islamites, by the small chandeliers that, in mosque-like 
fashion, dangled from the roof. The Hall was bright 
and beautiful—statues of Cupids or male Muses, such as 
might have sprung from the hand of Phidias or of 
Madame Tussaud, smiled down upon us, and dissipated 
our Moslem fancies. We pondered, also, on the 
names of the musical immortalities painted on the 
panels that adorn the upper part of the room, 
and some of these we worshipped with a full 
knowledge of their deserts: others we revered in the 
spirit of faith; for with the nature of their claim to 
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the unfading laurel we were but imperfectly acquainted. 
And we said, truly immortality is, in some respects, like 
death. For whereas death puts the high and the low 
into one common earth, so doth immortality write the 
names of the renowned and the obscure on one common 
tablet, and that tablet is at St. James’s Hall. 

The hall, although called a Music Hall, was made to 
be looked at, not to be a temple of sound. Therefore 
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purpose contemplated by the manufacturer of Peter 
Pindar’s razors. What's in a name? I’ faith, a great 
deal. The musical properties of St. James’s Hall lie in 
its name, and nowhere else. 


A marked feature of St. James’s Hall has been its 
fine acoustic properties. This sine gud non of a 
perfect music-room was recognised at the outset by 
Sir George Smart, who wrote the following letter to 

















ST. JAMES’S HALL, LONDON. 
(From a print at the time of its opening in 1858.) 


was a portion of the edifice fashioned like the alcove of a 
French bedroom, that the muses of melody and harmony 
might slumber therein, and not: disturb the devotions 
offered by the faithful to the genius of architecture. 
Truly, the Musical World is not fit to appreciate the merits 
of the St. James's Music Hall—the only journal to which 
it is addressed is the Builder. 


St. James’s Music Hall! Thus is there a place in 
London called the ‘ Cider Cellars,’ at which cider is the 


only drink not consumed. Thus was shaving the last} 





John Ella, when the latter transferred his Musical 
Union concerts from the Hanover Square Rooms to 
the new building :— 


gt, Great Portland Street, roth April, 1858. 

My dear Sir,—I congratulate you upon the result of 
the ‘private reception to view St. James’s Hall’ on 
Thursday last. My visit there was to hear the perfor- 
mance, having previously been satisfied with the view of 
this magnificent hall. When I saw the music-desks 
placed in the centre of this large space, I had my fears 
as to the sound filling it, but these fears were entirely 
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removed after a few bars of Spohr’s Quintet. I was 
then in the gallery. The effect of Mendelssohn's Duet 
for the pianoforte and violoncello was equally satisfactory ; 
I listened to it under the gallery. I heard every note of 
Mozart’s ‘ Adagio con Sordini’ at the upper end of the 
hall near the orchestra, in which the vocalists were 
judiciously placed. 

My impression therefore of the capability of St. James's 
Hall for musical sound is decidedly favourable, as I 
tested it in all parts. 

I am, yours faithfully, 
GEoRGE T. SMART. 


St. James’s Hall was inaugurated on Thursday, 
March 25 and Saturday, March 27, 1858, by ‘Two 
grand musical performances, in aid of the funds of 
the Middlesex Hospital ’—thus charity had the first 
claim upon the building. The programme, entirely 
of sacred music on the first occasion, opened with 
The National Anthem, to which followed Mendels- 
sohn’s ‘Hymn of Praise,’ Handel’s ‘ The King shall 
rejoice,’ Spohr’s ‘God, Thou art great,’ and some 
miscellaneous pieces. Henry Smart was at the organ 
and Benedict conducted. The only surviving soloist 
of that occasion is Mr. Santley, and of those who 
similarly participated in the second concert, Madame 
Arabella Goddard. It is interesting to learn, from 
an account of the first concert, that ‘His Royal 
Highness Prince Albert attended the concert and 
remained to the end.’ 

The conservatism of the British Public showed 
itself in its attitude to the new edifice. Therefore, in 
order to make use of the Hall and to bring it before 
the public, Messrs. Chappell, on the advice of Mr. 
J. W. Davison, inaugurated the Monday Popular 
Concerts in 1859, the outcome of ‘Three Popular 
Concerts’ given in December, 1858, during the Cattle 
Show then held at Baker Street. Ten years later the 
Philharmonic Society migrated from the Hanover 
Square Rooms, and gave their first concert amid new 
surroundings on March 10, 1869, conducted by the 
late Sir W. G. Cusins. On that occasion analytical 
programmes — most ably written by the late Sir 
George Macfarren—were introduced at the Philhar- 
monic for the first time. In noticing this concert the 
ever-entertaining ‘J. W.D.’ said: ‘The statement 
that this will be the first performance {at the second 
concert| of Mendelssohn’s “Wedding of Camacho” 
overture is not exact, seeing that it is to be played 
to-day at the Crystal Palace.’ Catch ‘G.’ letting 
any one get the start of him / 

The concerts of Henry Leslie’s Choir (the first on 
December 14, 1860); the Oratorio Concerts given by 
Messrs. Novello, when the French pitch was used for 
the first time in this country (begun February 5, 1869) ; 
and the Richter Concerts (started May 5, 1879) are 
some of the outstanding features, in addition to 
those already named, in the history of the building. 

The original organ, and which stood there for ten 
years, was built by Messrs. Gray and Davison. This 
fine-toned instrument consisted of only one manual! 
Here is the specification :— 


Feet. Feet. 
1. Sub Bourdon sas | 10. Flute... a an suet 
2. Double Open Diapason ... 16 11, Furniture (3 ranks). 
3. Open Diapason _... acc. 12. Twelfth hod 3 
4. Flute a Pavillon 8 13. Fifteenth ss ee 
5. Salicional to C oe ee 14. Flute Harmonic ... ~ 8 
6. Bourdon oe .. 8 | 15. Flute Harmonic ... ata 
7. Mixture (3 ranks), | 16, Contra Fagotto . 16 
8. Octave = = ss 4 | 17. Trombone... 28 
g. Gemshorn ... on ow 4 | “28. Clarion . 

PEDAL ORGAN. 
19. Open Diapason ... ee | 21. Fifteenth _... Me jee 
20. Octave maa a .. 8 | 22. Bombarde ... ws << 10 

Coupler, Manual to Pedal. 


3 Composition Pedals. 


The present writer well remembers the feelings of 
boyish delight with which he pulled out every stop 
of this organ, and the thrill resulting from playing 
a few handful-chords till the blowers let the wind 
out! No account of St. James’s Hallcan omit kindly 
reference to Mr. Ambrose Austin, now a veteran, 
but for many years the genial manager of the 
familiar and pleasantly-reminiscent shrine of music 
in Regent Street. 

DotTED CROTCHET. 





Church and Organ Music. 


THE TUNE ‘ST. JAMES.’ 


It is not without interest that two standard com. 
mon metre tunes—stately melodies which have stood 
the test of a couple of centuries—should be named 
after two adjacent parishes in London, St. Anne's 
Soho, and St. James’s, Westminster. 

The tune ‘St. James’ is said to have been first 
published in ‘Select Psalms and Hymns for the 
use of the Parish Church and Tabernacle of 
St. James’s, Westminster, 1697.’ It is contained in 
a 1z2mo book, and appears without the name of the 
composer. We give the tune from the sixth edition 
(1704), the only difference in the title being the sub- 
stitution of the word ‘Chappel’ for ‘ Tabernacle’ 
in the earlier issue. The music, originally printed 
in diamond-shaped notes, is the same. Its extremely 
high key—a fourth higher than that in which the 
tune is now sung—will not escape notice, nor will 
the four crotchets in the last strain. Probably the 
first editor to omit these ornamental notes was 
Dr. Samuel Arnold, who with Dr. Callcott edited 
a Psalmody which appeared in 1791; but they 
were retained by Webbe (1808) and Crotch (1836), 
and also by so redoubtable an opponent of editorial 
tinkering as the Rev. Henry Parr in his ‘ Church of 
England Psalmody.’ Probably very few organists 
and members of church choirs are aware of the 
original form of this time-honoured melody :— 
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Although ‘St. James’ appeared anonymously, it 
has with good reason been assigned to Raphael (or 
Ralph) Courteville—variously spelt Courtaville, or 
Courtivill. The date and place of this gentleman’s 
birth are unknown, but he was a Chapel Royal 
chorister and either a son or grandson of Raphael 
Courteville, a Gentleman of the Chapel Royal, who 
died in 1765. 

St. James’s Church, Pickadilly (to adopt the old 
spelling), was consecrated July 13, 1684, and con- 
stituted a parochial church, carved out of the parish 
of St. Martin-in-the-Fields, in the following year. 
Sir Christopher Wren was the architect of the church; 
but the tower and spire were subsequently erected by 
a carpenter residing in the parish, a Mr. Wilcox, his 
design being preferred by the vestry to that submitted 





by Sir Christopher Wren ! 
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At a meeting of the vestry held on April 17, 1690, 
and at the suggestion of the rector, the Rev. Dr. 
Tenison, a petition to the Queen was drawn up 
humbly praying Her Majesty to grant unto the parish 
of St. James’s the gift of the great organ of the Chapel 
Royal, Whitehall, an instrument erected for James II. 
by Renatus Harris. Five months later the rector 
had the satisfaction of reading the following letter in 
which the Queen granted the request :— 


Whereas the Queen's Maje hath beene graciously 
pleased to give ye Greate Organ wch is in ye Greatte 
Chappell at Whitehall wch heretofore ye Papists 
possessed unto ye Parish of St. James to be 
sett up in ye Parish Church. I doe therefore 
authorize & give Leave unto Dr. Tenison to take and 
remove the said Organ, and to employ whomsoever 
he shall thinke fitt to doe ye same. Given under my 
hand this 24th day of August 1691. In the 3d year 
of their Majies Reign. ns 
Father Smith was employed to remove and set up 
the organ in St. James’s Church, and the Princess 
Anne of Denmark (afterwards Queen Anne), a 
member of the congregation, gave the sum of twenty 
guineas towards the cost (£150) of rebuilding the 
instrument. Immediately on the completion of the 
organ, Henry Purcell and Dr. Blow were engaged to 
examine it, with the result that Father Smith was 
employed to further improve the organ at a cost of 
{50. The inscription in gold letters on the gallery 
front stated :— 


This organ was given to the parish by Her Most 
Excellent Majesty, and erected at the charge of several 
of the inhabitants, anno Domini 1691. 


The specification may be given as showing the 
scope of a large parish church organ at the end of 
the seventeenth century :— 


GREAT ORGAN (CC to C, 49 notes). 


1. Open Diapason. | 6. Fifteenth 

2. Stopt Diapason. 7. Sesquialtera (4 ranks). 

3. Principal. 8. Cornets to Manual (5 ranks). 
4. Principal. g. Trumpet. 

5. Twelfth. | to. Clarion. 


Cuorr ORGAN (CC to C, 49 notes). 


1. Open Diapason. | 4. Flute. 
2. Stopt Diapason. | 5. Fifteenth. 
3. Principal. | 6. Cremona. 


Ecuo (C toC, 25 notes), 
3. Cornets (2 ranks). 
4. Trumpet. 
Two and-a-half rows of keys. 


“ 


Stopt Diapason. 
. Principal. 


[sy 


On September 7, 1691, Mr. Raphael Courteville was 
appointed first organist of St. James’s Church, at a 
salary of £20 per annum and /4 for a blower! It 
has been assumed that this Raphael Courteville lived 
till early in June, 1772; if so, he held the post of 
organist for eighty-one years. On the other hand, it 
is said that he was succeeded in 1735 by his son of 
the same name, although the change of organistship 
is not recorded in the vestry minutes. Certain it is 
that in the year 1735 a Raphael Courteville, Junior, 
was in the flesh, as there is amonument in the church 
to his wife, who died May 27 in that year. Four 
months later, Courteville is stated by a writer in 
Notes and Queries (Series II., x., 496) to have married 
a lady named Miss Lucy Green with a fortune of 
£25,000. Against this comfortable dowry may be 
‘quoted the following, discovered by the present 
writer in the Morning Chronicle of March 16, 1813:— 

PaRISH OF ST. JAMES’S, WESTMINSTER.—If the next of 
kin of Jane Courteville, late of Marshall Street, Carnaby 
Market, spinster, who died in the workhouse, on the 





30th day of January last, will apply to Mr. Rice, solicitor of 
the Guardians of the Poor of this Parish, at the Parochial 
Office, Poland Street, they will hear of something to their 
advantage. The said Jane Courteville appeared to be 
between 50 and 60 years of age, her father was several 
years organist of St. James’s Church, and resided on The 
Terrace, Market Lane, St. James’s Market. 


The vestry minutes show that Courteville (father or 
son) was threatened with dismissal unless he attended 
personally to the duties of his office. Later on a 
Mr. William Richardson was appointed assistant 
organist ; but when it came to the knowledge of the 
vestry that Courteville gave his deputy only a quarter 
of his salary for doing the entire duty, he was there- 
upon ordered to share the payment with Richardson, 
who, on the death of Courteville, succeeded to the 
post. The Courteville to whom the tune ‘St. 
James’ is assigned was the author of six ‘ Sonatas 
of two parts composd and purposley contriv’d for 
two flutes,’ published by Walsh, and other composi- 
tions printed and in manuscript which have long 
been forgotten. 

Raphael Courteville—whether Senior or Junior we 
cannot say—was the reputed author of the ‘ Gazetteer,’ 
a paper written in defence of the Government. For 
this production he probably received the nick-name 
of ‘ Court-evil.’ He is described as ‘ Organ-blower, 
Essayist, and Historiographer.’ 

As a small though new contribution to the pros and 
cons of two successive organists of St. James’s 
Church named Raphael (or Ralph) Courteville, 
father and son, we may direct attention to a volume 
of Italian music in the Bodleian Library (‘ Music 
School MSS., 26489’) which was owned in the 
eighteenth century by ‘R. Courtivill, junior, in Bury 
Street, St. James’, London.’ 

The fine old tune which has handed down the 
name of Raphael Courteville to posterity forms the 
theme of a fantasia for the organ composed by 
the late Charles Edward Stephens. Will any modern 
editor of a hymnal have the courage to restore 
the original crotchets ? 





AFTER THE GOSPEL. 


The Rev. Edward Husband, vicar of St. Michael’s 
Church, Folkestone, writes :— 

It is customary in many churches to sing an ascription 
of praise before and after the reading of the Gospel at 
the Holy Communion Service. The words ‘ We thank 
Thee, O Christ, for this Thy Holy Gospel’ come in most 
harmoniously at the close of all the Gospels, but it will 
be found that in the majority of modern musical settings 
to the Holy Communion Service the words have been 
abbreviated to ‘ Thanks be to Thee, O Christ.’ 

It seems to me a mistake thus to have altered the 
words. The harmoniousness of the ascription of praise 
with the words of the Gospel immediately preceding it 
seems, in some instances, out of place. 

Look, for instance, at the Gospel for the first Sunday 
in Advent. It ends with these words: ‘ My House shall 
be called the House of Prayer, but ye have made it a den 
of thieves.’ ‘ Thanks be to Thee, O Christ.’ 

The Innocents’ Day: ‘In Rama was there a voice 
heard, lamentation and weeping, and great mourning, 
Rachel weeping for her children, and would not be 
comforted, because they are not.’ ‘Thanks be to Thee, O 
Christ.’ 

The sixth Sunday after Trinity: ‘Verily I say unto 
thee, thou shalt by no means come out thence, till thou 
hast paid the uttermost farthing.’ ‘ Thanks be to Thee, 
O Christ.’ 

These are a few instances why I think the composers 
of our modern musical settings to the Holy Communion 
Service would do well to keep to the longer formula, 
‘We thank Thee, O Christ, for this Thy Holy Gospel.’ 
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THE DOUBLE CHANT OF LAWES. 


‘From what composition by Henry Lawes is 
the well-known Chant in C derived?’ This ques- 
tion has often been put without having received 
any satisfactory answer. The Rev. Henry Parr 
states that the adaptation was made by Joseph 
Corfe, organist of Salisbury Cathedral from 1792 to 
1804, and that he (Mr. Parr) remembers hearing the 
chant in Magdalen College Chapel, Oxford, in 1835. 


BEAUTIES E 


A few years ago we put the question to the late 
Sir John Stainer, and in reply he sent the following 
characteristic letter :— 

I have been on the look out for many years to 
trace the origin of Corfe’s double chant from 
Lawes, and am reluctantly driven to the conclu- 
sion that it is a free (very free!) paraphrase of 
this little gem of a song :— 





XCELLENCY. 








































































































From ‘AyrRES AND DIALOGUES, FOR ONE, Two, AND THREE VOYCES, THE First BookE,’ By HENRY LAWES, 1653. 
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Don't laugh! But I really believe I am right. 


DOVER TOWN HALL ORGAN. 

The following is the specification of the new organ 
in the Town Hall, Dover. The instrument, built by | 
Messrs. Norman and Beard, Limited, and the gift | 
of Dr. E. F. Astley, J.P., was inaugurated on | 
November 5. 1902, by Mr. H. J. Taylor, organist to | 
the Corporation of Dover. 


GREAT ORGAN (10 Stops). 


Feet Feet | 
Double Open Diapason - 16 | Hohl Flute aes ee ane 
Diapason Phonon ee .. 8 | Fifteenth as aie vey 
Open Diapason ee «. 8 | Mixture (4 ranks) 
Corno Flute _... a ... 8 | Posaune (Harmonic treble)... 8 
Octave ... 4 | Harmonic Clarion “ 


“Sub-Octave on heavy pressure stops. 
SWELL ORGAN (13 Stops). 


Lieblich Bourdon .. 16 | Contra Trumpet e 
Diaphonic Horn ae «. 8 | French Horn ovmaeniil 

Rohr Flute a, an ae treble) .. 8 
Salicional 8 | Oboe * 8 
Unda Maris 8 | Harmonic Trumpet ee 4 
Geigen Principal 4 | Vox Humana 8 
Piccolo Harmonic 2 | Tremulant 

Sesquialtera (3 ranks) 

CHOIR AND ORCHESTRAL ORGAN (12 Stops). 
Violoncello eo ae .. 8 | Lieblich Piccolo 2 
Echo Dulciana... ss ... 8 | Orchestral Oboe 8 
Lieblich Gedackt ie ... 8 | Corno di Bassetto Fe 8 
Viol d’ Orchestra Se ... 8 | Orchestral Trumpet ... 8 
Viol Celeste... er .. 8 | Carillons 
Flauto Traverso an .. 4 | Tremulant 
Salicet ... , ma eee ok 

SoLo OrGAN (4 Stops). 

Tuba Mirabilis Se ... 8 | Harmonic Claribel ... Pe: 
Tuba Clarion 4 | Concert Flute ... oe Rosen 
PEDAL ORGAN (10 Stops). 

Harmonic Bass... — ™ 32 | Bass Flute aus ier nee 
Open Diapason. . 16 Violoncello ae ne | 
Violone ... re .. 16 | Diaphone ~ 16 
Sub-Bass .-- 16 Ophicleide ‘ pe ins 
Lieblich Bourdon - 16 | Tromba ... Ske ses <i 
CouPLers. 


Swell to Pedal. 
Great to Pedal. 
Choir to Pedal, 
Solo to Pedal. 
Swell to Great. 
Swell Octave. 


Swell Octave to Great. 
Choir Sub-Octave. 
Choir Octave. 

Solo to Great. 

Choir to Great. 

Swell to Choir. 





Play the song several times !—Yours, J. STAINER. 


- 16 | given at St. 


A LS SS Sa 
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ACCESSORIES. 
Stop-switch (Key and Pedal). 
Sforzando Pedal (affecting the whole organ in one long movement). 
Balanced Swell Pedals. 
4 Pistons to Great. 
| 1 Piston Swell to Great, on and off. 
| 4 Pistons to Swell. 
4 Pistons to Choir. 
| 4 Composition Pedals to Great, to act on Piston combinations. 
| 4 Composition Pedals to Swell, to act on Piston combinations. 
Swell to Great on and off Pedal. 
| Great to Pedal on and off Pedal. 
| Manual compass CC to C, 61 notes. 
| Pex lal compass CCC to F, 30 notes. 
| Electric Pne umatic action throughout. 
| The organ is blown by one of Verity’s electric motors, and is tuned to 
the low pitch. 


SPECIAL SERVICES. 
An impressive rendering of Brahms’s ‘ Requiem’ was 
Paul’s Cathedral on the 2nd ult., under 
Sir George Martin’s experienced conductorship. 

Spohr’s ‘Last Judgment’ was sung at St. Botolph’s 
Church, Bishopsgate, on the 7th ult., under Mr. John E. 
Borland’s able direction. 

The performances of Bach’s ‘Christmas Oratorio’ 
(Parts 1, 2, and 3) have been given at St. Anne’s, Soho, 
with their usual excellence, under Mr. E. H. Thorne’s 
auspices, during the past month. Parts 4, 5, and 6 are 
to be sung on the evenings of the 2nd, 9th, and 16th inst. 

At the Cathedral Church of Christ, Canterbury, on 
the 11th ult., Gade's ‘Zion, ’ Mendelssohn's ‘Reformation’ 
Symphony ‘and ‘ Hear my prayer’ were carefully 
rendered under the baton of Dr. H.C. Perrin, organist 
of the Cathedral. 

On the 17th ult. Brahms’s Requiem received an 
impressive inter —. in Ripon Cathedral, under the 
able direction of Mr. C. H. Moody, the newly- appointed 
organist. Dr. H. P. Allen, organist of New College, 
Oxford, efficiently presided at the organ, and the choir 
thoroughly entered into the spirit of the work. 

The annual Service of Praise organised by the 
Presbyterian Church of England Association of North 
London Choirs was successfully held at Regent Square 
Church on November 25. Mr. John Cook conducted an 
excellent choir, and Mr. H. L. L. Middleton was the 
accompanying organist. 
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A PUBLIC SCHOOL HYMNAL. 


The long-promised ‘Public School Hymn Book,’ 
prepared by a committee of the Headmasters’ Conference, 
will make its appearance in the course of the next month 
ortwo. There will be two editions, one with, the other 
without, tunes. The committee has been at work upon 
the book for some three years, and it is hoped that it 
will be widely adopted in schools which have no hymn- 
book of their own. It will be sold either bound or in 
sheets, so that any school which desires to add an 
appendix of local or other hymns may be able to do so. 
The work has been entrusted to Messrs. Novello. 





ORGAN RECITALS. 


Sir Walter Parratt, All Saints’, West Dulwich. Opening 
of new organ built by Messrs. Norman and Beard, Ltd.— 
Fantasia in F minor, Mozart and Epithalame, 
Guilmant. 

Dr. Walford Davies, Christ Church, Newgate Street.— 
Overture, Arminius, Handel. 

Mr. A. Herbert Brewer, Holy Trinity, Stroud.—Varia- 
tions on a theme by Beethoven, Merkel. 

Mr. Ernest H. Smith, St. Bede’s, Liverpool.—Intermezzo 
in D flat, Hollins. 

Mr. Franklyn J. Mountford, St.James’s, Handsworth.— 
Cuckoo and Nightingale Concerto, Handel. 

Mr. R. E. Parker, Parish Church, Wilmslow.—Double 
fugue in A minor, Eberlin. 

Mr. I. H. Stammers, St. Agnes’s, Liverpool.—Triumphal 
Song, A. H. Brewer. 

Mr. C. J. C. Boddington, Presbyterian Church, Stoke 
Newington.—Offertoire in D flat, Salomé. 

Mr. Thomas Lane, Parish Church, Littleborough.— 
Concerto in B flat, Handel. 

Mr. Henry Graves, Parish Church, Ayr.—Andante with 
variations from the Symphony in D, Haydn. 
Mr. Roger Ascham, Feather Market Hall, 

Elizabeth.—Offertoire in C minor, Faulkes. 

Mr. Frederick Wyatt, Wesleyan Methodist Church, 
Beeston. Opening of new organ built by Messrs. 
Wadsworth, Manchester.—Allegretto in E flat, Wol- 
stenholme. 

Mr. C. F. Abdy Williams, St: Mary's, Winchfield.— 
Allegretto, Gade, and Melodie in A flat, Guilmant. 

Mr. George S. Evans, Parish Church, Berkeley.—Concert 
Satz, Otto Dienel. 

Mr. F. Isherwood-Plummer, Hawkshead Street Congre- 
gational Church, Southport.—Concert Overture in C, 
Best. 

Mr. Reginald Goss-Custard, St. Margaret’s, Westminster. 
—‘Hymn of Praise’ Symphony, Mendelssohn (by 
request). 

Mr. Louis H. Torr, Church of the Ascension, South- 
ampton.—Fantasia in C, Tours. 

Mr. John E. Borland, St. Botolph, Bishopsgate.—Intro- 
duction and variations on a Russian Church theme, 
A. Freyer. 

Mr. W. G. Whittaker, St. Paul’s Presbyterian Church, 
South Shields.—Concerto in D, Samuel Wesley. 

Mr. H. Riding, St. Margaret’s, Barking.—Pastoral 
Sonata, Rheinberger. 

Mr. Maughan Barnett, St. John’s, Wellington (N.Z.).— 
Canzona, Wolstenholme. 

Mr. J. C. M’Lean, Salem Chapel, Portmadoc.—Postlude 
in D, Smart. 

Mr. W. W. Starmer, St. Mark’s, Tunbridge Wells.— 
Entirely from the works of Théodore Salomé. 

Mr. F. Midgley, St. John’s (East) Parish Church, Perth. 
—Scherzo, Best. 

Mr. T. W. Musgrove, Cromer Church. — Nachspiel, 
T. T. Noble. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy.—Fantasie 
in E flat, Saint-Saéns. 

Mr. F. J. Livesey, St. Bridget’s, Calderbridge. Dedica- 
tion of new organ, built by Messrs. Jardine and Co., 
Manchester.—Marche Solenelle, Mailly. 

Mr, W. C. Webb, the Downs Chapel, Clapton,—Grand 
Finale in B flat, Wolstenholme, 


Port 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. W. Adams, St. Saviour’s Church, Shepherd’s Bush. 

Mr. R. Garrett Cox, the Royal Cambridge Asylum for 
Soldiers’ Widows, Kingston-on-Thames. 

Mr. Alfred W. Gerrett, Amhurst Park Wesleyan Church. 

Mr. F. E, Hollingshead, St. Andrew's Church, Walcot, 
Bath. 

Mr. Haydn Hunt, Christ Church, Guildford. 

Mr. W. T. Irons, St. Margaret’s Church, Rainham. 

Mr. C. F. Kirkland, Reddish Parish Church. 

Mr. E. S. Lake, Salisbury Theological College. 

Mr. J. O. Marshall, Holy Trinity Church, Kilburn. 

Mr, Albert Merrifield, St. Mark’s Parish Church, Ports- 
mouth. 

Mr. B. J. F. Picton, organ scholar, Worcester College, 
Oxford. 

Mr. A. Sydenham Rouse, St. Peter’s Church, Hammer- 
smith. 

Mr. Henry S. Sidebotham, St. Michael’s Church, York- 
town, Surrey. 

Mr. John L. Timmins, United Free Church, Thornlie- 
bank, near Glasgow. 





Reviews. 


By J. Cuthbert Hadden. The Master Musician 


Haydn. 
Series. 


[J. M. Dent and Co.] 


Mr. Hadden has turned out a very readable ‘life’ of 
the ‘Papa’ composer. He builds upon the sure founda- 
tions of the late Dr. Pohl, and expresses his obligations to 
Miss Pauline D. Townsend, authoress of the monograph 
on the master in the ‘Great Musicians’ series. The 
omission of one rather important book in the bibliography 
(Appendix C), the interesting little volume entitled 
‘A Croatian Composer: notes towards the study of 
Joseph Haydn, by W. H. Hadow’ (Seeley and Co.), 
gives us the impression that Mr. Hadden has not seen 
this valuable sidelight on the subject of histheme. Ifso, 
he would probably have made use of Mr. Hadow’s 
information in the Croatian reference on p. 127 of his 
(Mr. Hadden’s) book. 

The author is on surer ground in his biographical than 
in his critical capacity. for instance, in his estimate of 
the Haydn quartet, Mr. Hadden says (p. 174): ‘ His 
[Haydn's] quartet-writing is often bald and uninteresting’; 
and yet a few sentences later we are told: ‘they [the 
quartets] are all characterised by the same combination 
of manly earnestness, rich invention and mirthful spirit. 
The form is concise and symmetrical, the part-writing is 
clear and well-balanced,’ and so on. Although Haydn 
may be rightly designated as ‘ the most genial of all the 
great composers,’ it must not be assumed that he was so 
lighthearted as to be incapable of touching the deeper 
springs of emotion, passion, and even grief. Some of his 
slow movements bear marked testimony to this soul- 
depth attribute, and as Mr. J. S. Shedlock, in his 
valuable volume on ‘The Pianoforte Sonata,’ has 
observed: ‘The opening allegro of the great Sonata in 
E flat (written for Frau v. Genziger) shows earnest, deep 
feeling, while at the close of the recapitulation Haydn 
makes us feel the full power of his genius; the passage 
irresistibly recalls moments in the first movement of the 
‘‘ Appassionata '’; those stately reiterated chords, those 
solemn pauses, have a touch of mystery about them.’ 

Mr. Hadden claims to have produced ‘ the fullest life 
of Haydn that has so far appeared in English’; that he 
has succeeded in so doing and in telling the story of the 
composer's career ‘ simply and directly,’ those who read 
his pages will readily testify 
List ! for the breeze and O! litile harbinger of day. Two 

glees composed by John Goss. 

[Novello and Company, Limited.] 

Sir John Goss was par excellence a composer to whom all 
singers owe a debt of gratitude. In the first place he 
had, like his musical grandfather, Mozart, the rare gift 
of melody; and secondly he never wrote an unvocal 
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passage. The two glees under notice have never before 
been published. This seems strange considering their 
Gossian attributes. But better late than never. The 
independence of the part-writing places them well in the 
category of the glee, and all the voices are well provided 
with tuneful phrases. ‘O! little harbinger of day’ is 
the more extended composition of the pair. The ‘cheer- 
fully,’ but not too quick’ opening movement in quad- 
ruple rhythm gives place to acharming andantino grazioso 
in three-four time. This not only forms a delightful 
contrast, but the triplet treatment of the words ‘go, 
tuneful sprite, and wave thy wing’ is exceedingly happy 
in its appropriateness. The semiquavers which are made 
use of to ‘charm Astrea’s morning hour’ give further 
variety to a composition which, with its companion, will 
doubtless be warmly welcomed by male-voice choirs and 
quartet parties. 





A Book of British Song for Home and School. 
Cecil J. Sharp. [John Murray.] 
Although this collection of school songs is designated 

‘British,’ no fewer than sixty-six of the seventy-eight 
ditties contained herein are English; Scotland 
contributes eight, and Ireland a modest pair. In regard 
to the productions of the land o’ cakes and the Emerald 
Isle, Mr. Sharp says that these ten songs are all that he 
could find ‘ really suitable for performance in class.’ No 
one will object to the large sprinkling of folk-songs, though 
opinions may differ as to whether some of the words are 
suitable to be uttered by singers of tender years. For 
instance, ‘ The Beggars’ chorus’ (circa 1640) contains this 
verse :— 


Edited by 


A bag for my oatmeal, 
Another for my rye, 
A little bottle by my side 
To drink when I am dry, 
And a-begging we will go, &c. 


On this ground one has just the feeling that the book will 
go ‘a-begging’ in girls’ schools and not a few homes. 
The time has long since passed by when the words of a 
song ‘don’t matter.’ One of the main difficulties that 
beset earnest-minded teachers of school singing-classes 
is the selection of songs that contain words above 
reproach in every respect. The importance of this 
aspect of the subject cannot be over-estimated, especially 
when so much attention is given (or ought to be given) to 
the clear enunciation of the words as well as their poetic 
import. The editor of this volume has found it necessary 
to insert a rather extensive glossary of the obsolete words 
used in his pages. The ‘notes on the songs’ are a com- 
mendable feature of a not altogether satisfactory volume, 
and, moreover, one that leaves room for improvement in 
its music-typographical presentation. 


Out of the Darkness. Love flew down from the North. 
Words by Kathleen Haydn Green. Music by Henry 
Gibson. 

From the green heart of the waters. 


Words by Stephen 
Phillips. 


Music by S. Coleridge-Taylor. 
‘Novello and Company, Limited. ] 


The first two of the above three-part songs are laid out 
for first and second soprano and contralto. ‘Out of the 
Darkness’ might have been entitled ‘ Contrast,’ the first 
verse dealing with night, and the second with the dawn 
of day. The scheme of the text isenforced by the music, 
the two verses being respectively in E minor and E major, 
and in melodic and other respects being designed to 
effectually accentuate the portrayal of darkness and light. 
The moral of the second part-song would seem to be that 
love comes from everywhere, but more particularly from 
the North and the South. Here again an effective con- 
trast is presented, of which good use has been made by 
the composer. Love from the North comes in three 


parts, but love from the South in two, being only 
concerned with the first and second sopranos, but all the 
voices agree in the statement that ‘love flies at will.’ 
Towards the close there is some simple and very effective 
part-writing showing skilled musicianship. 





Mr. Coleridge-Taylor’s part-song will be remembered 
by those who attended the production at Her Majesty’s 
Theatre of Mr. Phillips’s ‘ Ulysses,’ for it was one of 
the most charming numbers of the incidental music 
to the play. It is in three vocal parts, and was sung at 
the opening of the second act by the nymphs on Calypso’s 
island. The accompaniment will require a little practice 
from ordinary pianoforte players, but will well repay any 
trouble it may entail. 





O how amiable. Full Anthem, for four voices. Composed 

by Eaton Faning. 

[Novello and Company, Limited. | 

Dr. Faning always writes in sympathy with his 
choristers, and the grateful character of the vocal parts is 
the distinguishing feature of bis anthem ‘O how amiable.’ 
The work will present no difficulties to ordinary choirs, 
and the entrances in imitation are ingeniously devised to 
secure the maximum of effect with the minimum of 
difficulty. 


Correspondence. 


HANDEL'S ‘MESSIAH.’ 


Dear Sir,—Will you kindly allow me to make a 
suggestion with regard to a new edition of the 
‘ Messiah ’ ? 

When, in 1894, I had occasion to carefully consult most 
of the existing authorities (MS. and otherwise) on the 
‘Messiah,’ I was much struck with the extraordinary 
differences existing in the various copies; so much so, 
that I contemplated publishing a critical full-score 
edition of the work, adding copious notes and explanations 
of the many variants to be found in each of the authorities 
consulted. 

On consideration I felt that I might possibly tread upon 
the toes of the late Dr. Chrysander. Now, Sir, an 
ordinary toe is bad enough to stamp upon, but the effect 
of such on an enthusiastic toe is too dreadful to contem- 
plate. Therefore I did not proceed, but waited for the 
Chrysander edition to be published. It is now out, and, 
I am grieved to say, terribly disappointing in the way it 
is done. 

Therefore I should like to suggest that a full score of 
the great work be published, making the autograph and 
a few (I think about two only) of the Foundling parts 
the groundwork of the score, adding all the varieties 
and differences existing in the various MSS. and other 
works of information of unquestionable authority. I only 
know of twelve such authorities at present ; probably you, 
Sir, or somebody else know of many more. Of course, a 
full account would be given of all works consulted. I am 
firmly convinced that such a thorough critical edition 
would be highly acceptable, because it is greatly wanted. 

Yours faithfully, 
King’s Field, Cambridge. A. H. Mann. 


AN AYR INSTRUMENT. 


S1r,—The Burgh records of Ayr state that in 1583, 
‘The maester of the Sang Schooll shall instruct the youth 
in singing and playing on the ‘‘pynattis’’ and other 
instruments, etc.’ Can you inform me what sort of 
instrument this was ?—Yours faithfully, H. G. 

[We have submitted the inquiry of our correspondent 
to an expert in Edinburgh, through the friendly offices of 
Professor Niecks, and he is of opinion that the word is 
‘Spynattis ’ (Spinets = spinet). The initial letter ‘S’ has 
very likely been taken for a flourish to the ‘ P,’ hence the 
odd designation ‘ pynattis..—Ep. M.T.] 





Mr. E. G. Mercer, organist of St. Michael’s Church, 
Chester Square, has been appointed acting-organist of 
Carlisle Cathedral. 
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THE CORONATION CHOIR DINNER. 


A dinner in honour of Sir Frederick Bridge, M.V.O., 
Director of Music at the Coronation and Organist of 
Westminster Abbey, and given in commemoration of the 
Coronation Service, took place at the Holborn Restaurant 
on November 28. Mr. George Wyndham, M.P., presided, 
and those present included Viscount Knutsford, Earl 
Lytton, Mr. W. Johnson Galloway, M.P., Sir Hubert 
H. Parry, Bart., Colonel Bagot, M.P., Mr. Stuart 
Wortley, M.P., Mr. Ian Malcolm, M.P., the Precentor of 
Westminster Abbey, Canon Duckworth, Sir G. C. Martin, 
Sir Charles Stanford, the Hon. Spencer Lyttelton, C.B., 
Mr. A. K. Hichens, Mr. Alfred H. Littleton, Mr. Augustus 
Littleton, Dr. J. C. Bridge (Chester), Dr. E. H. Turpin, 
Mr. John R. Clayton, Mr. Otto Goldschmidt, Mr. C. 
Mylne Barker, and nearly 200 members of the Coronation 
Choir. 

Letters of regret had been received from the Duke of 
Argyll, the Prime Minister, the Earl Marshal, the Dean 
of Westminster, Sir Walter Parratt, Sir Alexander 
Mackenzie, Dr. Saint-Saéns, and others who were 
unavoidably prevented from being present. 

Byrd’s Grace ‘ Non nobis Domine,’ having been most 
impressively rendered by the whole of the company after 
dinner, the chairman proposed the health of the King ; 
this was followed by a similar tribute of loyalty to the 
Queen and the other Members of the Royal Family. 

The Chairman, in proposing the toast of Sir Frederick 
Bridge, said that the number of persons who had been 
reluctantly compelled to absent themselves was so large 
that the tribute paid to Sir Frederick was much greater 
than was indicated by the size of the gathering. In the 
course of the afternoon Mr. Balfour said to him, ‘I wish 
I could be there; please convey to all who are present 
my affectionate regard, and express my regret for my 
absence.’ It would have been more in accordance with 
the fitness of things that the Prime Minister should have 
occupied the Chair, but after all it was not so unfitting 
that someone should preside, not as a musician, but in 
the capacity of a fellow-citizen, who felt, as all who were 
in the Abbey at the Coronation Service felt, how great, 
how moving, how necessary was the part played by music 
on the gravest and most exalted occasions of a nation’s 
life. Such occasions left a deep impression on their 
minds, and led to an association of ideas between three 
things—in the first place, music, of which Sir Frederick 
Bridge was the exponent; in the second place, those im- 
memorial fanes; and, in the third place, the great occasions 
of national mourning or national rejoicing. In regard to 
their honoured guest he would say that the material cause 
for this dinner was the whole career of Sir Frederick 
Bridge. 

Sir Frederick Bridge, who was most heartily received 
on rising to respond, declared that in organising this 
festival they had been moved by a desire to do something 
to show their gratitude and joy at being able to takea 
part in making the Coronation Service successful, both 
as Englishmen and as musicians. The Choir and 
Conductor were glad to have an opportunity of placing on 
record their delight and satisfaction at finding that their 
efforts had been so highly appreciated. Cathedral choirs 
had left a mark on the history of music. It was their 
schools which had enabled him to make that selection for 
the Coronation Service which had met with such 
universal approval. If he took credit to himself for any- 
thing, it was for having been able to make a selection of 
music which covered centuries of time, and included the 
names of Tallis, Gibbons, Henry Purcell, Croft, 
Handel, Wesley, Arthur Sullivan, John Stainer, 
Hubert Parry, Walter Parratt, and Charles Villiers 
Stanford. He had been anxious that the Coronation 
Service of the English King should be done justice to, 
and should be made glorious, if possible, by the composi- 
tions of English musicians. But they could not forget 
also those admirable contributions from foreign musicians 
which lent a glory and splendour to the great processions 
which music had made to go so well. He was well served 
by musicians; how well served he was by the Choir he 
would let their own consciences say. Whatever they did 
individually, collectively they made a very fine effect. 


Some of them went there with an idea of seeing all they 
could, but he thought their tricks had been trumped 
pretty well in that direction. Their natural feelings 
as musicians and their patriotism as Englishmen at 
the last moment prevented them staring at the pro- 
cessions. They tried to look at the conductor, though 
many of them failed, because the organ was in the 
way. It was an advantage, indeed, that many of them 
were in the habit of singing without a conductor, and 
had been trained for emergencies to take up an ‘Amen’ 
that the parson could not intone, and to take up the 
right note when the parson had given them the wrong 
one. He had tried for some time to be discreet and dull 
in his after-dinner speeches, but it seemed he did not 
succeed, and certainly should not make the attempt now. 
He had been inundated with applications from people 
who had desired to sit in the Choir. One lady wrote: 
‘Can I bring my dear mother into the organ loft? She 
has never seen a Coronation, and I should like to give 
her that treat before she dies.’ Several gentlemen wrote 
to say that they were accustomed to sing at coronations 
and jubilees with efficiency and punctuality. 

He had been looking into the financial accounts of old 
Coronation Services, and found that everybody was paid ; 
some exceedingly well. That was quite different from the 
present case. Many of the Choir came from great 
distances, and paid their own expenses. A grateful 
country would not complain of that! At the Service 
they played every note they intended to perform, and 
Sir Hubert Parry had the unique experience of having 
his anthem encored, owing to some mistake of the 
officials in giving the signal of the arrival of the proces- 
sion. Such an event had never occurred before, and if 
only the delay could have been foreseen, he should have 
asked Sir Hubert to write a longer anthem than he had 
contributed. It was expressly laid on him to keep the 
music short; indeed, he was prepared to omit a portion 
of his own anthem, but Lord Esher brought a note 
from the King saying this was not to be done. His 
Majesty desired that all the music arranged for should 
be performed, and therefore every note was sung at 
the ceremony in August that had been prepared for 
the postponed June service. It seemed to him that the 
Chairman must have been mainly impressed with the 
trumpets and drums to which he had referred; at any 
rate he had said nothing about the special anthem he 
(Sir Frederick) had written for the great occasion. He 
thought that rather too bad. All the same, he gloried 
in the trumpets and drums, for he had noticed at the 
Jubilee Thanksgiving Service for Queen Victoria what 
a splendid effect the four State trumpeters created, 
and he determined this time to augment their number, 
so he got some of the young persons in training at 
the Government School of Military Music at Kneller 
Hall. They came and blew fanfares in the Abbey 
till they nearly drove wild the workmen engaged in 
the Abbey; but happily he attained the effect desired, 
and the grandeur of this notable brass was a feature 
of the music never to be forgotten. ‘I myself tried 
those trumpets at the outset,’ the merry speaker 
continued, ‘and the Clerk of the Works came to me and 
said, ‘‘If you don’t stop that row we shall have to do 
something. You are stopping all the men working, and 
it means a loss of £5 a minute.’’’ 

Some of them might think he knew very little about 
the brass, but he begged to say that as a boy in the 
Rochester Volunteers he played a second cornet. He 
remembered that he saw Queen Victoria for the first time 
at a review in Hyde Park, but for some reason he could 
never understand his band was not allowed to play! 
Perhaps the Bandmaster of the Coldstreams was jealous. 
At any rate, he claimed to know something of the brass, 
and he had used it to good effect. In conclusion, Sir 
Frederick said he should never forget this great honour 
which had been done him, and he begged to tender 
a grateful and warm tribute of thanks for the cordial 
assistance he had received from the musicians, the Choir, 
his assistants, the Secretaries, Lord Esher, the English 
Cathedral School of Music, the Master of the King’s 
Music, the King’s Band, and all those with whom he was 





brought into relation in connection with the Coronation 
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Service. He incidentally remarked that the beautiful 
design of the cover of the music edition of the Coronation 
Service was drawn specially by Mr. John R. Clayton, 
who also designed the special card of invitation to this 
dinner. 

The toast of ‘ The Visitors’ was proposed by the Rev. 
H. C. Daniell-Bainbridge, the Precentor of the Abbey, 
and responded to by the Rev. Canon Duckworth, the Sub- 
Dean, who created some amusement by telling the com- 
pany that Sir Frederick's name and fame must be known 
far away, for once when on a tour in the south of Europe 
he was asked how ‘ Westminster Bridge was?’ He really 
thought that it meant the structure that spanned the 
Thames, instead of a local distinction between the Abbey 
organist and his brother at Chester. 

Sir Hubert Parry also responded, and in the course of 
his speech told an excellent story in relation to the remarks 
made by the Chairman in regard to the incapacity of 
Tennyson ‘to appreciate music. Sir Hubert said he once 
heard the old Poet Laureate remark, ‘ They say Browning 
must be a musician because he has written on Music. 
Well, there is no music in his verse; but there is music 
in mine!’ 

Mr. Wyndham in replying to the toast of his health— 
proposed by Mr. W. J. Galloway, M.P.—said how glad 
he was to have been present, and take a part on so 
memorable an occasion. He thought Sir Frederick had 
attributed to him too much fondness for the trumpets 
and drums; perhaps that was to counterbalance his own 
failure to sound the keyed-bugle ! 

Thanks were given to Mr. Henry King, the Hon. 
Secretary, for his valuable help in making the successful 
arrangements, and in the course of the evening Mr. 
Watkin Mills sang very finely two songs by Handel, 
accompanied by Mr. J. H. Maunder. 

Sir Frederick Bridge has presented all those who took 
part in the music at the Coronation Service with a hand- 
some booklet commemorating that event. It is a reprint 
from the article which appeared in THE MusicaL TIMES 
of September last, which contains a list of the orchestra, 
chorus, and those who assisted. A photograph of 
Westminster Abbey, as prepared for the Coronation, 
forms the frontispiece of this Coronation memento. 


‘EIN HELDENLEBEN.’ 


We have had to wait patiently for the latest and most 
characteristic of the tone-poems of Richard Strauss. 
‘A Hero's Life’ was produced on March 3, 1899, at 
Frankfort, but only performed in England for the first 
time at Queen's Hall on the 6th ult., also under the 
composer’s direction. When Wagner’s music first became 
known, many shook their heads and declared that a great 
man had gone wrong; that his music was extravagant, 
and for the most part incomprehensible. Something 
of the same kind is now taking place with regard to 
Strauss, but as the latter has written no polemical 
pamphlets, neither so far as we are aware stirred up 
anger by hard remarks concerning his contemporaries, 
his art-career is being watched and criticised with fair 
philosophical calm. 

‘Ein Heldenleben’ is clear in outline, but there is so 
much detail in it, that from a first hearing only a general 
though a strong impression can be gathered. There are 
many themes in the work, and much elaborate polyphonic 
writing; in addition there are strange and at times 
harsh harmonies, to the novelty of which the ear must 
grow accustomed before the true effect of the music can 
be gauged. The history of the art has shown over and 
over again that what is new is at first condemned as 
bizarre and extravagant, but afterwards accepted as the 
hall-mark of genius; hence the necessity for caution in 
pronouncing judgment. There is, however, enough clear, 
broad music in ‘ Heldenleben’ to induce musicians to 
trust Strauss even where as yet they cannot follow him. 
All, except prejudiced musicians, must feel that they are 
under the influence of a strong composer. 

Strauss in previous works has given music which 
seems to require the aid of a written programme; and yet 


never, we believe, received the direct sanction of the 
composer. For the ‘Heldenleben,’ however, one such 
has been issued. An ‘explanatory analysis’ has been 
supplied by Herr Friedrich Résch. So far as it helps 
us to understand the musical structure it is welcome, 
but the explanation of the poetic basis seems to us to halt 
between realism and idealism. The brief explanation 
‘given by the author himself,’ which serves as a kind of 
text, is reasonable encugh, yet does not appear to us 
sufficient for the music with its many themes and suddenly 
changing moods. Thescore, however, has been published, 
even without the author’s explanation just mentioned, 
Does he, then, think the music sufficient in itself, or, to 
use the hackneyed expression, satisfactory as abstract 
music? That is the question which must present itself 
to thoughtful minds. 

The production of ‘ Heldenleben’ was an event of no 
small importance. Among modern works for orchestra 
it occupies a prominent place. Exceptional skill, 
wonderful tone-colouring,—for Strauss is past-master in 
the art of orchestration—and broad, beautiful themes, 
are features which can be at once recognised and felt; 
what lies below the surface will only gradually reveal its 
full power. The performance of the tone-poem was 
excellent, and the ovation bestowed.on the composer- 
conductor at the close was of the most enthusiastic kind. 

Mr. Henry J. Wood made his first appearance since 
his severe illness. He conducted Beethoven's C minor 
Symphony, and the reception accorded to the popular 
,conductor was of the heartiest and sincerest nature. 
Madame Carrefio gave a magnificent rendering of the solo 
part of Tchaikovsky's Pianoforte Concerto in B flat minor. 








THE DUAL THEORY IN HARMONY. 


At the Musical Association meeting held on the oth ult 
a paper with the above title was read by Mr. Herbert 
Westerby, Mus.Bac. 

The lecturer in introducing the subject remarked that 
it was one which was practically unknown in this country ; 
at the same time it was one which had claimed a good 
deal of attention on the Continent, its most powerful 
exponent being Professor Riemann, of Leipzig. 

The essence of the Dual Theory lay in the double way 
of looking at the major common chord, which consisting 
as it did of a major and minor third was, when viewed 
downwards, identical with the construction of the minor 
triad in which of course the minor third came first, 
thus :— 





Thus the minor triad was considered as a major triad 
turned upside down, and as the major third was at the 
top in the minor triad, the third itself became the start- 
ing point of the scale thus derived, as well as of the 
whole so-called phonic system. 

This phonic or inverted system of harmony as arti- 
ficially produced was not the minor system after all, as 
the scale on which it was based coincided exactly with 
the ancient Phrygian mode, 7.e. :— 








so that as an explanation it condemned itself. The raison 
d’étre of the system as based principally upon the acoustical 
phenomena of undertones originated with Zarlino in 1558 
and Tartini in 1754. 

Hauptmann, while eschewing any acoustical support, 
thoroughly developed the whole system of dual deriva- 
tion in a logical manner in his celebrated ‘ Nature of 
Harmony,’ in 1853. Helmholtz in his ‘Sensations 
of Tone’ (1863) could not keep quite clear of acous- 
tical derivation of harmony, and practically adopted 
Rameau’s dual root theory of such chords as the minor 
triad and added sixth, basing them upon the overtones. 
Oettingen, however, in 1865, pointed out the inconsis- 
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into service, based upon them the minor triad and 
named the /op note as principal note, and thus com- 
pleted the system. The lecturer however deprecated 
any connection between the physical phenomena of over- 
and under-tones and the esthetic fabric of harmony, since 
it was equivalent to dragging in the laws of matter to 
explain the laws of mind. The dual theory was further 
developed by Professor Riemann, Bernhard Ziehn, and 
Oscar Fleischer, but the latest contribution was a work 
entitled ‘Symmetrical Inversion in Music,’ by Hermann 
Schréder (Breitkopf and Hartel, 1902), from which the 
lecturer played a harmonised inverted version of ‘ God 
save the King’ the melody of which appeared thus :— 
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Hauptmann’s magnum opus, of which the lecturer gave 
a critical analysis, was a very difficult work to under- 
stand, partly owing to the Hegelian dialectics in which it 
was steeped. The three main points upon which the 
work was based were :— 

1. The development of the whole of the esthetic 
harmonic material (major and minor) out of one central 
triad by the mechanical processes of convolution, involu- 
tion, &c. The central triad C e G becoming in the first 
place a triad of triads Fa C e GD D by which the limits 
of the key were fixed, the series could progress either 
way (the centre shifting), as in the minor series 
ap Clep God D fg, any chord beyond the triad being 
formed by overlapping of triads as in the chord of the 
seventh, a C e G, or by transposition of a portion (called 
‘joining the limits ’) as in the last series, where the a? C 
was added to the F$ on the dominant side to form Ja Cif 
the augmented Sixth. : 

2. An intermediate factor, the triad, was adopted in 
explanation of all harmonic phenomena, instead of the 
paramount factor key or tonality, as for instance in the 
case of consecutive fifths, which were explained as one 
triad setting itself against another. As a result of this 
triad unit, purely mechanical explanations of out-of-date 
views of Rameau were offered, and it followed that the 
Hegelian interpretations of the same were formed on a 
false basis. 

3. The so-called pure note system was introduced, by 
which duplicate notes of the scale were adopted, as in 
Bp) dgF 8 CeGbD ft A, where the third % 
is to A as 80 is to 81, necessitating for instance two 
different tonics for the keys of A major and A minor; this 
duplication was against all principles of modern tonality 
as founded on equal temperament. 

The lecturer pointed out that the process of reversion, 
a natural result of the triad unit, assumed a faculty 
for hearing harmonic combinations downwards, but 
significantly enough that no system of hearing or tracing 
majov harmony downwards had been devised ; also that 
as the artificial phonic scale did away with the harmonic 
minor scale, Hauptmann had perforce to invent others 
to endeavour to account for modern minor harmony. 
The system, again, involved also the partial recognition 
only of the complete series of thirds on one of the two 
centres of all harmony—viz., the dominant. The 
lecturer, while enunciating the various false premises on 
which the work was based, nevertheless advocated the 
compilation of a simplified Hauptmann (as in the case of 
Helmholtz), and its inclusion in the course for University 
degrees of music as a branch of zsthetics which deserved 
more attention than it secured in this country. 

Dr. McNaught occupied the, chair, and an interesting 
discussion followed the reading of a very thoughtful and 
learned discourse. 





‘The Bi-centenary of Samuel Pepys: his musical 
contemporaries, criticisms and compositions,’ will form 
the subject of three lectures to be delivered, with musical 
illustrations, by Sir Frederick Bridge at the Royal 
Institution on Saturdays the 17th, 24th, and 31st inst., 
at 3 p.m. 





DR. JOSEPH PARRY’S MUSICAL PLAY 
‘THE MAID OF CEFN YDFA.’ 
(BY OUR SPECIAL CORRESPONDENT.) 


Thanks to the energy and enterprise of five music- 
lovers desirous of furthering native talent, Dr. Joseph 
Parry's musical play ‘The Maid of Cefn Ydfa’ was pro- 
duced by the Moody-Manners Company on the 15th ult. 
at the Grand Theatre, Cardiff. Mr. Joseph Bennett who, 
it should be recorded, generously presented the libretto 
on learning the artistic purpose of the promoters, has 
based his book on the familiar Welsh romance, dating 
from the early part of the eighteenth century, of Miss Ann 
Thomas, who died of a broken heart consequent on her 
being prevented by her mother from marrying the bard 
Will Hopkin, the composer of the beautiful air ‘ Watching 
the wheat.’ This melody forms the central idea of the 
music. With it, in the Eisteddfod scene, Jill defeats 
his rival somewhat after—a long way after—the manner 
of the Franconian knight in ‘ Die Meistersinger,’ and 
phrases from it constantly recur during the progress 
of the work. Dr. Parry, however, has made no attempt 
to treat it as a /eit motif in Wagnerian style, and 
the contrapuntal writing throughout, while being 
scholarly, is of the most obvious kind. Reliance 
has indeed been placed almost wholly on simple and 
easily comprehended melodies, and of these Dr. Parry 
has invented several of expressive and attractive 
character. Amongst the best are Will's ballad ‘I meta 
maid,’ Ann's song ‘Spirit of Love,’ and the subsequent 
duet of the lovers ‘Ah! glorious the mission of the 
bard.’ These, with an excellent chorus for harvesters, 
which includes the old Welsh tune ‘ Hunting the hare,’ 
are the chief features of the first act. In the second, 
Dr. Parry has made adept use of Welsh folk-songs, but 
by harmonizing in modern manner the traditional airs sung 
at Eisteddfodau he has lost a means of effective contrast. 
There is a pleasing serenade for male voices in the last 
act, and the heroine, according to operatic tradition, 
sings her farewell to this life in graceful and expressive 
phrases. The choral epilogue sung in the heroine’s room 
is dramatically absurd, but it is an effective and 
impressive piece of vocal part-writing. It should be 
added that most of the dialogue is spoken, and that the 
form of the work is that of the English ballad opera; 
doubtless for this reason it is styled by Mr. Bennett 
‘a musical play.’ 

The hero and heroine were admirably embodied by 
Mr. Joseph O’Mara and Miss Fanny Moody. Miss 
Enriqueta Crichton appeared as the implacable mother, 
and Mr. Charles Manners as a wicked solicitor. The 
choruses were brightly rendered and the orchestral 
portion well played under the direction of Mr. Eckhold. 
At the close there was much enthusiasm, and much 
speech-making by Dr. Parry, Mr. Manners and Mr. 
Eckhold, and consequent more enthusiasm. 


ROYAL CHORAL SOCIETY. 


The performance of Berlioz’s ‘Faust’ by the Royal 
Choral Society at the Albert Hall on the 4th ult. fully 
realised the expectations raised by the fine singing of the 
choir in ‘ Elijah,’ with which the present season com- 
menced. Thechoice of Berlioz’s work was commendable, 
for it is some years since it was heard at Kensington Gore; 
moreover, it affords special opportunities to the tenors 
and basses, who are this year particularly good. The 
soloists were Madame Sobrino and Messrs. Charles 
Saunders, Andrew Black and Harry Dearth. Sir 
Frederick Bridge conducted with his usual generalship. 








THE ROYAL ACADEMY OF MUSIC. 


Much talent and skill were in evidence at the concert 
given by the Royal Academy of Music at St. James's 
Hall on November 24, these attributes being particularly 
noticeable in two movements from a sonata in B minor 
for violin and pianoforte by Mr. York Bowen, and in the 
first movement of a pianoforte trio by Mr. Benjamin 
J. Dale. The former, effectively rendered by 
Miss Margaret S. Holloway and the composer, 
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proved graceful, expressive, and spirited music 
that testifies to a lively imagination, appreciation of 
contrast, and considerable skill in thematic development. 
The executants in the trio were Miss Ivy Angove, Mr. L. 
Horton, and Mr. Hubert Bath, who gave a neat and 
intelligent reading of the cleverly-written music. The 
performance of Haydn’s String Quartet in G, by the 
Misses Angove, G. Baker, E. Wingfield, and Mr. B. W. 
O'Donnell was also an excellent example of ensemble 
playing. The most successful of the vocalists were Miss 
Caroline Hatchard, the possessor of a pure high soprano 
voice, and Miss Mary T. Wilson, a promising young 
mezzo-soprano. 

The concert at the Queen's Hall on the 1oth ult. 
possessed exceptional interest. It opened with a cleverly- 
written and attractive overture entitled ‘The Tempest’ 
by Mr. Benjamin J. Dale who, in this achievement, still 
further justifies the favourable opinions called forth by 
his previous efforts. It was succeeded by the first perfor- 
mance in England of the initial movement of a 
pianoforte concerto in B flat minor (Op. 66), by Signor 
Giuseppe Martucci, in which the solo part was played 
with conspicuous ability by Miss W. Hooke. Two first 
performances in London were given of Mr. F. Cliffe’s fine 
scena ‘Alcestis’ for contralto and orchestra, and Dr. 
Cowen's effective ‘Coronation Ode,’ both these com- 
positions having formed part of the scheme of the recent 
Norwich Festival. The vocalists in the respective 
works were Miss Florence J. Hoole and Miss Ida Kahn, 
who justified the confidence placed in them. Mentior 
is also due of the able playing of Mr. Claude Gascoigne 
in M. Saint-Saéns’s fifth pianoforte concerto in F 
(Op. 103). Sir Alexander Mackenzie conducted as 
usual, 


THE ROYAL COLLEGE OF MUSIC 


The performance of Beethoven's ‘Fidelio’ by the 
students on November 25 at His Majesty’s Theatre 
was most praiseworthy, especially with regard to Miss 
Nannie Tout, who at short notice appeared in the name- 
part, owing to the indisposition of Miss Kate Anderson. 
Miss Tout is only seventeen years of age, and under the 
conditions it would not be fair to criticise her embodiment. 
Naturally it lacked much, but it was extremely interesting 
as an exhibition of talent, intuitive dramatic perception, 
and youthful courage. Her pronunciation betrayed that 
she is an American cousin; but she has a fine voice, 
and from the training she is sure to receive at the 
College, much may be expected from her in the future. 
Miss Florence MacNaughton as Marcellina sang prettily, 
and evinced aptitude for light comedy. Mr. Putnam 
Griswold was excellent as Rocco, the clearness of his 
enunciation being specially commendable. Mr. Seth 
Hughes as Jacguino and Mr. Albert Garcia as Don Pizarro 
acted and sang intelligently, and the cast was completed 
by Mr. Harold Wilde and Mr. Aubrey Millward, who 
appeared respectively as Florestan and Don Fernando. As 
usual at these performances the choral singing was an 
enjoyable feature, and the orchestra played with spirit 
and finish under the conductorship of Sir Charles V. 
Stanford. 

The customary winter term orchestral concert took 
place in the fine Hall of the College on the oth ult., and 
was distinguished by the first performance of a Symphony 
in C minor by Mr. Arthur Hinton. This work is laid out 
on orthodox lines, and testifies to a facile pen and good 
knowledge of modern scores of various schools. The 
work is genial in character, but lacks distinction, with the 
exception of the slow movement, which is dignified and 
expressive. The programme also contained a remarkably 
clever song of declamatory character for baritone and 
orchestra, entitled ‘ The Hag,’ by Mr. Frank Bridge. It 
was effectively sung by Mr. Albert Garcia. Three soloists 
appeared, Miss Eva Hart, a promising young soprano, 
Mr. William Byles, a violinist of considerable attain- 
ment, and Miss Daisy Jones, who played with notable 
clearness and sympathy the solo part of Liszt’s Fantasia 
for pianoforte and orchestra in E minor. The 
programme opened with Wagner’s Overture to the 








‘Flying Dutchman,’ the interpretation of which, as wel] 
as the orchestral playing throughout the evening, 
testified to the skill of Sir Charles V. Stanford as a 
conductor and orchestral trainer of these enthusiastic 
young people. 


THE GUILDHALL SCHOOL OF MUSIC. 


The most notable feature of the orchestral concert 
given by the pupils of the Guildhall School of Music on 
the roth ult. at the City of London School was the first 
production of a descriptive overture entitled ‘In the 
Harz Mountains,’ by Mr. Henry E. Geehl. This proved 
a praiseworthy achievement and one of great promise, con- 
siderable facility being shown in the development of the 
thematic material and an admirable appreciation of tone- 
colour and climax. It was, moreover, skilfully con- 
ducted by the composer. The remainder of the concert 
was directed by Dr. William H. Cummings, and included 
a meritorious interpretation of Brahms’s Second Sym- 
phony, and movements from Tchaikovsky's Pianoforte 
Concerto in B flat minor, and Wieniawski’s Second 
Violin Concerto, the solo parts in which were cleverly 
played by Miss Jenny Hyman and Miss Mary Law. 
The only vocalist was Miss Maude Kennedy, who may 
be encouraged to continue her studies. 





RECENT CHORAL COMPETITIONS. 


The fifth Henniker competition took place at Ipswich 
in November. The choral performance reached a high 
standard; the Ipswich Nonconformist Choir especially 
distinguished itself. The school choir singing was also 
highly satisfactory. The adult choirs united with an 
orchestra to perform ‘ Acis and Galatea.’ Dr. McNaught 
adjudicated in the choral section, Mr. Lionel Tertis in 
the instrumental. Mr. Cunningham Woods, besides 
adjudicating in the solo section, conducted at the evening 
concert. 

The fourth annual musical Festival was held at 
Barrow-in-Furness on the 2oth, 21st, and 22nd ult. 
This event was the most successful of the series. In all 
there were about 1,500 competitors. Theclasses included 
violin, pianoforte,. brass quartet playing, solo singing, 
and juvenile and adult choirs. In the chief choral class 
the Workington Glee Singers, under Mr. J. C. Harkness, 
gained the first place, beating so redoubtable a body of 
singers as the Morecambe Madrigal Society, under 
Mr. Howson. Both choirs sang the by no means easy 
test pieces—‘ My love dwelt in a northern land ’ (Elgar), 
‘Corydon, arise’ (Stanford)—remarkably well. But 
Morecambe was victorious in two other sections, in which 
they were pitted against Workington. The children’s 
choirs exhibited excellent training. a united to 
perform ‘ The Waits of Bremen’ (Luard Selby), and the 
adult choirs gave a performance of ‘The Feast of 
Adonis’ (Jensen). Dr. McNaught adjudicated at all the 
competitions, and conducted the evening concerts. 

A concert and male-voice choir competition, organised 
on behalf of the St. David’s Welsh Church, Paddington, 
took place in the Queen’s Hall on the 27th ult. Miss 
Maggie Davies, Mr. D. Ffrangcon Davies, and Mr. John 
Thomas, the well-known harpist, were among the artists 
who appeared. The interest centred upon the competition 
of the choirs that came from Cardiff, Swansea (2), 
Southport, Oxford, Ealing, and North London (Mr. Munro 
Davison’s choir). The test pieces were ‘ The long day 
closes’ (Sullivan), and ‘The Word went forth’ (Mendels- 
sohn), from the ‘Festgesang.’ The only prize was {£50 
in cash and a gold medal value seven guineas. The 
Southport Choral Union, under Mr. Clarke, was 
unmistakably the best choir. They excelled not only in 
beauty of tone and technical execution, but also in depth 
and breadth of expression. The Cardiff Choir came 
second, and the Oxford Glee Union third. Dr. McNaught 
and Mr. William Davies (of St. Paul’s Cathedral Choir) 
adjudicated. 

The subject of competitions in general is referred to 
on page 19. 
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FOUR-PART SONG. 


Words by Joun FLETCHER. Composed by Jonn B. McEwen. 





Lonpon: NOVELLO AND COMPANY, Luwitep; anp NOVELLO, EWER AND CO., NEw York. 
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THE MUSICAL TIMES. 


FOUNDED IN 1844. 











Tue Musica TimEs is the oldest English journal devoted to music and musicians; moreover, its 
existence has exceeded that of any other musical journal issued, or that has ever been issued, in this 
country. Founded in the year 1844, it first appeared in the form of a modest sheet of eight pages; but in the 
intervening fifty-eight years it has, like Topsy, “growed,” and every issue now consists of seventy-two pages, 

Quantity, however, is not the swmmum bonum of a musical journal—quality should occupy the first 
place. Ifthe quality test can be put to the proof by mentioning the names of contributors, THE Musica 
Times has no reason to fear the result. The following are some of the writers during recent years :— 

C. A. Barry, Joseph Bennett, Vernon Blackburn, Rev. Francis L. Cohen, Frederick Corder, 
Henry Coward, F. H. Cowen, W. H. Cummings, W. H. Hadow, Edward Heron-Allen, A. J. Hipkins, 
Arthur Johnstone, A. Kalisch, H. E. Krehbiel, Otto Lessmann, Robin Legge, J. A. Fuller Maitland, 
W. G. McNaught, Eusebius Mandyczewski, F. Niecks, Ebenezer Prout, W. Barclay Squire, 
J. S. Shedlock, J. F. R. Stainer, Franklin Taylor, Herbert Thompson and F. Gilbert Webb. 

Biography has been made a special feature during the past five years. Upwards of jifty bio- 
graphical sketches, with special supplement portraits, have appeared since July, 1897. These articles have 
been received with much favour both at home and abroad, and in Britain beyond the seas. English and 
foreign musicians of eminence, contemporary and bygone, have been included in this large gallery of 
Musica Times Biographical Sketches: the subjoined list of names speaks for itself. 

Illustrations have become an important and almost indispensable adjunct of present-day periodicals, 
This much appreciated feature has of late been considerably developed in the pages of THE Musicat 
Times. A series of articles on English Cathedral and College Chapels has furnished scope for the 
pictorial embellishment of the descriptive matter relating to these interesting subjects. This Cathedral 
series will be continued, and also the articles on important musical libraries, public and private. 

The survey under the heading Church and Organ Music has been greatly extended. The aim has 
been to provide matter that shall be both interesting and of practical helpfulness to those who officiate in 
“Quires and places where they sing” and play. 

The old-established characteristics of THE Musicat Times have been brought up to date. The 
“Occasional Notes,’ or leaderettes—as they are sometimes fancifully termed—cover a wide range of 
subjects. The monthly letters of such distinguished writers as Mr. H. E. Krehbiel, of New York, and Dr. 
Eusebius Mandyczewski, of Vienna, need no commendation ; and the periodical records of music-makings 
in various centres of musical activity are supplied by the leading writers on music in the Provinces. A 
somewhat new feature, and one that is steadily growing in usefulness, is the section headed “ Answers 
to Correspondents.” No pains will be spared in furnishing satisfactory replies to the questions asked, 
even though the interrogations be, as they often are, posers. 

Reference may be made to the music—anthems or part-songs—appearing month by month, and 
to other well-known features of this old-established journal. THE Musicat Times has a large circle of 
friends and well-wishers in various parts of the world; and the many gratifying tokens of appreciation that 
are constantly being received, not only by letter but by frequent quotation in the Press, act as a stimulus 
to the Editor to increase the brightness of its pages and to make the paper more acceptable in the future 
even than in the past. 





BIOGRAPHICAL SKETCHES 


WITH SPECIAL PORTRAITS THAT HAVE APPEARED IN 


THE MUSICAL TIMES 


BETWEEN 1897 AND 1902. 


MapaME ALBANI. Sir JOHN Goss. PROFESSOR PrRovT. 
Dr. ARNE. Sirk GEORGE Grove, C.B. Mr. ALBERTO RANDEGGER. 
PROFESSOR ARMES. Mr. GeorGE HENSCHEL. Dr. Hans RICHTER. 
Tuomas ATTWOOD. Dr. HeENrRy HILEs Mr. GEorRGE RISELEY. 
Dr. Bow. Mr. A, J. HIPKINs. M. EMILE SAvURET. 
Dr. Boyce. Mr. ALFRED HOLL LINs. HENRY SMART. 
SiR FREDERICK BRIDGE. Dr. E. J. Hopkins. SiR JOHN STAINER. 
Dr. HEnry Cowarp. | Dr. Joacuim. Sir C. VILLIERS STANFORD. 
Dr. F. H. Cowen. Pror. KARL KLINDWORTH. Sir ARTHUR SULLIVAN. 
J. B. Cramer. Dr; ©... Lov: Mr. FRANKLIN TAYLOR. 
Dr. Crort. | Mr. Epwarp Ltoyp. Mr. JOHN THOMAS. 
Dr. W. H. Cumminecs. | Mr. WALTER MACFARREN. Rev. PRECENTOR TROUTBECK. 
Mr. Epwarp DANNREUTHER. Sir ALEXANDER MACKENZIE. VERDI. 
Mr. Ben Davies. Mr. Aucust MANNs. SAMUEL WESLEY. 
Dr. Epwarp ELGar. Sir GEorGE C. Martin. Dr. S. S. WESLEY. 
Dr. Eaton FAnina. ProFEssoR NIECKs. HERR AuGust WILHELM]. 
Mr. ALFRED GIBSON. | SiR WALTER ParRaAtTT. Henry WILLIs. 
Sir Huspert Parry. 








THE Musica Times is published on the 1st of every month. Price4d. Annual Subscription, post free, five shillings. 


Lonpon: NOVELLO AND COMPANY, Limirtep. 
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CRYSTAL PALACE CONCERTS. 


The only Saturday afternoon concert calling for notice 
took place on the 13th ult., when the programme was 
devoted entirely to music by M. Paderewski, who played 
with his wonted brilliancy in his Concerto in A minor and 
Polish Fantasia. The remainder of the afternoon was 
occupied with excerpts from his opera ‘ Manru,’ 
originally produced at Dresden on May 209 of last year. 
The piece selected from the first act was the bright and 
glittering ballet music. From the second act were taken 
the scenes in which Manru gives expression to his desire 
to return to gipsy life, as the heroine Ulana sings 
a tender cradle-song to their child, and the love 
duet which follows Manru’s drinking a love potion 
given him by his wife to re-kindle his fading affection for 
her. The cradle-song and the duet were the most 
satisfactory portions presented on this occasion. They 
are melodious and refined, but neither strong nor dis- 
tinctive. From the third act was selected the Prelude 
and Incidental music, illustrative of a summer storm 
and Manru’'s perturbed state of mind, and a spirited and 
brilliantly scored Gipsy march. The solo parts were 
dramatically sung by Mr. John Coates and Fraulein 
Krull, the original exponent of U/ana, and the orchestral 
portion was effectively rendered under the direction of 
Mr. Alberto Randegger. 

The first concert of the Crystal Palace Amateur 
Orchestral Society’s third season took place on the 
6th ult. The orchestra was supplemented by the Crystal 
Palace Choir, which sang Sir J. F. Bridge’s ‘The Flag 
of England,’ under the direction of the composer. 
Mr. Walter W. Hedgcock, who has succeeded Mr. 
August Manns as conductor to the Society, is to be 
congratulated upon the excellence of the concert. Miss 
Helen Jaxon was the solo vocalist. 





London and Suburban Concerts. 


SATURDAY POPULAR CONCERTS. 


There is to record at these concerts, now held fort- 
nightly and entirely given up to foreign music, the first 
production on November 29 of a sextet in B minor for 
pianoforte and strings, by Herr Felix von Weingartner, who 
played the pianoforte part. The work is not strong music, 
but it shows independence of thought, ingenuity in secur- 
ing bright effects, and adeptness in part-writing. The first 
two movements are the most attractive. On the 13th ult. 
asonata for pianoforte and violin inC minor by Hermann 
Gradener was brought forward, and proved pleasing and 
scholarly, if somewhat conventional. It was well inter- 
preted by Mr Borwick and Mr. Kruse. 


The first performance in London of a pianoforte trio 
in F sharp minor (Op. 79) by Herr Constantin Sternberg 
deserves record, for it isa pleasing and tersely-developed 


work. It opened Mr. Newlandsmith’s chamber concert 
on the 11th ult. at Bechstein Hall, and was played by 
Miss Evelyn Suart, Mr. William Southworth, and the 
concert-giver. 

Three vocal recitals at St. James’s Hall obtained dis- 
tinction by the production of new artistic music. That 
of Mr. Francis Harford on November 27, who brought 
forward six new songs, the best of which were ‘ The 
Phantom Lover,’ by Mr. W. Y. Hurlstone, and ‘ Stars of 
the Summer night,’ by Dr. Ernest Walker. Mr. 
Campbell McInnes, on the evening of the same day, sang 
for the first time a cycle entitled ‘A Lover’s Moods,’ 
by Mr. C. A. Lidgey, clever settings of well-selected 
poems; and on the znd ult. Mr. Frederick Keel intro- 
duced at Miss Eldina Bligh’s concert ‘ Four Elizabethan 
Lyrics’ of his own composition. 

On the oth ult. was played by Miss Hester Sloman, 
at her concert at Bechstein Hall, an attractive piano- 
forte sonata in G minor by M. Felix Borowski. The 
last two movements are specially clever and attractive. 

Other performances meriting record by reason of their 
artistic value are the pianoforte recitals given at Bech- 
stein Hall by Signor Busoni on November 26'and the 





3rd ult., and by Madame Carrefio on the 8th ult., the 
violin recitals by Herr Kreisler at St. James’s Hall on 
the 3rd and 12th ult., the pianoforte duet recital by 
Messrs. Borwick and Tovey on the 5th ult., and the 
chamber concert given by M. Ysaye, Signor Busoni and 
Madame Calvert on the 15th ult. at Queen’s Hall. 


The Dulwich Philharmonic Society gave a performance 
of Sullivan’s ‘Ivanhoe’ at the Crystal Palace on the 
evening of the 13th ult., when a satisfactory rendering of 
this beautiful work was secured by the painstaking 
conductor, Mr. Arthur Fagge, the choir singing as 
usual in such a manner as to indicate thorough training. 
The solo vocalists were the Hon. Margaret Henniker, 
Miss Ida Soldi, Miss Jenny Atkinson, Mr. Whitworth 
Mitton, Mr. Henry Plevy, Mr. Meurig James, Mr. 
Charles Copland, Mr. Frederick Ranalow, and Mr. 
Arthur Winckworth. 


Thanks to the enterprise of Mr. James Brown, 
Richmond can boast of an entirely new Musical Society 
entitled ‘The New Philharmonic Society,’ which made 
its first appearance in the Castle Theatre on the roth ult., 
and at once justified its claims to recognition by an 
excellent performance of Gade’s ‘ Erl King’s Daughter’ 
and Elgar’s ‘Banner of St. George.’ These were the 
chief features of a programme which included Stanford’s 
‘Shamus O’Brien’ Overture and German's ‘ Henry VIII.’ 
dances. Both choir and orchestra worked together with 
zeal, and Mr. Brown again proved himself an excellent 
conductor. 

The members of Munro Davison’s Male-Voice Choir 
gave an Invitation Concert at the Camden Athenzeum 
on the 15th ult , when the pieces contributed by the choir 
were Mendelssohn’s motets, ‘To the sons of Art’ and 
‘ The word went forth’; glees, ‘In the pleasant summer 
day ’ (Beale), ‘ Beauties, have you seen’ (C. S. Evans) ; 
part-songs, ‘The love spell’ (Evison) and ‘The long 
day closes’ (Sullivan) 

‘The Prince of Peace,’ a sacred cantata composed 
by Mr. Colin McAlpin, was performed for the first time 
on the 17th ult. by the members of the Choir and Musical 
Association at Trinity Presbyterian Church, Clapham 
Road (of which the composer is organist and choir- 
master). The work, set for chorus and soprano, 
tenor and bass solos, is pleasing and melodious, and 
the scholarly character of the writing is apparent 
throughout. The soloists—Miss Edith Caney (soprano), 
Mr. Henry Turnpenney (tenor), and Mr. Donald 
McHardy (bass)—sang the music allotted to them with 
great expression and feeling, and the choir, under the 
skilful guidance of the conductor, Mr. Henry Beauchamp, 
acquitted themselves admirably, the rendering of the 
‘March to Calvary’ being especially dramatic and 
impressive. Mr. McAlpin presided at the organ with 
marked ability. 

The Manor Park Vocal and Orchestral Society gave 
a performance of Handel’s ‘Judas Maccabeus’ in the 
Methodist Free Church on the 2nd ult. The choir sang 
with good expression and attack, and the orchestra was 
also efficient. The solo vocalists were Miss Mabel 
Manson, Miss Gertrude Macaulay, Mr. Henry Turnpenny, 
and Mr. Bernard Fountain. Mr. Bernard Long was the 
organist, and Mr. F. W. Long conducted. 


The Stephen Memorial Hall Choral Society, Finchley, 
gave a successful performance of ‘St. John’s Eve’ 
(Cowen) and a miscellaneous selection on the 11th ult. 
The soloists were Miss Carrie Tubb, Miss Agnes Jackson, 
Mr. Arthur Crowe, and Mr. Leonard Willson. A small 
band supplied the accompaniments. Mr. G. H. Powell 
conducted. 








The scheme of the Wagner Festival performances to 
take place at the Prinzregenten Theatre at Munich in 
1903 has just been issued. The five cycles of representa- 
tions will be given between August 8 and September 14, 
and the operas announced to be performed are ‘ Der 
Ring des Nibelungen,’ ‘ Tristan,’ ‘ Die Meistersinger,’ 
‘Lohengrin,’ and ‘ Tannhauser.’ Full particulars as to 
seats, &c., may be obtained from Messrs. Schenker 
and Co., 16, Promenadeplatz, Munich. 
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MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, December 9. 

The United States of America still have, I believe, 
some friends in Great Britain despite occasional out- 
bursts of Jingoism on both sides of the ocean. To them 
I send assurance that Mascagni will not embroil this 
country in a war with Italy. He has sought to make an 
international issue out of his artistic fiasco, but the govern- 
ments of the two countries refuse to disturb themselves 
about his petty business, and the controversy scarcely 
begun is already ended. In the language of diplomacy 
the incident is closed. Signor Mascagni and his 
managers counted on a vast public curiosity concerning 
the man and his music, and were deceived. The 
management arrested Signor Mascagni under civil 
process for failure of contract and $8,o00, money alleged 
at be due on advance payments, and the imbroglio 
began. The composer appealed to the representatives 
of his government in Boston, at Washington, and finally 
at Rome, only to learn that even the composer of 
‘Cavalleria Rusticana’ was not above the law. Then 
some misguided or too sympathetic persons in Boston 
set the company temporarily on its feet for concert pur- 
poses, and it has since visited small towns, disgracing 
Mascagni, itself, and the art of music by its performances. 

Our other foreign visitors are enjoying a season of 
happiness and prosperity. Madame Sembrich gave a 
series of a dozen song recitals in as many cities, including 
Toronto, before joining the operatic forces at the 
Metropolitan Opera House, and was _ everywhere 
successful. The pianists Pugno, Lamond, Gabrilowitsch, 
and Hambourg are dashing hither and thither between 
the Atlantic and the Mississippi River, adding to their 
fame and harvesting handsome earnings. 

The principal concert orchestras of the country have 
begun their season’s work, which will continue till next 
May. Undeterred by financial discouragements, the 
organisations in Chicago, Philadelphia, Pittsburgh and 
Cincinnati are pursuing their campaigns, while the 
Boston orchestra has found firm footing in most of the 
cities to which it makes periodical visits. Philadelphia 
now gives generous patronage to two concerts a month, 
from November to March inclusive, and the subscription 
to the fifteen concerts given in two of the boroughs of 
New York City is this year larger than ever before. 
Mr. Theodore Thomas, in Chicago, is more enterprising 
than his colleagues in the production of novelties, having 
already given as many new works as he has concerts. I 
append a list of the novelties as a feature of American 
concert-activity which may have curious interest to my 
English readers :— 

Chicago: d’Albert, overture ‘Der Improvisator’; Humperdinck, 
‘Dornrodschen'; Saint-Saéns, overture ‘ Les Barbares’; Beethoven, 
Rondino for wind instruments (Op. posth.); Sibelius, suite ‘ Konig 
Kristian II.’; Jarnefelt, ‘Korsholm’'; Elgar, ‘Pomp and Circum- 
stance ' marches ; Cowen, overture ‘ The Butterfly’s Ball.’ 

Boston: Huber, Symphony No. 2 (Bocklin'); Rimsky-Korsakow, 
overture ‘ The Betrothed of the Tsar’; Suk, ‘Ein Mahrchen.’ 

New York: Caetani, Symphonic Prologue N®. 1; Weingartner, 
Symphony No. 2. 

Cincinnati: Elgar, ‘Sursum Corda’; Smetana, ‘ Sarka.’ 

Pittsburgh: Godard, suite ‘Jocelyn’ No. 1; Elgar, overture 
‘Cockaigne’; MacDowell, ‘ Indian Suite’; Massenet, suite ‘ Scenes 
Alsaciennes.’ 

Don Roffredo Caetani, whose symphonic prelude had 
its first performance in America at the first Philhar- 
monic concert under Mr. Walter Damrosch, ‘is a young 
Italian nobleman, whose music sounds as if he had been 
studying with Herr Humperdinck. It is understood 
that he is persona grata at the court of Wahnfried. His 
music failed to make a deep impression, though it gave 
evidence of great technical proficiency. Don Roffredo 
is the second son of the Duke of Sermoneta, and studied 
with Sgambati before he went to Germany. The regular 
subscription season of opera began in November. Since 
then the list has been devoted chiefly to Verdi's operas. 
There have already been seven performances of ‘ Otello,’ 
‘Aida,’ ‘Traviata,’ and ‘Rigoletto.’ There is but one 
new-comer among the Italian singers, Carlo Dani, a 
young tenor who hails last from Australia, and two new 
German tenors, Anthes of Dresden and Gerhauser of 
Mannheim. H. E. KREHBIEL. 


(The letter from our Vienna correspondent will be found on p. 54.) 











MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The third of the Halford Orchestral Concerts, given 
in the Town Hall on November 25, brought out Rutland 
Boughton’s symphonic poem ‘A Summer night,’ a 
composition revealing charm and poetic feeling. Mr, 
G. H. Manton, our talented local pianist, was the soloist 
in Liszt's Concerto in E flat, and Mr. Sydney Poyser 
was successful as vocalist.——At the fourth concert on 
the oth ult. Mr. Halford produced his own symphonic 
poem, ‘ Sintram,’ a fantasy after ‘La Motte fouqué.’ It 
is an elaborate piece of work, admirably scored, and it 
created a desire to hear it again. Spohr’s symphony 
‘The Consecration of Sound’ was revived, and Lady 
Hallé was superb as the soloist in Bruch’s violin 
concerto. 

The Festival Choral Society’s second concert took 
place in the Town Hall on November 27. Max Bruch’s 
‘Lay of the Bell’ and Horatio Parker's ‘A Star song’ 
constituted the programme. The new work was very 
well received. The vocal principals were Mesdames 
Emily Squire and Kirkby Lunn, and Messrs. Walter 
Hyde and Ivor Foster. Mr. Hyde is alocal tenor, and his 
work was watched with the greatest interest. Mr. Perkins 
was the organist, and Dr. Sinclair conducted.——On the 
4th ult. the City Choral Society gave a most interesting 
performance of Handel's ‘ Messiah,’ adhering as closely 
as possible to the original score. The chorus numbered 
350, and the band about ninety, but the whole force was 
only employed in the great choruses. The orchestra in- 
cluded eleven oboes and eight bassoons. For the recita- 
tives and some solos the harpsichord was used, with violon- 
cello and violone; Mr. Arnold Dolmetsch played the first, 
and Miss Mabel Johnson played the last-named of these 
instruments. The vocal soloists were Miss Gleeson- 
White, Miss Ada Crossley, Mr. William Green, and Mr. 
Charles Knowles. Mr. F. W. Beard conducted. There 
was a crowded hall, and many were unable to obtain 
admittance. 

The Chamber Concert Society’s second function, in the 
Masonic Hall on the 17th ult., introduced Miss Lillie 
Wormald to Birmingham. The lady, who is a finished 
vocalist, achieved a brilliant success. The chamber music 
performed comprised Mendelssohn's String Quartet in D 
(No. 1, Op. 44) and Mozart's Pianoforte Quartet in G 
minor, the executants being the Max Mossel String 
Quartet with Dr. Sinclair, pianist—-The Chamber 
Concert given by Miss Louie Scott in the Masonic Hall 
on the 3rd ult. was notable for the introduction of Bach’s 
Trios (in C minor and G major), for clavier, flute, and 
violin. These were finely played by Miss Scott, 
Mr. Fransella, and Mr. Jasper Sutcliffe. Mrs. Helen 
Trust was the vocalist. , 

The Johannessen historical chamber concerts have been 
continued weekly at the Temperance Hall. Music from 
the time of Emanuel Bach to Spohr and Schubert has 
formed the programmes. 

A multitude of concerts must be dealt with briefly. 
Mr. F. W. Beard, with a band of 100, gave a Wagner 
selection in the Town Hall at the end of November. 
Popular prices and an attractive programme drew an 
immense audience. On the 15th ult. the Amateur 
Orchestral Society, now under Mr. Bantock, gave a 
concert at the Midland Institute. The programme 
included Mozart’s Overture ‘Idomeneo,’ Beethoven's 
Symphony No. 4, and Dvoradk’s Suite in D minor 
(Op. 39). Mr. Frederic Austin made a most successful 
début here as a baritone vocalist. At the Institute 
School of Music the Students’ Orchestral Concert was 
held on the 13th ult. The band played Schubert’s Overture 
in B flat, and Haydn's ‘ Bear’ Symphony ; and Miss Ethel 
M. Thomas was the soloist in Beethoven’s Pianoforte 
Concerto in C minor. Vocal pieces were rendered 
by Miss Amy Kendal and Mr. W. J. Othey. The whole 
went extremely well under Mr. Bantock’'s able direction. 
Mr. Harold Ketélbey, a former student, now a teacher in 
the school, has been giving recitals of Bach’s Sonatas 
for violin alone. These have been highly appreciated by 
the students. On the 16th ult. Mr. S. S. Stratton 
concluded the first series of a special course of lectures 
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on the History of Music. To these, non-students are 


admitted. 

Mr. W. Sewell’s male-voice choir performed on 
November 28 Gounod’s second ‘ Messe des Orphéonistes’ 
and a miscellaneous selection. Bare mention only 
can be made of the East Birmingham Choral 
Society's performance of Cowen’s ‘Sleeping Beauty’ 
at the Temperance Hall on the 3rd ult., Mr. Joseph 
H. Adams, conductor; the Choral Union concert of 
the 6th ult.—Hadyn’s ‘Creation’—under the direction 
of Mr. T. Facer; the St. Ambrose Choral Society 
the same evening performed Barnett’s ‘Ancient Mariner,’ 
Mr. H. S. Williams conducting ; and the Moseley Choral 
Society’s concert of the r2th ult., when Mr. Berridge 
Hicks directed the performance of a selection from 
‘St. Paul,’ and ‘Hiawatha’s Wedding-Feast.’ The 
musical matinées at the rooms of the Society of Artists, 
directed by Mr. Oscar Pollack, were brought to a close 
on the 6th ult. 





MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


On the 4th ult. the first of the second season of the 
Bristol Quartet concerts was held at the Victoria Rooms, 
the players being Mr. Bertram Fletcher (first violin), 
Miss Evelyn Trotman (second violin), Miss Elaine 
Griffin (viola), and Mr. R. le Duc Bucknall (violoncello). 
There were agreeable renderings of Mozart's Quartet 
in D minor and Mendelssohn's Quartet in D major 
(Op. 44). Mr. Bertram Fletcher played effectively 
Bach's Chaconne in D minor. 

Miss Amy Riseley, niece of the well-known conductor, 
gave her annual concert on the 4th ult. at Redland Park 
Hall. Her pianoforte pieces were nicely played and 
well received. She was assisted by Mr. Maurice 
Alexander (violin), and Miss Bessie Woodward and Mr. 
§. Bennett (vocalists). The accompanist was Mr. G. 
Herbert Riseley. 

The most recently formed musical association in the 
city—Bristol North Choral Society—held its first concert 
at the Victoria Rooms on the 7th ult., and the per- 
formance was very satisfactory. The programme 
consisted of Mendelssohn’s ‘ Hymn of Praise’ and a 
miscellaneous selection, the principal vocalists being 
Miss Maggie Purvis and Mr. G. W. Brierley. There 
was a band, with Mr. F.S. Gardner holding the principal 
first violin. Band and choir numbered about 300 per- 
formers. Mr. C. W. Stear was at the organ, and Mr. 
James Bending conducted. 

The annual concert of the AZolian Male-Voice Choir 
took place on the roth ult. at the Hall of the Young 
Men's Christian Association, Mr. F. H. Simpson succeed- 
ing Mr. G. Sleigh as conductor, There was an excellent 
interpretation of glees and, in addition to pieces by the 
choir, songs were contributed by Miss Eveline Gerrish 
and Miss Clara Aldersley. 

A crowded audience assembled at Colston Hall on the 
13th ult., when the Bristol Choral Society, under the 
direction of Mr. George Riseley, gave a performance of 
the ‘Messiah.’ The soloists were Madame Sobrino, 
Miss Alice Lakin, Mr. Charles Saunders, and Mr. Daniel 
Price. Mr. H. Lewis held the principal first violin, and 
Mr. G. Herbert Riseley was at the organ. 

The Clevedon Philharmonic Society, under the direc- 
tion of Mr. Edward Cook, gave a concert at the Public 
Hall on the 3rd ult. Parts 1 and 2 of Haydn’s ‘ Creation’ 
and some portions of Sir Arthur Sullivan's ‘ Golden 
Legend’ were creditably presented. The principal 
vocalists were Miss Edith Evans, Mr. Ernest Peel-Law, 
and Mr. A. Trowbridge. Mr. F.S. Gardner led a small 
band, chiefly of Bristol players. 

At the concert of the Weston-super-Mare Philharmonic 
Society held on the 1oth ult. in the New Pavilion, 
Mendelssohn’s ‘Hymn of Praise’ and Dr. Elgar's 
Coronation Ode were performed. The soloists were 
Miss De Berna, Miss Barker, Mr. J. Ripley and Mr. 
Montague Worlock. Mr. Edward Cook was conductor, 
and the band was that of the Bath Pump-room orchestra, 
led by Mr. Max Heyman. 





The first of the Clifton Chamber Concerts was given on 
the 15th ult. at the Victoria Rooms, the executants being 
Mr. Herbert Parsons (pianoforte), Mr. Hubert Hunt 
(first violin), Mr. Maurice Alexander (second violin), 
Mr. Ernest Lane (viola), and Mr. Percy Lewis (violon- 
cello). Mr. Arthur Walenn was the vocalist. The 
compositions presented were ‘Prospice’ (Dr. Walford 
Davies), Mozart’s Quartet in C major, and Dvorak's 
Quintet in A (Op. 81). Mr. Parsons played Liszt's 
Sonata in B minor. 

Mr. Harry A. Darbey gave a violin recital at the 
Victoria Rooms on the tst ult., displaying marked ability 
and excellent technique, especially in Beethoven’s Violin 
Concerto and Bach’s Chaconne in D minor. His capa- 
bilities as a composer were also shown in a MS. Sonata 
in E minor. Mr. Darbey was ably assisted by Miss 
Kathleen Applin (pianoforte), and songs were contributed 
by Miss Emily C. Nash and Mr. Sidney Bennett. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The Dublin Musical Society gave two miscellaneous 
concerts on November 24 and 26, at which Madame 
Albani, Lady Hallé, and Mr. Santley appeared. The 
choir of the Society sang in Gounod’s ‘Gallia’ and 
Mendelssohn's ‘ Hear my prayer’ with Madame Albani, 
in Gounod's ‘ By Babylon’s wave’ with Mr. Charles 
Kelly, and a Handel chorus. Mr. John Horan was the 
organist, and Dr. Joseph Smith conducted. 

On November 21 the Dublin Orchestral Society gave 
the first of a series of five Afternoon Concerts. The 
principal item of the programme was Beethoven's Violin 
Concerto, the solo part of which was magnificently 
played by Mr. Sigmund Beel, the distinguished American 
violinist. Signor Esposito conducted as usual, and the 
programme included two works from his own pen—an 
Irish Rhapsody for Violin and Orchestra and his Irish 
Symphony which gained a prize at the ‘Feis Ceoil’ of 
last May. 

The Chamber Music Union, at their recital on 
November 22, played for the first time in Dublin Dvorak's 
string quartet in F, and Schumann’s quintet. The 
performers were Mr. Sigmund Beel, first violin, who 
played Bach’s ‘Chaconne,’ Mr. P. Delany, second 
violin, Mons. Grisard, viola, Mr. Clyde Twelvetrees, 
violoncello, and Signor Esposito, pianoforte. 

Mr. Gordon Cleather and Mrs. Helen Trust gave an 
interesting song recital on the 15th ult., which included 
a large number of novelties. Mr. Hamilton Harty played 
the accompaniments. Mr. Gordon Cleather was pro- 
fessor of singing in the Royal Irish Academy of Music 
for some years before he settled in London. 

The Orpheus Choral Society, under the conductorship 
of Dr. J. C. Culwick, gave their first concert of the 
season on the 2nd ult. The pieces sung by the choir 
included two Irish melodies arranged by Dr. Jozé. 
Miss Rosalie Benson, Mr. Melfort D’Alton and Mr. Clyde 
Twelvetrees (violoncello) were the soloists, and Dr. Jozé 
accompanied. 

On the 3rd ult. the Kingstown Choral Society performed 
Mendelssohn's ‘Hymn of Praise’ and a miscellaneous 
selection, under the conductorship of Mr. Thomas 
Marchant. 

The College Choral Society gave a good performance 
of Gade’s ‘ Psyche’ in the Examination Hall of Trinity 
College on the 5th ult. Miss Agnes Treacy and Mr. 
Melfort D’Alton were the soloists. In the absence of an 
orchestra, the accompaniments were played on the 
pianoforte by Mr. C. W. Wilson. Mr. Charles Marchant 
conducted. 








The following awards have recently been made at the 
Royal Academy of Music: the R.A.M. Club Prize (for 
organ playing) to Margaret Kennedy (London); the 
Sainton-Dolby Prize (for contraltos) to Gwladys Roberts 
(Llanelly) ; and the Rutson Memorial Prize (for sopranos) 
to Edith C. Patching (Worthing). 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Only with the advent of the Paterson Orchestral Con- 
certs may our musical season be said to be in full swing, 
in spite of the fact that the number of concerts given here 
since October has been absolutely without precedent. 
Some natural anxiety doubtless existed in musical circles 
as to whether the band which Dr. Cowen had gathered 
would maintain the admirable traditions and achievements 
of former seasons, but all doubts have been set at rest by 
the admirable performances already given. The strings, 
led by that excellent artist, Mr. Maurice Sons, possess 
both dash and finesse, and the ‘ wind’ are conspicuous 
for the beauty and refinement of their tone; but no 
notice of the Scottish Orchestra would be fair or com- 
plete that failed in grateful recognition of the outstand- 
ing excellence of the players of instruments of percussion, 
who make an artistic feature of their work. 

Space will only permit of brief notice of the pro- 
grammes. That ofthe first concert included Beethoven’s 
second Symphony, Mr. W. H. Bell’s graphic tone- 
picture ‘In the fo’c’s’le,’ and Tchaikovsky's pianoforte 
Concerto in B flat minor, in the solo portion of which Mr. 
Leopold Godowsky fairly electrified the audience. At 
the second concert a really fine performance of the 
‘Messiah ’ was given by Mr. Kirkhope’s choir, Professor 
Prout’s edition being used for the first time in 
Edinburgh. Great breadth of tone and solidity of 
attack were notable features of the choral numbers. 
The soloists, all of whom sang well, were Madame 
Squire, Miss Lonsdale, Mr. William Green and Mr. 
Andrew Black. The third concert received distinction 
in the appearance of Herr Fritz Kreisler, whose 
attainments raised the audience to unbounded enthu- 
siasm by his performance of Beethoven's violin concerto. 
Dr. Cowen’s striking Coronation March, and Dvorak’s 
superb fourth Symphony in G, both for the first time 
here, were also included in the scheme. 

The Historical Concert at the University is referred to 
on page 20. 

Spohr’s ‘ Last Judgment’ received a very reverent and 
beautiful rendering by the choir of St. Mary’s Cathedral 
on the 12th ult. The tone of the boys’ voices was excel- 
lent, and the solos and quartets were, without exception, 
most effectively rendered. Mr. T. H. Collinson accom- 
panied on the organ with great skill and judgment. 

Most interesting was the recital of harpsichord music 
given before the Edinburgh Bach Society by Mr. J. A. 
Fuller-Maitland. The programme consisted of Bach’s 
Aria with thirty variations, and his Sonata for harpsi- 
chord and violin in E major, in which latter work 
Mr. Fuller-Maitland had the valuable co-operation of 
Miss Helen Macgregor. The harpsichord used was that 
belonging to the Edinburgh University—admittedly one 
of the best extant. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Under the able direction of Mr. Hopkins Ould, the 
Paisley Philharmonic Society gave their first concert for 
the season on November 24. The Society’s most 
ambitious effort was Gade’s Symphony in B flat, and the 
programme likewise included Mendelssohn's ‘ Hebrides ’ 
Overture, Cherubini’s Overture to ‘ Anacréon,’ Elgar's 
‘Pomp and Circumstance’ marches, and some songs 
capitally sung by Mr. Walter Harvey. 

The Glasgow Choral and Orchestral Union’s season 
opened on November 25 with a performance by the 
Choral Union of two novelties, viz., Cowen’s ‘ Coronation 
Ode,’ and Brahms’s‘ Requiem.’ Dr. Cowen’s tuneful 
music presented no difficulty to the choristers, but on 
the other hand Brahms’s great work provided a most 
exacting test of their powers, and if we except the 
frequent faulty intonation on the part of the tenors, a 
most creditable rendering was secured. The soloists 
were Miss Agnes Nicholls and Mr. Ivor Foster, 
and the accompaniments were effectively played 
by the Scottish Orchestra, Mr. Bradley directing 
the performance with much skill. At the second 








concert on the 2nd ult., Herr Dohnanyi appeared 
as pianist, taking part in Brahms’s pianoforte concerto 
No. 2 in B flat. Mr. W. H. Bell's tone - picture 
‘In the fo’c’s’le,’ from the suite ‘ Mother Carey,’ received 
a first and appreciative hearing at this concert, and 
Beethoven's symphony No. 2 in D and Tchaikovsky's 
overture fantaisie after Shakespeare’s ‘ Romeo and 
Juliet’ completed a highly interesting programme. The 
personnel of the Scottish Orchestra differs only slightly 
from last year’s band, and we have the prospect of a 
successful season under Dr. Cowen, who received a 
cordial welcome on taking up the baton at the beginning 
of his third season here. 

The Choral Union's performance of Mendelssohn's 
‘Elijah’ at the third subscription concert on the oth ult. 
attracted a very large audience. The choruses were 
sung with admirable spirit and precision, and the solo 
music received adequate treatment from Madame De 
Vere Sapio and Miss Gertrude Lonsdale, Messrs. William 
Green and Andrew Black, the latter’s Prophet being 
of course a feature of the concert. The accompaniments 
were played by the Scottish Orchestra, Mr. Thomas 
Berry acting as organist, and Mr. Bradley as conductor. 

The outstanding features of the fourth concert on the 
16th ult. were the appearance of Herr Fritz Kreisler as 
solo violinist (in Beethoven's concerto), and the first per- 
formance here of Dvordk’s Symphony No. 4, in G 
(Op. 88). Before the concert commenced the Dead 
March in ‘Saul’ was played as a mark of respect for the 
memory of the late Professor John Young, for many 
years a member of the committee of management of 
these concerts, and long and intimately associated with 
the advancement of music in Glasgow. 

The choirs of Pollokshields East and Pollokshields 
West churches united in giving a performance of Handel’s 
‘ Messiah ’ on the 17th ult. A string band, supplemented 
by Mr. Wilby at the organ, gave the accompaniments, 
and Mr. D. S. Eadie acted as conductor. On the 18th 
ult., the choir of Wellington Church (Mr. Fred Turner 
organist and choirmaster) gave a performance of 
Gounod’s ‘ Gallia,’ Spohr’s ‘God, Thou art great,’ and 
Mendelssohn's ‘Lord, how long.’ Mr. J. B. Ritchie 
conducted the performance. 

The popular orchestral concerts on Saturday evenings 
continue to draw crowded audiences, so much so in fact 
that the management felt justified, and very properly, in 
slightly raising the charges for admission. At these 
concerts Mr. Andrew Black has appeared, as has also 
Mr. Walter Harvey, a clever local baritone, who is 
taking a good position as a concert singer. 

The Glasgow Amateur Orchestral Society offers a good 
illustration of the city’s musical progress. Guided by 
Mr. W. T. Hoeck, the conductor, and an enterprising 
committee, this band of about 100 capable executants 
takes in hand and carries through programmes that would 
have been impossible some years ago. The appearance 
made by the Society on the 11th ult. was in all respects 
eminently satisfactory. The programme included the 
prelude to Mackenzie’s ‘Colomba,’ MacCunn’s ‘The 
Dowie Dens o’ Yarrow,’ Cowen’s ‘ Welsh’ symphony, 
Elgar’s ‘Pomp and Circumstance’ marches,—native 
talent being fully recognised—and Beethoven's Pianofore 
Concerto No. 4in G, in which Mr. Philip Halstead gave a 
fine rendering of the solo part. Mr. Walter Harvey's 
vocal solos gave variety to the programme. 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The first concert of the season was given by the 
Cheltenham Musical Festival Society (conductor, Mr. 
J. A. Matthews) in the Winter Garden on November 25. 
The orchestra, led by Mr. E. G. Woodward and Mr. 
Lewis Hann, numbered seventy performers, and there 
was a large chorus. The pieces performed were the 
‘Hymn of Praise’ and Elgar’s ‘Coronation Ode,’ the 
latter for the first time in Gloucestershire, the principal 
singers being Miss Katie Smith, Miss Palmer, Mr. H. 
Plevy, and Mr. Bantock-Pierpoint. Mozart’s ‘Don 
Giovanni’ Overture was played, and Miss Salter sang a 
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new song written by Mr. H. A. Matthews (son of the con- 
ductor) which was well received, and encored. 

Mr. Phillips undertook a most ambitious programme 
at the first concert of the Cheltenham Philharmonic 
Society, given in the Winter Garden on the roth ult. 
The choral pieces were Bach's Magnificat and Walthew’s 
setting for baritone solo and chorus of Keats's ‘Ode toa 
Nightingale.’ The soloists were Madame Amy Simpson, 
Miss Violet Randle, Miss Kathleen Rivers, Mr. Joseph 
Reed, and Mr. W. J. Ineson. The choir gave a much 
better rendering of Walthew’s pleasing and original 
setting of Keats’s poem—in which Mr. Ineson sang 
the solos most effectively—than of the Magnificat. 
The excellent band, under Mr. Phillips’s able and 
energetic direction, gave a fine performance of 
Beethoven’s ‘Eroica’ Symphony and Schumann's 
Overture, Scherzo and Finale. 

The second of the chamber concerts under the 
direction of Miss Ellicott and Miss Hirschfeld was given 
at Cheltenham on the 4th ult., when the Wessely String 
Quartet appeared with their usual success. Miss 
Henning sang and Miss Hirschfeld was solo pianist. 

The first concert of the present season of the Gloucester 
Choral Society, of which Mr. Herbert Brewer is the 
conductor, took place at the Shire Hall on the 16th ult. 
Sir Hubert Parry conducted a fine performance of his 
‘Ode to Music,’ and in addition the Society gave 
Brahms’s ‘Song of Destiny’ and Cowen’s ‘Sleeping 
Beauty.’ The principals were Miss Gleeson-White, 
Miss Lucia Fydell, Mr. C. Eynon Morgan, and Mr. 
Charles Phillips. The chorus singing was brilliant, and 
the orchestra left little to be desired. Miss Jessie 
Morland, a member of the Society, sang the second 
soprano part in the quintet in Parry's Ode. 

The annual concert by the Gloucester Civic Band 
(director, Mr. F. Dawes) proved as usual a great 
attraction. In addition to the pieces given by the band, 
Miss Rosina Buckmann sang several songs with great 
acceptance, and the Lichfield Cathedral Quartet gave 
highly artistic renderings of several part-songs. 

On the 3rd ult, the Winchcomb Choral Society gave 
a successful concert, when Anderton’s ‘ Wreck of the 
Hesperus ’and ‘ Macfarren’s ‘May Day’ were performed. 
Mr. W. E. Haslam ably conducted. 

The Coleford Philharmonic Society (Forest of Dean) 
gave a concert on the 12th ult., when the choir sang 
various choruses and part-songs in finished style. 
The Coleford Choir, under Mr. Evans's training, has 
met with much success at local Eisteddfodau. 


MUSIC IN LINCOLN. 


(FROM A CORRESPONDENT.) 


_ The Lincoln Musical Society gave a specially interest- 
ing concert in the Drill Hall on November 27. 
Sir A. C. Mackenzie's ‘ Dream of Jubal’ was the chief 
work, performed under the skilful direction of the 
composer. The chorus had received careful prepara- 
tion at the hands of Dr. G. J. Bennett, the Society’s 
hon. conductor, and Sir Alexander Mackenzie, who had 
conducted the choir rehearsal on the previous evening, 
expressed himself in very emphatic terms as to the 
excellent results which Dr. Bennett had obtained. The 
fascinating story of Jubal’s dream was recited with 
fine enunciation and dramatic power by Mr. Charles 
Fry, and the very efficient band was led by Mr. 
Edward O’Brien. Miss Ethel Wood sang the 
soprano music with artistic finish:and true devotional 
feeling, and Mr. Gwilym Richards did well in the 
tenor part. Both artists were successfully joined 
inthe quartet of the chorus, ‘Gloria in Excelsis Deo,’ 
by Miss F. Lansdown and the Rev. C. H. Scott. The 
second part of the programme, conducted by Dr. G. J. 
Bennett, included Elgar’s ‘Pomp and Circumstance’ 
marches, and concluded with Sir Frederick Bridge’s ‘ The 
Flag of England,’ in which the choir again achieved 
marked distinction, while Miss Ethel Wood sang the 
solo part with wonderful freshness and vigour. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The fourth and fifth concerts of the Philharmonic 
Society’s season have occurred since my last chronicle. 
At the fourth, on November 25, Madame Blauvelt 
markedly increased her reputation amongst her Liver- 
pool admirers by her admirable vocalisation, and Mr. 
Kreisler, the other soloist, confirmed the great impression 
of his powers as a violinist which was formed at his 
recent recital. The orchestra, under Dr. Cowen, played 
Schumann’s Symphony, No. 1, in B flat, and Gluck’s 
overture to ‘ Iphigenia.’ The fifth concert, on the oth ult., 
was chiefly noteworthy for the several performances at 
the pianoforte of Madame Carrefio, who played the 
solo part in Weber's Concerto in F (Op. 79) with striking 
success. Mr. Ben Davies was the vocalist. 

A comprehensive programme was put forward by Mr. 
A. E. Rodewald on November 29 at the second ladies’ 
concert of the Orchestral Society's season. It commenced 
with an excellent rendering of Berlioz’s ‘Symphony 
Fantastique,’ and concluded with the ‘ Triumphal’ March 
from Elgar’s ‘Caractacus,’ whilst ‘Sursum Corda’ and 
the incidental music and ‘ Funeral’ March from ‘ Grania 
and Diarmid’ were splendidly given. Dr. Elgar, who con- 
ducted his works, came in for a cordial reception. Mr. 
Frederick Austin was the vocalist, and he too scored a 
notable success. The same organisation’s concert on the 
6th ult., at the Gymnasium, was also rich in interest. 
A romance for violin and orchestra by Mr. Gordon 
Stutely was introduced, the composer interpreting the 
solo part. The composition proved to be a charming 
and poetically charged work. It was received with a 
deserved display of appreciation. Mr. Vincent Needham 
and Mr. Charles Reynolds brought forward a fantasia 
by Demerssman for flute and oboe, and showed their 
command of their instruments. Schubert’s ‘ Unfinished’ 
Symphony was also in the programme, and Mr. Francis 
Harford gave Tchaikovsky's ‘ Pilgrim's Song’ with 
distinction. 

Considerable interest centred in the function which 
was arranged for the evening of the 2nd ult. by Mr. 
Theodore Lawson, in the Music Room at the Adelphi 
Hotel. The chief feature was the performance by a 
string orchestra formed by the students of the College 
of Music, who are being trained as professional execu- 
tants and who showed much intelligence. Songs were 
rendered by Miss E. Napier Easton, and violin solos 
by Miss L. Beasley and Miss M. Wise. The Liverpool 
Musical Society offered on November 26, in St. George’s 
Hall, Mozart’s ‘ Twelfth Mass,’ the principals being Miss 
Teresa Blamy, Madame Ada Tomlinson, Mr. Philip 
Newbury, and Mr. Joseph Burley. Dr. Peace was at 
the organ. 

The Liverpool Sunday Society, the Post Office Choral 
Society, and the St. Cecilia (Birkenhead) Choral Society, 
over whose destinies presides the accomplished Mr. J. W. 
Appleyard, have all been responsible for one or more 
concerts. Miss Ellinor Lloyd (Pierce), assisted by Mr. 

. S. Aspinall, gave a successful vocal and pianoforte 
recital in the small Concert Room, St. George’s Hall, on 
the 13th ult. Miss Lloyd is a pianist of considerable 
resourcefulness, with an excellent technique and no little 
executive ability. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Whether the attitude of hostility towards the original 
compositions of Liszt which has long been characteristic 
of the English musical public will ever give way before 
the growing body of evidence that their creator was one 
of the very few great originals of the nineteenth century 
—one of those few voices that have many echoes, 
according to the celebrated saying of Goethe—and 
a great formative influence in the world of art, 
is a question that it is difficult not to regard as 
crucial. While on a good many subjects of musical 
importance there are perceptible differences of opinion 
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between London and Manchester, on the Liszt question 
there is none. We simply refuse to hear the voice of 
that particular charmer, charm he never so wisely, and 
through the medium of never so skilful an interpretation. 
At the Hallé concert of November 20, a most wonderful 
performance of the great ‘ Faust Symphonie’ was given ; 
but the old rule held good that when the public sees 
Liszt's name on the programme it prepares to be bored, 
and though the orchestra speak with the tongue of men 
and of angels, it profits them nothing. At the same 
concert Weber’s vivacious ‘ Ruler of Spirits’ overture was 
exquisitely played; Madame Blauvelt sang Haydn’s 
‘With verdure clad,’ and an unfamiliar song by Schubert 
with clarinet obbligato, not quite coming up to her 
brilliant style of three or four years ago; and a 
young pianist from Clifton, named Merrick, played 
Litolff's entertaining pianoforte concerto on Dutch 
airs with Leschetitzkian artistry. At the ensuing 
Hallé concert—the seventh of the season—the 
programme, consisting of Stanford's Latin Te Deum 
and Brahms’s ‘ Triumphlied,’ proved heavy and not very 
popular. The eighth concert brought together the 
first really imposing audience of the season, which 
seemed to be justified by Dr. Brodsky’s truly superb 
rendering of the Tchaikovsky violin concerto, in which 
one noted the enthusiasm of personal friendship as well 
as consummate technical mastery. Having saved the 
concerto from neglect and oblivion (his first performance 
of it ata concert of the Viennese Philharmonic Society 
was given twenty-one years ago) Dr. Brodsky feels 
himself intimately connected with the destinies of 
the composition, and his rendering, when seconded by 
Dr. Richter’s accompaniment, is certainly. matchless. 
The other pieces were Brahms’s ‘ Tragic’ Overture, 
Tchaikovsky’s ‘Francesca da Rimini’ (repeated by 
numerously supported request), Beethoven’s G major 
Romance, and Novacek’s ‘ Perpetuum Mobile’ (much 
more musical and interesting than any other of the many 
violin pieces with some similar title), and Beethoven’s 
serene and radiant Symphony in B flat. At the ninth 
concert, on the 11th ult., an exceptionally fine performance 
of Berlioz’s ‘ Faust’ was given, again before an enormous 
audience. Beyond question this eccentric and unequal 
but immensely interesting work is to be heard to the 
best advantage in Manchester, where its British career 
began. 

On November 21 an exceptionally interesting recital of 
pianoforte and violin music was given by Mr. W. H. 
Dayas, assisted by Lady Hallé. The principal work 
was Busoni’s Sonata for the two instruments (written 
in memory of his friend Novacek), the first perform- 
ance of which in England was given last winter, 
at a Brodsky Quartet concert by Dr. Brodsky and Mr. 
Dayas. The rendering by Lady Hallé and Mr. Dayas 
was of rare nobility, and was in every way worthy of the 
powerful and significant composition. The two instru- 
mentalists were again associated ina very long and difficult, 
and hence rarely-heard, sonata by Rubinstein. Mr. 
Dayas’s only solo was the transcription of Bach’s mighty 
Prelude and Fugue, for organ, in E flat, which Busoni 
has dedicated tohim. This Mr. Dayas played with fine 
breadth and dignity, and with no sign of being troubled 
by the enormous technical difficulties. 

At Mr. Brand Lane’s second concert, on November 22, 
Haydn's ‘Creation’ and Elgar’s Coronation Ode were 
given, with Miss Agnes Nicholls, Madame Alice Lamb, 
Mr. William Green and Mr. Watkin Mills as soloists. 
On the part of choir and soloists the performance was 
good, but the bad intonation of the scratch orchestra was 
very noticeable, especially in the Coronation Ode. 

At the ‘Gentlemen's’ concert on November 24, a 
delightful performance was given of Mendelssohn’s 
‘Midsummer Night’s Dream’ music, and Miss Agnes 
Nicholls, the soloist of the occasion, sang a tawdry air by 
Verdi (substituted at the last moment for Micaela’s song 
from ‘Carmen’) with much better vocal art than the 
composition was worth. 

The Schiller concert of November 29 served to intro- 
duce a new baritone singer, Mr. Lawrence Atkinson, 
who sang expressive y and with fair vocal arf in songs by 
Brahms, R. Strauss, and others. The instrumentalists 





were Miss Edith Robinson (violinist), Messrs. Leonard 
Borwick and Carl Fuchs, who were associated in a ve 
fine performance of Beethoven's great B flat major Trio, 
and also played admirably in less important solo and duet 
pieces. 

On the rst ult. Mr. Max Mayer (pianist), assisted by 
Madame Soldat Roeger, Mr. Speelman, and Mr. Mills 
gave highly effective renderings of Brahms’s last violin 
and pianoforte Sonata, Mozart's Trio in E flat for piano- 
forte, clarinet and viola, and Paderewski’s Sonata in 
A minor for violin and pianoforte—the last-named an 
amiably romantic composition, decidedly effective in a 
light style, and brilliant in the pianoforte part. 

The third Brodsky Quartet concert, on the roth ult., 
was entirely devoted to Beethoven. There were two 
quartets,—the early G major and Rasoumoffsky No. 1— 
both splendidly played, the middle piece being the E flat 
major trio, in a faultless performance of which the 
pianoforte part was taken by that most capable young 
artist, Mr. Wilhelm Backhaus, the string players being 
Dr. Brodsky and Mr. Fuchs. 

On the 5th ult. there was a successful performance of 
Schumann’s ‘Paradise and the Peri’ at the Royal 
Manchester College of Music, in aid of the sustentation 
fund. 

On the 16th ult. the Manchester Male-Voice Chorus, 
conducted by Mr. Sachs, gave a fairly successful concert 
with Liszt's small Mass in C minor and Schubert's 
‘Die Allmacht,’ according to Liszt’s arrangement for solo 
and chorus, as principal works. On the same occasion 
Richard Strauss’s melodrama to ‘Enoch Arden’ was 
given for the first time in Manchester, with dubious 
results. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


On November 12, in the Sheldonian, Sir Hubert Parry 
discoursed on ‘Types of Style in Music,’ giving a very 
admirable lecture to an appreciative audience. While 
on the subject of musical lecturing we should mention 
that Mr. Walter Ford has discoursed three times during 
Michaelmas term in the Assembly Room of the Town 
Hall on the ‘ Songs of Schubert, Schumann and Brahms.’ 

On November 24, under the auspices of the Musical 
Union, an excellent chamber concert was given in the 
Examination Schools, when Messrs. Ludwig, Collins, 
Hobday and Whitehouse lent their artistic aid. 

Another chamber concert took place in the Town Hall 
on November 27, under the presidency of the Musical 
Club, with Miss Fanny Davies at the pianoforte, the 
Willy Hess Cologne Quartet being the stringed per- 
formers. 

On the 2nd ult., in the Town Hall, Mr. Leonard 
Borwick and Mr. Plunket Greene gave a pianoforte and 
vocal recital. Mr. Borwick’s principal contribution was 
Brahms'’s scholarly Sonata in F minor, a difficult work to 
play ; but Mr. Borwick came out triumphant, as indeed 
he always does. Mr. Greene, who was in better voice 
than when we heard him here last, sang selections from 
English, French, and German folk-songs. 

In conclusion we must not omit to say that on the 
Sunday evenings of term, concerts have as usual been 
given at Balliol under the able direction of Dr. Walker. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The Newcastle and Gateshead Choral Union gave an 
admirable performance of Dr. Elgar’s ‘Caractacus’ in 
the Town Hall, Newcastle-on-Tyne, on the 3rd ult. It is 
long since a new work created so favourable an impres- 
sion upon a first hearing in Newcastle. Its extraordinary 
wealth of melody, the remarkable skill with which its 
numerous themes are developed, and the wonderful 
command displayed over the resources of the orchestra, 
combine to place the cantata amongst the most 


successful of recent productions of its kind. It had the 
advantage of an excellent performance at the hands of 
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the Choral Union, with whom were associated the 
Hallé Orchestra, the effects, both vocal and instrumental, 
being most striking and interesting, and an intelligent 
appreciation of the spirit of the work being apparent in 
every number. The soloists were Miss Ethel Wood, 
Mr. William Green, Mr. Robert Burnett, and Mr. 
Andrew Black, all of whom acquitted themselves with 
distinction. The conductor, to whom great credit is due 
for so successful a performance of a difficult work, and 
who has hitherto modestly occupied the post of chorus- 
master, was Mr. James M. Preston—the right man in the 
right place. 

The Newcastle Philharmonic Society, formerly known 
as the National Telephone Vocal Society, gave its first 
subscription concert in the Town Hall, Newcastle, on the 
rth ult., when Gade’s ‘ Crusaders’ was performed, with 
Miss L. Gillespie, Mr. Fred Norcup, and Mr. Herbert 
Brown in the solo parts. Mr. George Dodds conducted. 

On the 16th ult. the Newcastle Postal Telegraph Choral 
Society performed Cowen's ‘The Rose Maiden’ in the 
Town Hall, Newcastle, with Miss Mabel Manson, Miss 
Cissy Soulsby, Mr. Seth Hughes and Mr. Dan Price in 
the solo parts. The programme also included Stanford's 
‘Last Post.’ Mr. J. E. Hutchinson conducted. 

On the 18th ult. the Newcastle Amateur Vocal Society, 
the oldest existing musical society in Newcastle, gave a 
very successful concert in the Town Hall, Newcastle, at 
which the principal works performed were Rossini’s 
‘Stabat Mater’ and Gounod’s 130th Psalm, both of 
which, with the aid of Madame Marie Goodall, Miss 
Maud Foreshew, Mr. Henry Brearley, and Mr. William 
Thornton in the solo parts and a capable orchestra led by 
Mr. J. H. Beers, were very creditably rendered under 
the conductorship of Mr. J. E. Jeffries ——The Tynemouth 
Amateur Vocal Society, under the conductorship of Mr. 
M. Fairs, gave its first concert of the season on the 
17th ult. in the Assembly Hall, North Shields, at which 
Sullivan’s ‘On Shore and Sea’ and Gounod’s ‘ Gallia’ 
were performed, with the aid of Miss Mabel Manson and 
Mr. Samuel Masters. 

Handel’s ‘ Judas Maccabeeus’ was performed in the 
Town Hall, Gateshead, on the 4th ult. by the Gateshead 
Vocal Society, under the baton of Mr. N. Laycock. The 
soloists were Miss Perceval Allen, Miss Maggie Hudspith, 
Mr. Tom Child and Mr. Herbert Parker. 

The Sunderland Philharmonic Society performed, at 
its first concert of the season in the Victoria Hall, 
Sunderland, on the 11th ult., Brahms’s ‘Song of 
Destiny’ and Sullivan's ‘Golden Legend,’ with much 
success. The choir was heard at its best in the ‘Song 
of Destiny’ and in the evening hymn ‘O gladsome 
Light.’ The soloists, Miss Esmé Atherden, Miss Edna 
Thornton, Mr. Harold E. Wilde, and Mr. Charles Tree, 
acquitted themselves admirably, and the orchestra, led 
by Mr. W. W. Lax, was on the whole satisfactory. Mr. 
N. Kilburn occupied his accustomed place as conductor. 

An eminently successful concert was given in the 
Royal Assembly Hall, South Shields, on the roth ult., by 
the South Shields Choral Society, at which ‘Spring,’ 
from Haydn’s ‘Seasons,’ and Sir Charles Stanford’s 
‘Last Post,’ were given, under the able direction of 
Mr. M. Fairs. The choruses in the latter work were 
most effectively sung. Miss Esmé Atherden, Mr. Harold 
E. Wilde, and Mr. H. Brown were capable soloists. 

The Alnwick Choral Union produced Mr. A. R. Gaul’s 
‘Joan of Arc’ at its annual concert in the Corn Exchange, 
Alnwick, on the roth ult., with Madame Norledge, Mr. J. 
Gawthrop and Mr. D. Harrison as principal vocalists. 
Mr. C. E. Moore conducted. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

It is rather a far cry to November 20, but on that date 
Nottingham’s principal Choral Society started a new 
season under a new conductor. The work was Sir 
Hubert Parry's ‘ Judith,’ which Mr. Allen Gill conducted 
most successfully. The artists who largely contributed 
to this state of affairs were Mesdames Agnes Nichols and 
Muriel Foster, and Messrs. William Green and Chazies 
Knowles. 





The Nottingham Orchestral Society gave their first 
concert of the season on the 18th ult., under the 
conductorship of Mr. Allen Gill. The programme 
included Dvorak’s Carneval Overture, Beethoven's fifth 
Symphony, the ‘ Meistersinger’ Overture, and Massenet’s 
Suite Pittoresque, all these works being interpreted in a 
manner which calls for commendation. Miss Ethel 
Lister sang. 

The New Musical Society at Leicester gave a concert on 
the 4th ult., when ‘Acis and Galatea’ formed the chief 
item, but the Coronation anthems and Handel's seldom 
heard ‘ Water Music’ kept the programme to one composer. 
The vocalists were Madame Marie Goodall, Mr. Bright 
Jones, and Mr. Robert Radford. Mr. Jones was so indis- 
posed that his part was taken by the Society’s organist, 
Mr. H. Scott, at short notice. The choir, which did 
excellent work, was conducted by Mr. Charles Hancock. 

The Leicester Philharmonic Society produced Gounod’s 
‘Irene’ in concert form on the 11th ult. The per- 
formance was a great success ; the artists were Madame 
Marie Duma (at short notice for Miss Margaret 
Macintyre), Mr. Philip Brozel and Mr. Watkin Mills in 
the principal parts, whilst Miss Smart, Miss Adcock, and 
Messrs. Page, Pochin and McArragher were heard to 
advantage in the subordinate parts. ——Sir Arthur 
Sullivan's Thanksgiving Te Deum was performed at 
St. Martin’s Church on the 21st ult——Sir Frederick 
Bridge gave his ‘Comus’ lecture on the 15th ult. before 
the members of the Literary and Philosophical Society. 

Sterndale Bennet’s ‘May Queen’ was the chief attrac- 
tion in the programme of the Melbourne Glee and 
Madrigal Society on the gth ult. The solos were 
undertaken by Madame Moulds, Mr. Daykin Turner, and 
Mr. Arthur Lakin. The choir, who sang excellently, 
were conducted by Mr. E. M. Barber. 

In the growing and populous district of West Bridgford 
Smart’s ‘ Bride of Dunkerron’ was undertaken by the 
local Choral Society, who gave a good account of them- 
selves and the work in hand. The soloists were Miss 
Ethel Drinkwater, Mr. Whitworth Mitton and Mr. Arthur 
Lakin. 

The Mansfield Choral Society gave their first concert of 
the season on the 11th ult. The work was the ‘ Messiah.’ 
The chorus deserve special mention, thanks to the 
training of Mr. Liddle, organist of Southwell Cathedral, 
who conducted. 

At Grantham, Spohr’s ‘ Last Judgment’ was given at 
St. —— Church both on the 14th and 21st ult. The 
Philharmonic Society devoted their energies to rendering 
the ‘Messiah’ on the 18th ult., when Mr. Dickenson 
conducted the work. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The ‘Messiah’ is so much a Christmas institution in 
the city and district that separate references to the 
multitude of performances which annually take place is 
obviously impossible, and it must now suffice to state for 
purposes of record that upwards of thirty renderings of 
the work have this year been given in Sheffield and the 
immediate neighbourhood. At several, the use of 
Professor Prout’s ‘ practical’ edition with its corrections 
and reforms has been a feature. Of these the most 
important has been that given by the Sheffield Musical 
Union, on the 4th ult. The Society, now the largest in 
the district, is conducted by Dr. Coward. A year ago an 
especially fine performance of Handel’s great work was 
given early in December, and so successful was the enter- 
prise that its repetition this year was fully justified. The 
unsurpassed singing of the choir under Dr. Coward's 
direction was again the sensation of the concert, admir- 
able as were the other features, and last year’s standard 
was fully maintained. There was a capable local 
orchestra, and the principalsk—Madame Emily Squire, 
Miss Muriel Foster, Mr. Whitworth Mitton, and Mr. 
Ivor Foster—sang in each instance with distinction. 
This same Musical Union was some time ago the 
recipient of the honour of an invitation to visit Leeds, 
and on the oth ult. some 300 of the chorus, headed by 
Dr. Coward, visited the sister festival city, singing a 
brief selection of part-songs, &c., in the Coliseum. 
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Mr. Coleridge-Taylor’s ‘Hiawatha’ (complete) was 
performed by the Sheffield Amateur Musical Society on 
the 15th ult., under the direction of its respected veteran 
conductor, Mr. Schollhammer. The old-established 
choral society has had a large influx of new members 
since the recent festival, and judging by the fine tone 
and other excellent choral qualities heard at the concert, 
the new material is of the right sort. The work was sung 
con amore by the members, with whom the composer is 
evidently a great favourite. The orchestra, led by Mr. 
John Peck, played the score with a due appreciation of 
its many beauties. The soloists were Miss Agnes 
Nicholls, Mr. Thomas Thomas, and Mr. Herbert Brown. 
The last-named won a pronounced success in the bass 
solos—his singing of ‘Hiawatha’s vision’ being most 
admirable. Mr. J. W. Phillips rendered invaluable 
service at the organ. 

An interesting concert was that given by the Sheffield 
Male Glee and Madrigal Society on the 11th ult. The 
programme described it as ‘An English Night,’ and a 
pleasing selection of glees and part-songs by Callcott, 
Goss, Stainer, Bridge, Hatton, and Walford Davies 
lent colour to the claim. The Society was assisted by 
Mr. Charles Fry, whose selections from ‘ As you like it’ 
and ‘The Merchant of Venice’ were keenly appreciated. 
An attractive item was the recitation ‘King Robert of 
Sicily,’ given by Mr. Fry with Mr. John E. West's 
beautiful incidental music, in which the male-voice choir 
was effectively utilised. Mr. Bromley Booth played 
violin solos with faultless taste and a superb tone and 
execution, and Mrs. F. W. Davis sang two ballads 
acceptably. Mr. J. A. Rodgers conducted. 

Amongst the work done by the smaller choral societies, 
that of the Heeley Wesley Choral Society claims mention. 
Directed by Mr. R. M. Bullmore, the members performed 
Barnby’s ‘Rebekah’ on the Sth ult. with considerable 
success. The Norton Lees Choral Society, an enterprising 
body, was the means of introducing a novelty to the 
district in the shape of Smieton’'s ‘ King Arthur,’ which, 
under Mr. Horace Reynolds, was given a capital 
performance on the rst ult. 

Turning to orchestral music the month has been a 
busy one in that branch of the art. A most hopeful 
feature is the fact that even the smaller orchestral 
societies make a point of including a symphony in their 
programmes. The Amateur Instrumental Society (con- 
ductor, Mr. H. Dean) played Beethoven’s No. 5 on the 
roth ult.; the Heeley Orchestral Society (conductor, 
Mr. W. Chapman), Mozart's E minor on the 8th ult.; 
and the Brincliffe Musical Society (conductor, Mr. J. 
H. Parkes), Beethoven’s No. 2 on the roth ult. The 
St. John’s Orchestral Society (conductor, Mr. J. Duffell) 
also gave an excellent concert on the 8th ult. Among 
the remaining events of a crowded month have been two 
performances on an extensive scale of Mr. A. Scott 
Gatty’s musical play ‘The Three Bears,’ at the Albert 
Hall, and the second of Miss Foxon’s subscription 
concerts, given on the 2nd ult. 

The members of the chorus of the Sheffield Festival 
of 1902 met for the last time in the Town Hall, Sheffield, 
on the roth ult., prior to the disbandment which always 
takes place after each festival. The affair took the form 
of a social reunion, interspersed with music and 
speeches. The choir sang two choruses from Dr. Elgar’s 
‘Coronation Ode,’ and Miss Eva Rich and Mr. J. Lycett 
sang ballads. Souvenirs were presented to each chorister, 
and seven devoted members who had attended each of 
the sixty-two rehearsals held received the gift at the 
hands of the Duke of Norfolk. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

The Stafford Choral Union made their first public 
appearance this season on the 2nd ult. in the Borough 
Hall, when a good audience assembled to hear an excel- 
lent performance of Haydn's ‘Creation.’ The principals 
were Madame Marie Goodall, Mr. Henry Brearley, and 
Mr. Watkin Mills. Mr. H. G. Freeman led the orchestra, 
Mr. J. Jackson was at the pianoforte, and Mr. Drury 
conducted. 








MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


BRADFORD. 


On the 12th ult. a very fine performance of ‘St. Paul’ 
was given under Dr. Cowen, at which the Festival Choral 
Society sang admirably, the chorales being in particular 
a model of restrained and refined singing. The Hallé 
Orchestra was of course good, if not at its best, and 
Miss Agnes Nicholls, Madame Marian McKenzie, 
Mr. William Green and Mr. Andrew Black formed a 
quite unexceptionable quartet of principals. The Bradford 
Permanent Orchestra has given concerts on November 22 
and December 13, neither of which calls for much 


comment. With the idea of popularizing the concerts, 
which have not been supported as they deserve, 
serious music has been given in homceopathic 


doses, a couple of symphonic movements at a time 
representing the maximum dose, but the result has 
not been encouraging. The efficiency of the orchestra 
under Mr. Allen Gill is as great as ever, and popular over- 
tures, selections, and other tit-bits have been smartly and 
cleverly played. Several local vocalists have taken part 
in the concerts with more or less success, and the 
charmingly facile and artistic performance by Miss Annie 
Robinson in Mendelssohn’s Capriccio in B minor, for 
pianoforte and orchestra, deserves a word of hearty praise. 

On the 2nd ult. a reverent and sympathetic reading of 
Spohr’s ‘ Last Judgment’ was given at a special Advent 
service in All Saints’ Church, when Mr. Charles Stott’s 
able treatment of the organ, which supplied the place of 
an orchestra, was the most noteworthy feature of the 
performance. Of exceptional interest was a chamber 
concert given on the 8th ult. by Mr. Charles Henrich, 
who, with Mr. Georg Ellenberger, an artistic violinist, 
played Schiitt’s Second Suite for pianoforte and violin— 
brilliant and artistic music, if not very individual. Mr. 
Henrich’s solos included a powerful Scherzo for piano- 
forte by Ernest Blake, a young composer of whom we 
should hear more in the future; his very striking 
version of Shelley’s ‘ Remembrance’ was sung by Miss 
Wehner, whose choice of songs was quite remarkable for 
its freshness and interest. 

LEEDS. 

I have given Leeds the second place because its 
musical activity has hardly equalled that of its 
neighbour, with which it entertains a wholesome rivalry 
in musical matters. A similar feeling of emulation gave 
peculiar zest to the most sensational, if not the most 
intrinsically important, event of the month. This was 
the visit to Leeds on the oth ult. of the chorus of the 
Sheffield Musical Union, conducted by Dr. Coward. 
The various pieces sung by them served to show the 
extraordinarily high degree of training to which they 
have attained, and may serve as a useful object-lesson to 
local choralists in such matters as smartness of attack, 
clearness of enunciation, and brilliance of general 
effect. The concert was one of Messrs. Haddock’s 
Musical Evenings. 

Mr. Charles Wilkinson gave on the tst ult. a lecture- 
recital of Schubert’s ‘ Miillerlieder,’ sung by three 
local lady amateurs, and illustrated by lantern slides of 
English water-mills. It must be admitted that this 
pictorial commentary helped to establish the mood 
appropriate to an enjoyment of the songs. On the 3rd ult. 
one of the Leeds Bohemian Chamber Concerts was given, 
quartets by Haydn, Schubert, and Grieg being ably 
played by Messrs. Elliott, Wright, Haigh, and Giessing. 
Though the Leeds Corporation is chary of spending 
money on music, except of the most al fresco kind, it 
allows the Town Hall organist, Mr. Fricker, to expend 
his abundant energy on getting up a number of free 
concerts, in which various local societies are taking part. 

On the 6th ult. it was the turn of the Leeds Symphony 
Society, an amateur organisation which, strengthened by 
several professionals, gave a popular programme of 
orchestral music, the one important feature being the 
exceedingly sympathetic and: <artistic performance by 
Mr. H. P. Richardson of Grieg’s Pianoforte Concerto. 
Mr. Arthur Grimshaw conducted. 
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Mr. Edgar Haddock’s ‘ Leeds Orchestra’ gave a MUSIC AT WORCESTER. 
partially ‘ free’ concert on the 2oth ult., the programme} The enterprise and out-of-the-rut policy of the 


of which was of a somewhat singular type, the first part 
consisting of airs from ‘ Messiah,’ while the second part 
was devoted exclusively to Wagner ! 

OTHER YORKSHIRE TOWNS. 

Mr. H. A. Fricker, who is making for himself a name 
in the West Riding as a most efficient choirmaster, has 
taken over the training and conducting of the Dewsbury 
Choral Society, one of the best of the local societies, with 
excellent traditions behind it. On the 2nd ult. he 
conducted a very satisfactory performance of ‘ Elijah,’ in 
which Madame Emily Squire, Miss Lilian Hovey, Mr. 
Fallas, and Mr. Lycett took the principal parts. On the 
same evening the Mirfield Choral Society, under Mr. 
Ainley, sang the too seldom heard ‘ Alexander's Feast,’ 
the solos being taken by Miss Eaton, Mr. Monaghan, and 
Mr. Riley. A third concert on this busy day was that 
which the Armley Choral Society gave, Mendelsschn’s 
‘Athalie’ music being the chief work in the programme. 
Mr. H. H. Pickard conducted, and the soloists were 
Miss Clara North, Miss Gibbins and Miss Putsey, while 
the connective readings were given by Mr. Harry Gale. 

Dr. Elgar’s cantata ‘The Banner of St. George’ was 
given on the 3rd ult. by the Cleckheaton Philharmonic 
Society, under Mr. W. H. Wright’s direction. 

On the roth ult. the Keighley Orchestral Society 
carried the principle of being ‘all things to all men’ to 
an extreme, giving Beethoven's C minor Symphony anda 
‘Mikado’ selection in one programme, and making 
Sullivan precede Beethoven! Mr. Summerscales 
conducted. 

The Hull Philharmonic Society's Orchestra is chiefly 
amateur, but its efficiency is great, and under Mr. 
Hudson's conductorship it gave on the 5th ult. a most 
interesting programme, including Schubert's big 
Symphony in C, Tchaikovsky's ‘1812’ Overture, and 
Elgar’s ‘Cockaigne.’ Considering the exacting nature of 
these works, the performances were remarkably good and 
thoroughly enjoyable. 

In York a new Society, the Choral Union, whose 
primary object is to improve the choirs in Dissenting 
Chapels, has been organized, and on the roth ult. 
it began work with a performance of ‘ Messiah,’ at 
which the chorus singing seems to have been on the 
whole praiseworthy. Mr. Rymer conducted, and 
Madame Annie Jackson, Miss Frood, Mr. Fallas, and 
Mr. Dawson were the principals. 

On the 13th ult. a chamber concert of exceptional 
interest was given in York by Mr. Percy Sharman (violin) 
and Mr. Holden White (pianoforte), who introduced 
Richard Strauss’s powerful Sonata (Op. 18), and with 
Mr, Withers gave Tchaikovsky's exceedingly brilliant 
Trio in A minor (Op. 50). The performances were 
uniformly worthy of the exacting programme. On the 
16th ult. the York Musical Society, under Mr. T. T. 
Noble, gave a miscellaneous programme of madrigals, 
motets, and the like, of a less hackneyed character than 
one is accustomed to hear. 

At Scarborough Dr. Ely’s Select Choir gave on the 
8th ult. a varied programme, including Mendelssohn's 
‘Hymn of Praise,’ two scenes from ‘Lohengrin,’ and 
Stanford’s ‘Last Post.’ The principals were Madame 
Rossow, Miss Dora Harvey, and Mr. Harold Wilde. 
——At Mr. W. H. Cass’s chamber concert on 
November 24 Saint-Saéns’s Pianoforte Trio in E minor 
(Op. 92), and Lalo’s Trio in B minor, with Widor’s 
singular ‘Serenade’ Quintet for violin, violoncello, flute, 
harmonium, and pianoforte—a sort of musical ‘ happy 
family’ —were given. The performers were Messrs. Cass, 
Hatton, Arlom, C. A. Smith, and Owen Williams. So 
unconventional a programme certainly deserves record, 
as does that of a second concert in the same series, on the 
15th ult., when British Chamber Music was represented 
by Stanford’s Pianoforte Quartet in F (Op. 15), Elgar’s 
Serenade for Strings (Op. 20), and Edward Bache’s 
Pianoforte Trio (Op. 25.) 

Miss Wheelhouse is continuing her chamber concerts. 
At Filey, on November 29, pianoforte trios by Brahms 
and Gade were played ; and on the 13th ult., quartets by 
Haydn and Schubert. 





Worcestershire Philharmonic Society were again mani- 
fested at the concert given in the Public Hall on the 
11th ult. The outstanding choral feature of the after- 
noon’s music was the performance of ‘ By the waters of 
Babylon,’ a masterly setting of Psalm 137 by Mr. 
Charles Macpherson, the gifted sub-organist of St. Paul's 
Cathedral. This fine, but comparatively little-known work, 
is notonly replete with beauty, butis charged with sincerity 
of purpose and ripe musicianship. Mr. Macpherson 
has the gift of writing descriptive music that never de 
generates into mere seeking after effect cheaply obtained 
For instance, in the section ‘ How shall we sing the Lord's 
song in a strange land?’ the composer has most happily 
caught the spirit of the pathetic inquiry by clothing it 
with strains of deep poetic feeling and devotional tender- 
ness. The work was excellently interpreted, the refined 
and intelligent singing of the choir calling for high praise. 
The remainder of the programme included Beethoven's 
‘Coriolan’ Overture and some artistic violin playing by 
Mr. Henri Verbrugghen. In the absence of Dr. Edward 
Elgar the concert was conducted by Mr. Granville 
Bantock with his usual skill and resourcefulness. 

The Musical Society gave a very successful concert 
in the Public Hall on the 2nd ult., when Mendels- 
sohn's ‘St. Paul’ formed the chief attraction. 
The choir sang altogether admirably—indeed this 
was the conspicuous feature of the concert—and the 
orchestra was excellent. The solo vocalists were 
Miss Evelyn Berkeley, Miss Margaret Gell, Mr. H. Large 
and Mr. F. Lightowler, and Mr. W. Mann Dyson con- 
ducted with marked ability. 





Miscellaneous, 


Sir Frederick Bridge delivered an interesting lecture 
on Purcell in the Great Hall, Church House, Westminster, 
on the 5th ult., in aid of the poor of St. Bartholomew's 
Parish, Bethnal Green. The musical illustrations con- 
sisted of the following selections from the works of 
Henry Purcell: Voluntary for double organ, played by 
Mr. H. Davan Wetton; two sonatas for strings, played 
by the Misses Jessie and Amy Grimson and Mr. Frank 
Bridge ; and a violin sonata performed by Miss J. 
Grimson. The vocal music included selections from the 
opera ‘ Dido and Eneas’ and the Masque in ‘ Dioclesian,’ 
sung by the choir of Westminster Abbey. Dr. Arthur 
Bly accompanied and Sir Frederick Bridge conducted. 

The Venator is the name of a useful appliance 
invented by Mr. John Francis Barnett. It cleans the 
wires of the pianoforte, their upper and lower surfaces 
simultaneously. A companion instrument, called the 
‘Venator sounding-board sweeper,’ removes all dust from 
the sounding-board. Mr. Barnett claims that ‘after 
these Venator instruments have been used there is a 
marked increase of fulness and brilliancy in the tone of 
the pianoforte.’ 

Mr. John Wrigley, one of the oldest professors of 
music in Manchester died, we regret to record, on the 
12th ult. He studied at the Royal Academy of Music in 
the days when all the students resided within its walls, 
and on leaving the institution he was made an Associate 
and afterwards a Fellow. Mr. Wrigley spent a busy 
life in teaching at Manchester. He was president of the 
Victoria Glee Club and vice-president of the Union Glee 
Club and of the Manchester Vocal Society. 

Professor Henry S. Macran, Professor of Moral 
Philosophy in the University of Dublin, has just issued, 
through the Clarendon Press, Oxford, ‘The Harmonics of 
Aristoxenus,’ with translation notes, introduction and 
index of words. 

Mr. David Clegg, a performer with a high reputation 
in Lancashire, gave an organ recital in Queen’s Hall on 
the 2oth ult. when he displayed proofs of his great 
technical ability. 

Mr. Cuthbert Kelly has succeeded Mr. J. H. Maunder 
as conductor of the Civil Service Vocal Union. 
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foreign Wotes. 


AMSTERDAM. 


The Signale announces that the Maatschappij tot 
Bevordering der Toonkunst was to perform ‘Parsifal’ in 
concert form on December 20, under the able direction 
of Willem Mengelberg. César Franck’s ‘ Les Béatitudes’ 
and Bach's ‘St. Matthew’ Passion are to be given in the 
spring. 





BERLIN. 


La Vie Musicale of November 30 gave an interesting 

account, signed ‘Tristan Leclére,’ of the sale of the 
valuable collection of autographs which belonged to the 
late M. Alfred Bovet, of Valentigney. It contained 
letters by John Sebastian Bach and his sons; by the 
father, sister, and wife of Mozart; by Haydn, Beethoven, 
Weber and Mendelssohn, and many other composers. In 
a letter of Cherubini’s, mention is made of the successful 
sales of works by Haydn, Mozart, and Hofmeister (for 
flute). The writer adds: ‘ For Beethoven there is little 
sale; he appears too complicated, too bizarre ; he is only 
esteemed here [?] by professors.’ 
’ The new palatial Kénigliche Hochschule fiir Musik in 
Charlottenburg was recently opened under the direction 
of Dr. Joachim. The School was originally in the 
Raczynski Palace in the Konigsplatz, but when that 
building was wanted for the Reichstag, a move was made 
to the house in the Potsdamerstrasse. The new and 
magnificent building has a concert-room capable of 
seating 1,000 persons, and a platform which will hold 
600 executants ; there is also a theatre. 

A volume entitled ‘Neue Beethovenbriefe,’ by Dr. 
Alfred Christlieb Kalischer, the author of ‘ Die unsterbliche 
Geliebte’ and ‘Die Beethovenautographe der Ko6nigl. 
Bibliothek zu Berlin,’ has just been published by Schuster 
and Loeffler. The editor has supplied various explana- 
tory comments. The letters have been collected from 
various sources and some are now published for the first 
time, as for instance twenty addressed to Beethoven's 
great friend the court secretary, von Zmeskall- 
Domanovecz. The volume will of course prove of 

great value and interest to all Beethoven lovers. 
’ In Heft 4 of Die Musik there is an interesting article on 
Johann Friedrich Reichardt, from the pen of Dr. Walther 
Pauli, Berlin. Concerning this composer and writer he 
declares that he was of great importance in the develop- 
ment of the artistic and social life of the Prussian capital ; 
that although a master of second, or even third rank, he 
is one of the most interesting figures in the history of 
music. We may add that November 25 of last year was 
the 150th anniversary of the birth of Reichardt. A 
committee has been formed for the erection of a 
monument to him at Halle. He died in 1814, and was 
buried there. 
COLOGNE. 


The well-known composer, Emanuel Moor, who in the 
early part of the year had his ‘La Pompadour ’ success- 
fully produced here, has now achieved fresh honours 
with another opera entitled ‘ Andreas Hofer.’ 


DRESDEN. 


A monument has been unveiled in memory of Johann 
Gottlieb Naumann, a prolific composer of operas, 
orchestral and chamber music, also masses, psalms, &c. 
His setting of Klopstock’s Te Deum is considered his 
masterpiece. He was born in 1741 and died in r8or. 


GENEVA. 


M. Kling, professor of the Conservatoire of this city, 
has held a confévence on the composer Niedermeyer, 
who was born at Nyon, on the Lake of Geneva, in 1802. 
‘Our little country,’ he said, ‘has produced some 
remarkable musicians: Senft, J. J. Rousseau, Schnyder 
de Wartensée, Nageli, Raff, Bovy-Lysberg, Franz Grast, 
to name only the best known.’ And among them 
Niedermeyer, he adds, ‘shines in the firmament of 
art like a star of the first magnitude.’ The composer is 
best known in England by his song ‘ Le Lac.’ 





GRENOBLE, 
M. Louis Etienne Ernest Reyer, the friend and 
disciple of Berlioz and his successor on Les Dédats, and 
the composer of ‘ Sigurd,’ ‘La Statue,’ and ‘Salammbé,’ 
will be the honorary president of the Berlioz festival to 
be given here next August. The veteran composer, 
by-the-way, celebrated his eightieth birthday on the 
first of last month. 


HOLLAND. 

M. Louis Diémer, the distinguished French pianist, 
has been recently giving concerts at the Hague, Utrecht, 
Rotterdam, Haarlem, Arnheim, and Amsterdam, every- 
where winning great success by his artistic performances. 


LEIPZIG. 


Messrs. Breitkopf and Hartel have just published fifty- 
nine letters written by Berlioz to the Princess Caroline 
Sayn-Wittgenstein. The earliest bears the date 1852, the 
latest 1867. There is nothing of great musical importance 
in these communications, though much of the man, his 
hopes, his ambitions, and his illusions perdues. The last 
letters are very sad: Berlioz longs for death to release 
him from physical and mental pain. 

‘Clara Schumann, Ein Kiinstlerleben nach Tagebiichern 
und Briefen’ (Vol. I.), by Berthold Litzmann, a well- 
known writer, is another of the recent publications of 
this firm. The maiden years (1819-1849) of the dis- 
tinguished pianist and subsequently the devoted wife of 
Robert Schumann form the interesting subject matter of 
this welcome volume. 

LYONS. 

A new work, ‘1l’Etranger,’ by M. Vincent d’Indy, the 
composer of ‘ Fervaal,’ will probably be produced next 
February, so we learn from an interview—‘ Un quart 
d’heure chez Vincent d’Indy '—in the new French paper 
La Vie Musicale. 

MEININGEN. 

According to Le Ménestrvel, more than a hundred 
conductors have applied for the post of conductor of the 
famous Meiningen Orchestra, rendered vacant through 
the resignation of Herr Fritz Steinbach, in consequence 
of his appointments at Cologne. 


MILAN. 


The season 1902-3 at La Scala was expected to com- 
mence on the 2oth ult. The works announced are :— 
Berlioz’s ‘Damnation de Faust’ (in stage form) ; Verdi's 
‘Un Ballo in maschera’ and ‘Luisa Miller’; A. 
Smareglia’s fantastic comedy, ‘Oceana’; Franchetti’s 
‘Asraél’; and A. Ponchielli’s ‘ I Lituani.’ 


MUNICH. 

Cherubini’s ‘Chant sur la mort de Haydn,’ written in 

1803 in consequence of a report of Haydn’s death, was 
performed here by the Orchestral Society. 


PARIS. 


The receipts of the Opéra Comique during the month 
of October amounted to 235,419 francs, 7.e., an average 
of 6,725 francs per night. Add to that, says Le Ménestrél, 
the monthly subvention of 30,000 francs, and the total 
makes a neat little sum. The French love the theatre ; 
hence this prosperous state of affairs. : 

The Scola Cantorum recently gave an interesting 
performance of Mozart’s opera ‘Idomeneo,’ produced 
at Munich in 1781. 

The programme of the 76th season of the Conser- 
vatoire concerts included the Choral Symphony, Saint- 
Saéns’s ‘Christmas Oratorio,’ Mozart’s ‘ Requiem,’ and 
Bach's ‘St. John’ Passion, the last-named for the first 
time in this city. 

At the Colonne concert of November 30, a symphony 
in G minor by Lalo was performed, a work written only 
five years before his death. Le Ménestrel speaks of it as 
classical in form, but of great originality. It was warmly 
received. Dr. Cowen at the Philharmonic or Mr. Wood 
at one of his Symphony Concerts might give us an 
opportunity of hearing this symphony. 
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ST. PETERSBURG. 


The rooth anniversary of the establishment of the 
Philharmonic Society was celebrated last month. In 
connection with that event, the Petersburg Herold summed 
up briefly the artistic result of the century. Haydn's 
‘Creation’ was repeatedly performed during the first 
years, and, as at Viennaon its production in 1799, for the 
benefit of widows and orphans. Haydn was honorary 
member of the Society, and so also was Beethoven. With 
regard to the latter it is interesting to note that his 
‘Missa solemnis’ was first performed in its entirety on 
March 26, 1824, by this Society; at the famous Vienna 
concert of May 7, 1832, only portions were given. The 
‘anniversary’ programme included a Haydn Symphony 
and the ‘Missa solemnis.’ ‘Francesca da Rimini,’ an 
opera by E. F. Naprawnich, principal conductor at the 
Imperial Opera, will shortly be produced. The action 
is based on Annunzio’s drama of that name. 

A statue of Anton Rubinstein has been unveiled, 
pupils from the Conservatoria of Petersburg and Moscow 
taking part in the ceremony of inauguration. 


STOCKHOLM. 
The Orchestral-Choral Society of this city, under the 
direction of the well-known violinist, Tor Aulin, 
announces six subscription symphony concerts, and four 
orchestral concerts for the working-classes ; towards the 
latter the principal manufacturers and employers, also 
private gentlemen, have contributed large sums of money. 
If only from a social point of view these workmen’s 
concerts are of interest and importance ; the programmes 
themselves include standard works, and others by modern 
Scandinavian, German and French composers. Might 
not a little corner have been found for Great Britain ? 


VERSAILLES. 

The violoncellist Alexandre Batta has bequeathed to 

the museum a splendid picture of himself, in which the 

artist, Meissonier, represents him as playing on the 

instrument which brought to him such fame. Batta 

specially wished to leave a souvenir to the town in which 
he passed the last years of his life. 





Country and Colonial Mews. 
BRIEFLY SUMMARISED, 


We cannot hold ourselves vesponsible for the opinions expressed in 
this summary, as the notices are either collated from local papers 
or furnished by correspondents. , 

ASHTON-UNDER-LynE.—Mr. G. F. Wrigley’s annual 
concert took place in the Town Hall on the 2nd ult. 
The principal items of the programme were Beethoven’s 
‘ Kreutzer ’ Sonata, played by Mr. William Henley and 
Mr. Wrigley, and Mr. Lane Wilson’ssong-cycle, ‘ Flora’s 
Holiday,’ rendered by Miss Nora Meredith, Miss Clara 
Robson, Mr. Gale Gardner, and Mr. Hugh Spencer. 
Mr. Wrigley also played Chopin’s Ballade in A flat. 


BrECKENHAM.—The Congregational Church Choir gave 
a performance of Sullivan’s ‘Golden Legend’ on the 
8th ult. The chorus sang in a manner which gave 
evidence of careful training. The solo parts were 
capably rendered by Miss Edith Hensler, Miss Phyllis 
Grey, Mr. Samuel Masters, and Mr. Arthur Walenn, 
while a small orchestra, with Mr. Fountain Meen at the 
pianoforte, did full justice to the important accompani- 
ments. Mr. J. W. Lewis conducted. 


Beprorp.—The Bedford Musical Society gave a 
concert on the 11th ult., under the conductorship of Dr. 
H. A. Harding, when Mascagni’s ‘Cavalleria Rusticana’ 
and Elgar’s ‘Coronation Ode’ were excellently ren- 
dered by the band and chorus, consisting of 230 
performers. The solo vocalists were Miss Esmé 
Atherden, Miss Winifred Mayes, Miss Carrie James, 
Mr. Harold Wilde, and Mr. Albert Garcia. 


BisHop’s StortTFoRD.—The Musical Union gave a 
successful concert in the Great Hall on the 3rd ult., when 
the programme consisted of Handel’s ‘ Judas Maccabzus’ 
and Elgar’s ‘Coronation Ode,’ of which last this Society 
claims the honour of the first provincial performance— 








apart of course from the Festivals. The choir was well 
balanced, and sang with excellent attack and spirit, and 
the orchestra played very effectively. The solo vocalists 
were Miss Adelaide Lambe, Miss Maggie Purvis, 
Mr. Samuel Masters, and Mr. Arthur Walenn. The Ode 
especially was received with much enthusiasm, and both 
works were ably conducted by Mr. A. Eaglefield Hull. 


BripGwaTER.—The Amateur Choral Society gave a 
performance of Haydn’s ‘Creation’ in the Town Hall 
on the 2nd ult., under the able direction of “eval A. 
Basker. The choir sang with excellent attack and was 
well balanced, and the orchestra was fully efficient. The 
solos were undertaken by Miss Edith Evans, Mr. Brierly, 
and Mr. Bishop, the latter owing to illness having to 
relinquish his task, which was cleverly taken up by the 
conductor, during whose appearance as vocalist the baton 
was in the hands of the Rev. H. N. Dymond. 


BroMcey (KENtT).—A successful concert was given by 
Mr. W. A. Everington’s Amateur Male-Voice Double 
Quartet Party, at St. Luke’s Institute, on the roth ult. 
The male-voice glees sung were ‘Furl up the flag’ 
(Coward), ‘Hark, jolly shepherds’ (Brewer), ‘ Sweet, if 
you love me’ (Harris), ‘ Requital,’ the Coronation prize 
glee (Dr. King), which was enthusiastically received, 
‘A Franklyn’s dogge’ (Mackenzie), ‘Shades of the 
heroes’ (Cooke), and ‘ Festal days’ (Torrance). Themixed- 
voice madrigals, in which some boys from St. Luke’s 
choir assisted, were ‘ The silver swan’ (Gibbons), ‘My 
bonny lass ’ (Morley), ‘ When love and beauty ’ (Sullivan), 
and ‘Sleep, gentle lady ’ (Bishop). 


CHELMSFORD.—The Musical Society celebrated its 
coming of age at the Corn Exchange on the oth ult. 
with a concert performance of the ‘ Bohemian Girl.’ The 
choir sang throughout with good expression, and the 
orchestra (led by Mr. G. H. Wilby) was excellent. 
The solo vocalists were Mrs. Helen Trust, Miss Lilian 
Turnbull, Messrs. Reginald Brophy, Laurence Fryer, 
and Arthur Winckworth, and the performance was ably 
conducted by Mr. F. R. Frye, who has directed the 
Society from its commencement. Apropos of this fact, 
and in recognition of his valuable services, Mr. Frye was 
presented at the final rehearsal on the 8th ult. with a 
handsome silver salver. The presentation was made by 
the Bishop of Colchester, who is president of the Society. 


CHICHESTER.—Sullivan’s ‘Golden Legend’ was per- 
formed by the Musical Society, in the Corn Exchange, 
on the 8th ult., under the very able direction of Dr. F. J. 
Read, who, notwithstanding his retirement from the 
Cathedral, retains the conductorship of this Society. 
The choir sang throughout excellently, and the orchestra, 
led by Mr. A. Burnett, was altogether admirable. The 
solo vocalists were Miss Esmé Atherden, Miss May 
Hawker, Mr. H. Boulderson, and Mr. Charles Tree. 


CuHortton.—A lecture on ‘Mendelssohn and his 
Music’ was given by Miss Emily Slater at the Town 
Hall on the 15th ult. Illustrations were provided by 
Miss Marjorie Eaton, Miss Eastman, Mr. F. Booth, Mr. 
E. Simmons (vocalists), Miss Winifred Mitchell (violin), 
Mr. C. Foster Seymour (violoncello), and the lecturer 
(pianoforte). 


CHORLTON -CUM-Harpy (MANCHESTER). — At the 
Wesleyan Church on November 30 Rossini’s ‘ Stabat 
Mater ’ was efficiently sung by the choir, augmented by 
members of the Macfadyen Memorial Congregational 
Church choir. The solo vocalists were Madame Jessie 
Hulme, Mrs. Rigby, Mr. Cochran, and Mr. D. Peddie. 
Mr. James Hindle was the organist, and Mr. G. F. 
Walter (organist of the Congregational Church) 
conducted. 

CottinGLEY.—The Choral Society (one of those village 
musical institutions for which the West Riding is noted) 
gave a concert on November 29, when Sullivan's Festival 
Te Deum and a miscellaneous selection were performed, 
the choir being heard in MacCunn’s ‘Lord Ullin’s 
Daughter,’ ‘Forth to the Meadows’ from Schubert’s 
‘Rosamunde,’ and the band in Mendelssohn’s ‘ Ruy 
Blas’ Overture and German’s ‘Henry VIII.’ Dances. 
Mr. Frederic James was an excellent conductor. 
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Croypon.—A concert by the string orchestra of the 
Croydon Conservatoire of Music was given on the 5th ult., 
in the large Public Hall, under the conductorship of 
Mr. S. Coleridge-Taylor. Dvorak’s Sérénade (Op. 22), 
a violin Concerto by Accolay, and shorter pieces were 
included in the programme, which also comprised two 
numbers from Mr. Coleridge-Taylor’s new work for string 
orchestra, ‘ Novelletten.’ These pieces were heard for 
the first time, and gave great pleasure by reason of their 
beauty and originality. The same composer’s march 
‘Ethiopia saluting the colours’ concluded the concert. 
Recitations were given by Mrs. Tobias Matthay. 

Dover.—Handel’s ‘ Judas Maccabzeus’ was performed 
at the Town Hall on the 3rd ult., under the direction of 
Mr. H. J. Taylor. There was a band (led by Mr. 
E. W. Barclay) and chorus of over 150, and the solo 
vocalists were Miss Estella Linden, Miss Essie Andrews, 
Mr. John Probert, and Mr. Daniel Price. Mr. F. E. 
Fletcher presided at the organ. 

DunsTER.—The Choral Society gave a concert on the 
r1th ult., in conjunction with the Watchet Choral Society, 
when the chief feature was Sterndale Bennett’s ‘ May 
Queen.’ The principal vocalists were Miss Jean Hunter, 
Miss Stenner, Mr. W. R. Johnson, and Mr. J. H. Davis. 
Mr. Henry T. Gilberthorpe conducted. 

Dunston.—The first concert this season of the Choral 
Union took place in the Lecture Hall on the 4th ult., 
when Gade’s charming cantata ‘The Crusaders’ was 
well performed, together with Stanford’s Choral Ba!lad 
‘ The Revenge.’ The solos were sung by Madame Mimi 
Beers, Mr. H. Brearley, and Mr. S. McIntosh. Mr. W. 
Maddock conducted. 

Eton.,—The annual concert of the Eton College Chapel 
Choir was given at the Drill Hall on November 29. The 
programme included the madrigals ‘ Come, let us join the 
roundelay ' (Beale), and ‘ Sweete floweres, ye were too 
faire’ (Walmisley) ; part-songs ‘The Beleaguered’ 
(Sullivan), ‘O lovely May,’ and ‘ Farewell’ (Brahms), 
‘A lover's counsel’ (Cowen), and ‘An old rat’s tale’ 
(Bridge) ; also the two-part song, ‘Shepherds, I have 
lost my love’ (Martin Akerman), sung by the choristers. 
Vocal solos were contributed by Messrs, F. Eynon 
Morgan, J. W. Dempster, W. Dodds, and A. J. Bristowe, 
and violin solos by Mr. Haydn Wood. Dr. C. H. Lloyd 
conducted. 

GRAVESEND.—The Orchestral Society gave a concert 
in the New Public Hall on the roth ult., when the pro- 
gramme included two movements from Beethoven's 
Symphony No. 1, ‘Salut d’amour’ and ‘Chanson de 
Nuit’ (Elgar), and a selection from ‘ Tannhauser’; also 
a Russian Suite (by Wiierst) for string orchestra and 
solo violin, the latter played by Mr. F. Newcomb. The 
vocalists were Miss Cecile Vicars and Mr. H. F. Turn- 
penny, and Mr. J. F. Wallis was the solo cornet. 
Mr. Howard Moss conducted. 

Hastincs.—The St. Cecilia Musical Society gave a 
miscellaneous programme at their concert in the Public 
Hall on the roth ult. The contributions of the choir 
included the part-songs ‘The Rover’ (Alan Gray), ‘It 
was a lover and his lass’ (J. C. Bridge), and ‘ Daybreak’ 
(Faning); and the madrigals ‘All creatures now are 
merry’ (Benet) and ‘When Allen-a-Dale’ (Pearsall). 
Weber's Overture ‘Der Freischiitz,’ Mendelssohn's 
‘Hebrides’ Overture, and Schubert's ‘ Unfinished’ 
Symphony constituted the orchestral items. Mr. 
Herman Brearley conducted. 

KETTERING.—The first concert of the season was given 
on the 2nd ult., when Coleridge-Taylor’s ‘ Hiawatha’ 
(the three parts) was performed. The principal vocalists 
were Miss Katie Smith, Mr. Charles Saunders, and Mr. 
Charles Tree. Mr. Henry Gale Gotch conducted with 
his usual skill. 

LEAMINGTON. — The Leamington Orchestral Society 
gave a concert on the 8th ult., under the able con- 
ductorship of Mr. Walter Warren, assisted chiefly in the 
wind parts, as usual, by professional players from 
Birmingham. Mendelssohn's ‘ Hebrides’ Overture, 


Haydn’s Symphony No. 12, ‘Oberon’ Overture (Weber), 
Aria for strings (Bach), ‘Pomp and Circumstance’ marches 
(Elgar), and the Vorspiel ‘Manfred’ (Reinecke) were 








excellently played by the orchestra. Mrs. Helen Trust 
and Mr. Horace Lott were the vocalists, and Mr. 
Hamilton Harty proved himself a good accompanist. 


MAIDENHEAD. — The Philharmonic Society’s first 
concert this season took place at the Town Hall on the 
2nd ult., when Parry’s ‘Ode on St. Cecilia's Day’ was 
the chief feature. The miscellaneous second part 
included the two-part songs, ‘ Twelve by the clock,’ by 
Dr. C. H. Lloyd, and ‘Shepherds, I have lost my love,’ 
by Martin Akerman, both excellently sung by the ladies 
of the choir, the latter, conducted by the composer, 
being re-demanded. The soloists were Miss Esmé 
Atherden and Mr. Eaton Cooter (vocalists), Madame 
Molteno-Wallis (harp), and Mr. A. E. Baker conducted. 


MiRFIELD.—The Choral Society gave a performance of 
Handel's ‘ Alexander’s Feast’ in the Town Hall on the 
2nd ult. The principal vocalists were Miss Marjorie 
Eaton, Mr. Monaghan, and Mr. W. Riley. Mr. W. 
Clark Ainley conducted. 

NoTTINGHAM.—The Foundation day at Trent College 
was, as usual, celebrated by a concert on the 3rd ult. 
The miscellaneous programme included two three-part 
songs by Brahms, ‘I hear a harp’ and ‘Come away, 
death,’ Bach’s Concerto in D minor for two violins, 
Liszt’s ‘ Rhapsodie Hongroise,’ Dr. Lloyd's part-song, 
‘Three men of Gotham,’ and Shield’s trio, ‘O happy 
fair.” 

PETERSHAM (N.S.W.).—The usual Dedication Fetisval 
Services at All Saints’ Church were held on October 31. 
The choir of the church was augmented by members of 
the choirs of St. James’s, Sydney, St. Aidan’s, Annan- 
dale, and the Petersham Mission Church, numbering in 
all over 120 voices. The evensong was fully choral, the 
Magnificat and Nunc dimittis being the setting by 
Steggall in C, and the anthems were Goss’s ‘ Stand up 
and bless,’ and Turpin's ‘Trust ye in the Lord,’ the 
service concluding with Godfrey’s Sevenfold Amen. 
Mr. W. Angus was at the organ, and the service was 
under the musical direction of Mr. W. T. Wood. 


PortsmMoutH.—The Borough of Portsmouth Phil- 
harmonic Society gave a successful performance of 
Mendelssohn's ‘ Elijah’ on the 11th ult. The principal 
vocalists were Miss Maggie Jaques, Miss Marie Bellas, 
Mr. Joseph Reed, and Mr. Bantock Pierpoint. Mr. 
G. S. L. Lohr presided at the organ, and Mr. Percy 
Ramsey at the pianoforte. Mr. Monk Gould conducted. 


RETFORD.—Miss E. Mason Clark gave a pianoforte 
recital in the Town Hall on the 11th ult. In a pro- 
gramme of much interest and variety, Miss Clark 
displayed excellent technical attainments and much 
earnestness of expression, notably in Beethoven's 
F minor Sonata and in pieces by Schumann and 
Chopin. Miss Eva Rich contributed an excellent selec- 
tion of songs with much acceptance. 

RocHDALE.—Two performances of the ‘ Messiah ’ were 
given in the Provident Hall on the 7th ult. There wasa 
chorus and orchestra (augmented by members of the 
Hallé Orchestra) of 200 performers. The solo vocalists 
were Miss Marjorie Eaton, Madame Annie Grew, 
Mr. William Wild, and Mr. F. Barker. Mr. J. H. 
Sutcliffe conducted. 

TONBRIDGE.—A very creditable performance of Elgar's 
‘Banner of St. George’ was given by the Choral Society 
in the Public Hall on the roth ult., under the direction 
of Mr. George J. Kimmins. The solo vocalist was Miss 
Kate Cherry. The second part, which was miscellaneous, 
included two part-songs ‘ Who is Sylvia?’ (E. German), 
and ‘ Love and summer’ (John E. West), and German's 
three dances from ‘Nell Gwynne.’ Mr. Alexander 
Thomson (baritone) and Mr. L. L. Furnivall (violin) 
assisted. 

Torguay.—The Musical Association gave a perform- 
ance of Mendelssohn’s ‘ Hymn of Praise’ on the 2nd ult. 
in the Bath Saloon. The choir sang with much spirit 
and excellent attack, and the orchestra—mainly local— 
was quite efficient. Madame Sobrino and Mr. Herbert 
Grover sang the solos with much success, the former 
being joined by Madame Adeline Gregory in the duet 
‘I waited for the Lord.’ The miscellaneous part of the 
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concert included Beethoven’s overture, ‘Egmont,’ and 
Dvorak’s Legend in G minor, and the choir was heard in 
Parry’s ‘Come, pretty wag’ and Stanford’s pastoral, 
‘Corydon, arise.’ Mr. T. H. Webb conducted. 

TUNBRIDGE WELLS.—The Vocal Association gave a 
concert consisting of Sterndale Bennett’s ‘May Queen’ 
and a miscellaneous selection in the Great Hall on the 
3rd ult. Mr. W. W. Starmer was the conductor. 

WatTCcHET.— The Choral Society, assisted by the 
Dunster Choral Society, gave a concert in the Church 
School, under the direction of Mr. H. T. Gilberthorpe, 
on the roth ult., when Sterndale Bennett’s ‘May Queen’ 
occupied the first part of the programme, the second part 
being miscellaneous. The solos were undertaken by 
Miss Jean Hunter, Miss Ayres, Mr. F. Lee, and Mr. 
Clement E. Ayres. : 

WEYBRIDGE.—The Choral Society performed Hadyn’s 
‘Creation’ on the 9th ult. The choir sang with excellent 
attack and spirit, and Mr. A. Fransella’s orchestra played 
the accompaniments. The solo vocalists were Miss E. 
Mackenzie, Mr. Harry Stubbs, and Mr. Eaton Cooter. 
The conductor, Mr. A. Burnell, is to be congratulated on 
the success of the performance. 


Enswers to Correspondents. 


StTuDENT.—Our National Anthem has been so much 
metamorphosed that it is quite possible some saddened 
soul has turned it into the minor key. This treatment 
was Officially meted out to the Austrian National Hymn 
(Haydn’s noble tune) in 1835, on the death of the 
Emperor Francis I. Two verses of the hymn were sung 
in the minor key and the third and last stanzas (called 
a ‘song of hope’) in the major form. The ‘song of 
grief’ section began thus—English translation by John 
Oxenford :— 

God our Emperor has taken, 
Francis from this earth has flown. 
How very bathetic! The whole effusion ended :— 
Like his father he will guard us, 
Tend his people, tend his land, 
Live, long live our noble Emp'ror, 
Our new Emp’ror Ferdinand. 

FippLER.—In regard to the introduction of Equal 
Temperament in England, as far back as September, 1811 
(New Monthly Magazine), James Broadwood, of the eminent 
pianoforte-making firm, proposed its adoption ; but it was 
not until the forties in the last century that the practice, 
under the superintendence of Mr. A. J. Hipkins, became 
general for Broadwood pianofortes. Organs, generally 
speaking, were not equally tuned till later, mostly after 
the Great Exhibition of 1851, though the organ in St. 
Nicholas Church (now the Cathedral), Newcastle-on-Tyne, 
was so tuned fora festival conducted by Sir George Smart, 
in 1842. The movement doubtless received an impetus 
when Costa caused the organ in Exeter Hall to be tuned 
to equal temperament in 1848, on his assuming the 
conductorship of the Sacred Harmonic Society. A great 
believer in the new method was Dr. Crotch, who, on the 
authority of the late Dr. E. J. Hopkins, had his own 
chamber organ equally tuned in the year 1840. 

M. L.— You appear to have got rather mixed in 
manipulating your new treasure, the metronome. For 
instance, to quote your example, the C sharp minor 
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Pianoforte Sonata of Beethoven : the indication o . = 76 
placed before the second movement means that a whole 
bay (three crotchets = to a dotted minim) should be 
played at the speed of 76. Therefore, set your metro- 
nome at 76 and count one dotted minim, not.a crotchet to 
each Tick. The same principle applies to the last 


movement—o = 84, when you will count two minims in 
a bar with the instrument set at 84, just double the speed 
as that at which you have been experimenting! There is 
no charge for answering questions: we are very glad to 
be of any service to our readers in this respect. 
Kitty.—(1) ‘Casta diva’ means ‘chaste goddess.’ 
(2) Louis Viardot was a distinguished writer and critic, 
and an opera impresario (Théatre Lyrique, Paris). In 
1840 he married a daughter of Manuel Garica, and in 





the following year (1841) he gave up the direction of the 
opera and managed the extensive tours of his wife 
throughout Europe. He died May 5, 1883. (3) You will 
find a biography of Rheinberger in ‘ Masters of German 
Music’ by Mr. J. A. Fuller Maitland. (4) Thanks; we 
will gladly bear in mind your suggestion in regard to a 
further tilling of the biographical field. 

H. W.—The passage which appears to trouble you is 
an enharmonic progression: the notes in bar three are 
of exactly the same pitch as those in the preceding bar, 
although the notation is different. There is not the 
slightest reason why you should not think of the C flats 
as B naturals, or the F flats as E naturals, if by so doing 
you can sing the passage better in tune and simplify the 
apparent notational difficulty of the modulation. Notice 
the progression — upwards or downwards — of those 
troublesome accidentalized notes. 

Piano PLayer.—(1) Volumes 2 and 3 of Schumann’s 
pianoforte works (Novello edition) have not been 
published in octavo form (like Vol. I.), but in folio size 
only. (2) Mendelssohn's Opus 3 is the String Quartet in 
B minor; Op. 4, the Pianoforte Sonata in F minor ; 
Op. 17, the Variations (in D) for pianoforte and violon- 
cello ; Op. 121 (a posthumous publication), ‘ Responsorium 
et Hymnus’ for male voices with violoncello and bass 
(or organ). 

F. de G. E.—The form in which the tune ‘ Christians, 
awake’ appears in John Wainwright's own Collection is in 
two parts, soprano and bass, with the bass figured; but 
at the words (e.g. verse 1) ‘of God incarnate and the 
Virgin's Son’ the music is written in four parts and 
headed ‘chorus.’ This may possibly account for the 
West Riding traditional custom of repeating the last 
strain of the tune as a chorus. 

K.—The full score of Handel’s ‘Water Music’ is 
published in the German Handel Society's edition, price 
21s. net. The parts are not published. Six pieces from 
the ‘Water Music,’ arranged for string quintet with 
pianoforte accompaniment (ad lib.) are published by 
Messrs. Novello. The twelve concertos for string 
orchestra are issued by Messrs. Breitkopf and Haertel. 

G.—The history of the Preces and Versicles in the 
Church Service is one of the subjects upon which the 
late Sir John Stainer intended to write a primer, but 
alas! his lamented death frustrated that intention. 
Consult Jebb on ‘The Choral Service of the United 
Church of England and Ireland ’ (1843). 

G. C. J.—Try these songs, for a deep contralto voice :— 
Barnby, ‘ When the tide comes in’ and ‘ The Wrecked 
Hope’; Williams, ‘The Angel-side’; Needham, ‘ Irish 
Lullaby’ (in D flat); Hatton, ‘The Enchantress’ ; 
Bohm, ‘Still as the night’ (in B flat); and W. H. 
Cummings, ‘ Yellow lie the corn rigs.’ 

G.H. W.—(1) The ‘felicity (not ‘felicit’) solo’ is the 
name given to a difficult passage in Purcell’s anthem 
‘O give thanks,’ sung to the word ‘felicity’ by an alto 
voice. The solo is of such a nature as to cause an 
inexperienced singer anything but felicity. 

J. H. C.—The following duets for soprano and tenor 
may suit your requirements :—Spohr, ‘ The Rainbow’ ; 
Pinsuti, ‘ Bygone days’; Ellicott, ‘Sing to me’; Goring 
Thomas, ‘ Night Hymn at sea’ and ‘ Sunset’; Gounod, 
‘ Bells that are pealing’ (in A flat). 

J. H.N.—The Pianoforte Quartet in G minor by 
Henry Leslie can only, we fear, be obtained second 
hand. Perhaps some of our readers may be able to help 
you in acquiring a copy. 

Nortation.—For books on the training of choral 
societies consult: ‘Choral Society Vocalisation’ 
(Stainer), ‘A Manual of Singing’ (Richard Strauss), 
‘Hints on choir training for competition ’ (McNaught). 

CuHoRIsSTER.—A description of the Lincoln Cathedral 
organ appeared in THe Musicat Times of December, 
1898, p. 8or. 

V. G.—We do not know of any book on the training of 
the male alto voice. Thanks for your suggestion. 

C. S. H.—Gounod died at Paris October 19, 1893. 

C. T. C.—See answer to V. G. 














54 THE MUSICAL TIMES.—Janvary 1, 1903. 





MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Vienna, December 15. 

The concerts of the Gesellschaft der Musikfreunde 
opened their new season with a fine performance of 
Schumann's ‘Faust,’ under the Cirection of Herr 
Ferdinand Loewe. Specially noteworthy on this occa- 
sion wére the admirable rendering of the orchestral parts 
and the interpretation of the principal solo part by Herr 
Scheidemantel, of Dresden. In their second concert the 
Gesellschaft afforded usa first hearing of the ‘ Weihnachts 
Mysterium,’ or ‘Christmas Mystery,’ set to words taken 
mainly from the Bible by Philipp Wolfrum, the erudite 
professor and director of music at Heidelberg University. 
This interesting work has made its way rapidly during 
the last four years in Germany, and I hear that an 
English adaptation of it is now in course of preparation. 
It will produce the most favourable impression if, in 
accordance with the composer's intention, its performance 
takes place in a church, accompanied by living and 
animated pictures,—that is, in semi-dramatic manner— 
for there is much of the decorative and dramatic 
element in the music, and not a few grandly beautiful 
colour effects in both chorus and orchestra. It is 
thus essentially modern in_ spirit, although its 
thematic material consists mainly of a number of the 
grand old German Christmas hymns, most skilfully 
utilized and elaborated. 

There have been some interesting vocal recitals during 
the last few weeks. Amongst them may be mentioned 
that given by Herr Eduard Gartner, a baritone with a 
sympathetic, full-compassed, and_ excellently-trained 
voice. His programme also was an attractive and uncon- 
ventional one, consisting of Bach’s cantata ‘Selig ist 
der Mann,’ followed by a number of Scandinavian folk- 
songs, the singer acquitting himself throughout with 
much artistic intelligence and warmth of feeling. 

Much success attended a concert given by E mil Sauer, 
in which he introduced a new work of his, viz., a second 
pianoforte concerto in C minor. Doubtless he has 
written it for himself; at all events, it will be no easy 
matter for another pianist to render this difficult 
composition with an equal amount of fire and brilliancy 
of execution. 

A particularly hearty reception was accorded to the 
Leipzig artists Herren Felix Berber and Julius Klengel, 
whose masterly interpretation of Brahms'’s double concerto 
for violin and violoncello produced a profound impression. 
Under their single-souled, sympathetic and truly artistic 
performance the work, generally deemed abstruse and 
ineffective, assumed the character of a novelty and a 
revelation. 

A real novelty to Viennese amateurs was Anton 
Dvorak’s F major Symphony, which was introduced at 
one of the concerts of the Philharmonic Society. On 
the whole this work of the Bohemian master has not 
satisfied the expectations raised by it beforehand ; albeit 
it shares with the composer’s other compositions the 
freshness and brilliancy of invention and elaboration. 

After many previously-made promises and announce- 
ments, Tchaikovsky’s ‘Pique Dame’ has been at 
length brought out at our Imperial Opera, under Herr 
Mabler’s direction. The work, which has been sump- 
tuously mounted and brilliantly produced, created some 
interest, chiefly on account of its peculiar and exciting 
subject, while the music proved on the whole 
ineffective: 

At the theatre ‘An der Wien,’ where light opera is 
cultivated, together with comedy and drama, the new 
opera ‘The Polish Jew,’ by Carl Weiss, has been brought 
out. This distinctly noteworthy work, which has already 
scored great successes in Frankfort-on-Main and other 
German cities, possesses the somewhat rare advantage of 
an excellent, dramatically animated and effective libretto, 
the subject, taken from Erkmann-Chatrian’s well-known 
story, being moreover of a deeply-moving and thrilling 
nature. The music wedded thereto, without being 
particularly distinguished, is not without numerous good 
points, and is the work of a highly-cultivated and 
experienced musician. Maxovexewexi. 
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present number :— 
1. Portrait of Herr Richard Strauss. 
2. Four-part Song, ‘A Slumber Song,’ by F. N. 
Lohr. 
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IANOFORTE and MUSIC BUSINESS.—A well- 
known business, established over 16 years, in a fashionable 
South-Coast watering-place for SALE. The premises are new, 
consisting of a fine shop, show-room, &c., with good dwelling- 
house, fitted throughout in modern style. Held on a long iease 
at moderate rent, and situated in the principal thoroughfare of 
the town. An extensive clientéle in the sale of pianos and organs, 
hiring, tuning, professional, and general trade is connected with 
the business. Apply, in the first instance by letter only, to X., care 
of C. G. Lucas, 30, Coleman Street, E.C. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 
LLEN, A. B.—* A frog he would a-wooing go.” 


Humorous Part-Song. For s.Aa.T.B. 2d. 
USTIN, TORRINGTON—* Show me the way.” 


Sacred Song. Fer Contralto or Baritone. 2s. 


ARNBY, J.—‘ Blessed be the Lord God of 
Israel."’ Anthem for Christmastide. (No. 756. Novello's 
Octavo Anthems.) 3d. 
— “ Rebekah.” Cornetti (transposed from Trombe 
Part). Is. 
age JOHN FRANCIS—Fantasia, in F. 
(No. 26. The Recital Series of Original Compositions for the 
Organ, edited by Epwin H. Lemare.) 2s. 6d 


BENNETT, G. J.—‘“Eventide.” Melody (Suite 
in D minor). 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. ; 
Violoncello, 6d.; Basso, 3d.; Arpa, 6d.; Organ or Harmonium 
(ad lib.), 6d. 

Ditto. Arranged for the Organ. (No. 66. 


Organ Arrangements, edited by GEorGE C. MARTIN). Is. 


REWER, A. HERBERT—Canzonetta and 


Reverie. For the Organ. ts. 6d. 


RIDGE, SIR FREDERICK—“ All my heart this 


night rejoices,"" A Christmas Carol. 3d. 


URTON, T. ARTHUR—* Captain Reece.” A 


Nautical Ballad. Book of words, 7s. 6d. per 100. 


OLERIDGE-TAYLOR, S.—* Meg Blane.” 

1st Violin, 1s. 6d.; 2nd Violin, rs. 6a; Viola, 1s. 6d.; Violon- 
cello, 1s. 6d. ; Basso, Is. 

is Hiawatha’s Hochzeit” (‘‘ Hiawatha’s Wed- 

ding Feast."’) Op. 30, No.1. The German translation by FERDINAND 
FREILIGRATH. 3 marks. 


ROSS, ARTHUR H.—“To a Brooklet.” Song, 


by Scnu eERT. Arranged for s.a.T.B. 3d. 


AVIES, H. W.— Four Songs of Innocence.” 
(No. 4. The Shepherd.) (No. 346. Novello's Octavo Edition of 
Trios, Quartets, &c., for Female Voices.) 3d. 
“ Hymn before Action” (ad lib, accompani- 
ment, T.B.B.P.). (No. 357. The Orpheus.) 4d. 


LGAR, EDWARD—* Weary wind of the West.” 


Four-part Song. (No. gor. Novello’s Part-Song Book.) 3d. 


ANING, EATON—“La Siréne.” Valse Caprice. 


For the Pianoforte. 2s. 


ETHERSTON, Rev. Sir G. R.—‘ Immortal 


Love.’”’ A Hymn for Holy Matrimony. 2d. 


— Psalm 104, with Double Chant. On Card. 2d. 
OUNOD, CH.—‘“La terre est mon partage” 


(‘La Rédemption"’). French words. (No. 800. Novello’s 
Octavo Choruses.) 30 centimes. 
ANCOCK, C.—“ To primroses filled with dew.” 


Madrigal. For s.s.a.T.B.B. 4d. 


ANDEL, G. F.—The “ Messiah.” A Sacred 
Oratorio. Edited, and the additional accompaniments largely 
re-written, by EpeNEZER Prout. Full Score, 31s. 6d.; 1st Violin, 
5s. 6d. ; - ond Violin, 5s. 6d.; Viola, 5s.; Violoncello and Basso, 5s. 6d.; 
Flauti, 38.; Oboi, 3s. 6d.; Clarinetii, 48.; Fagotti, 5s.; Corni, 2s. 6d. ; 
Trombe, 1s. 6d.; Cornetti (transposed ‘from Trombe Part), 1s. 6d.; 
Tromboni 1 & 2, Is. ; Trombone Basso, 1s. ; Timpani, 1s. ; Organ, 6s. ; 
Pianoforte, 6d. 
ATHERLY, Rev. A. WILFRID—(in E flat). 
5 The Office for Holy Communion, with Benedictus and Agnus 
ei. 6d. 
HICKS: J. He A—(in B flat). 
Nunc dimittis. 4d. 
OLLINS, ALFRED—* Divided.” Song. For 
Soprano or Tenor. 2s. 
EMARE, EDWIN H.—Second Andantino, in 
D flat. (No. 25. The Recital Series of Original Compositions 
for the Organ.) 1s. 6d. 
— “Chanson d’Eté.” (No. 15. Original Composi- 
tions for the Organ, by Epwin H. LemareE.) 1s. 6d. 
ESLIE, HENRY—*“O gentle sleep.” Choral 
Song for s.a.1.B. (No. g02. Novello’s Part-Song Book). 4d. 
OWNDES, FLORENCE —“ Danse Espagnol.” 
Op.1. For the Violin, with accompaniment for the Piano- 
forte. 2s. 6d. 
ASON, DANIEL GREGORY—* From Grieg 


to Brahms."’ Studies of some modern composers and their 
art. Cloth, gilt, 6s. 
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DURING THE LAST MONTH—continued. 
CEWEN, JOHN B.—“ Six Highland Dances.” 
For Violin and Pianoforte. 2s. each. 
—— “Weep no more.” Four-part Song. (No. 719. 
The Musical Times.) 14d. 
NY, ENDELSSOHN.—“ Eight Songs without words.” 
a 


Arranged for Violin (1st to 3rd Position) and Pianoforte. 
(Book 6. The Junior Violinist. Edited by C. Ecerton Lowe.) 2s. 


M IDDLEMISS, G. S.—(in D). Magnificat and 
Nunc dimittis. 4d. 
OZART— ‘Jesu, Word of God Incarnate”’ 

1 (‘‘ lesu'r gair ymgnawdol"’). (Rhif 12. Anthemau Novello.) 2c. 

ARRY, C. HUBERT H.—Suite in F. (“ Lady 
Radnor’s Suite.’’) For String Orchestra. Score, 4s 6d. 
Trio in B minor. For Pianoforte, Violin, and 
Violoncello. tos. 6d. 
“‘T was glad when they said unto me.” (No. 743. 
Novello’s Octavo Anthems.) 4d. 
—— “The God of our fathers” (“ Judith”). (No. 799. 
Novello’s Octavo Choruses.) 4d. 


PARSONS, A. W.—Vesper Hymn. On Card. 1d. 








ITT, PERCY—* Oriental Rhapsody.” For Full 
Orchestra. rst Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violon- 
cello, 1s.; Basso, 6d 


URCELL, HENRY—* Let my prayer come up.” 


Offertorium. (No. 118. Novello’s Short Anthems.) 14d. 


OBERTS, J. VARLEY—*“ The Passion.” A 
Meditation on the sufferings of Christ. For Two Solo Voices 
(Tenor and Bass) and Chorus, together with the Hymns to be sung by 
the Choir and Congregation. 1s. 6d.; paper boards, 2s. Words, with 
Hymn Tunes, 2d.; words only, 1d. 


CHOOL MUSIC REVIEW. No. 127. Contains 

the following Music in both Notations: ‘‘ Christmas comes."’ 

Two-part Song. By CuTHsert Harris. ‘‘Christmas.’’ Unison 
Song. By H. Ettior Button. 14d. 


GCHOOE : SONGS.—Edited by W. G. McNauecurt. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in ys Sol-fa Notation. A. 

No. 454. A ‘‘Fives’’ Song. Unison Song. 

F. CUNNINGHAM Woops 2d. — 
», 553. Arts and crafts. Action Song J. Brown 2d. — 
», 588. On departure. Trio. For s.s.a. 


Franz Ast — 1d. 
1, 654. A wet sheet and a flowing sea. A Sea Song 
(Unison) . C. A. MAcIRONE 14d. - 
os fae. ¥6 daffodils. Two- -part “Song OvivER King — = 1d 
» 727. Autumn Song. Two-part Song 


MENDELSSOHN 2d. td. 
Book 134. Christmas Songs and Carols. By Various 


Composers. Set1. Unison woo we CS  — 
», 135. Christmas Songs and Carols. By Various 
Composers. Set2. Two-part... 6d. — 


», 136. Christmas Songs and Carols. By Various 
Composers. Set 3. Two-and Three-part 6d. — 


CHU MANN — * Phantasiestiicke.” Op. 73. 


Arranged for Violin (1st to 3rd Position) and Pianoforte. 
(Book 8. The Junior Violinist. Edited by C. Ecerton Lowe.) 1s. 6d. 


LATER, W.—(in F). Benedicite, omnia Opera. 
(No. 626. Novello’s Parish Choir Book.) 14d. 


‘TONEX, ANNIE—“ Daffodils.” Song. No. 1, 
» in F, for Mezzo-Soprano; No. 2, in D, for Contralto or 
Baritone. 2s. 

*ULLIVAN, ARTHU R—“O hearken Thou.” 


» Introit. (No. 119. Novello’s Short Anthems.) 14d. 


HORNE, E. H.—Prelude and Fugue. (No. 305. 
Original Compositions for the Organ.) 2s. 

Variations on the tune “ St. Luke” (JEREMIAH 
Crark). (No. 306. Original Compositions for the Organ.) 2s. 
Fantasia. (No. 307. Original Compositions 


for the Organ.) 2s. 
ONIC SOL-FA SERIES. Edited by W. G. 
No. 1280. Come, ye gentles, hear the story. Carol-Anthem 


McNaucGut :— 
.C. Batrstow 14d. 


», 1295. Weary wind of the West EDWARD ELGAR 14d. 
+, 1296. Blanche of Provence. Trio, for Female Voices 
L. CHERUBINI 1d. 
+, 1297. The message-bringers. Noél Song, for s.a.T.3. 
H, WaLpo WarnER 14d 
», 1298. The long day closes. s.A.T.B. 
ARTHUR SULLIVAN Id 
», 1299. A lament.. T.R.G.Jozé id. 
» 1303. Hark! w hat mean those holy voices. Christmas 
Carol ... ARTHUR SULLIVAN 2 


MOZART— Jesu, WwW ord of God Incarnate” 


(‘‘ lesu’r gair ymgnawdol"'). (Rhif 12. Anthemau Novello.) 1c. 
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DURING THE LAST MONTH—continued. 


OURS, BERTHOLD—* The Viola.” Edited by 
ALFRED GiBson. (No. 61. Novello’s Music Primers and 


Educational Series.) 2s.; paper boards, 2s. 6d. 
VV ALMESLEY, THOMAS ATTWOOD—< If the 
Lord Himself.’’ Thanksgiving Anthem. (No. 758. Novello’s 
Octavo Anthems.) 6d. 
\ X JARRACK, JOHN—“ In praise of Neptune.” 
Song. No.2,in D. For Bass or Baritone. 2s. 


OUNG, DALHOUSIE—“ The Bless¢d Damozel.” 





1st Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello, 1s.; 
Basso, Is. 
THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW For JANUARY 
CONTAINS :— 

GENERAL NOTES. : 

LESSONS ON THE RUDIMENTS OF Music. By W. G. McNavuGnt. 

HARMONICS AND RESULTANTS FOR VIOLIN AND OTHER MUSICAL 
STUDENTS. By C. EGERTON LowE. 

New Music SyLLasus FOR TRAINING COLLEGES— ENGLAND AND 
WALES. 

S1GHT-SINGING TO WorDs. 

Tue Tonic Sor-FA COLLEGE. 

ScHooLt CONCERTS—MANCHESTER. 

ScHOOL MusICc AT THE CAPE. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE JANUARY NUMBER CONTAINS THE FOLLOWING MUSIC :— 


‘“TOILERS DOWN BELOW.’’ For Junior Chorus in Unison. By 
JAmEs Brown. 

‘‘NIGHT, LOvELY Nicut”’ Arranged for s.s.A. By FRANCESCO 
3ERGER, 

ELEMENTARY SIGHT-SINGING EXERCISES. 

Also, ExTrRA SUPPLEMENT, containing ‘‘THE Vicar oF Bray.” 


Unison Song. (No, 337. Novello’s School Songs.) Price 1d. 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NovELLo anD Company, Limited. 








MISS CHARLOTTE DICKENS, R.A.M., Med. 
(SOPRANO). At Homes, Concerts, Lessons. 
10, Ashchurch Park Villas, Ravenscourt Park, W. 


~ MISS AMY FLETCHER (Soprano). 
Oratorios, Ballad Concerts, &c. 
11, Highbury Grange, N. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 
Will sing at Concerts, At Homes, &c., for expense fees. 
Duets a spe cialty. 

19, Taybridge Road, Clapham Common, S.W. 


MR. FOLEY BANKS (Tenor). 
Standard, Dec. 13, 1902, says: ‘‘ Mr. Foley Banks may be congratu- 
lated on possessing a voice of true tenor quality.’ 
Terms, apply to 127, Upton Park Road, Forest Gate, E. 


MR. J. G. BLANCHARD _ 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. HERBERT STANSFIELD 
(Principal Tenor, York Minster Choir.) 
For Oratorios, Concerts. 20, Park Grove; or, The Minster, York. 


MISS VIOLET TAYLOR 
(Solo Pianist and Accompanist). Concerts, At Homes. 
Holm Lea, Lynn. Pupil of Dr. Havelock, Doncaster. 


MISS HONEYBONE 


(SOPRANO). 

‘* Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her rendering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort." 

41, Hampden Street, Nottingham. 

















NATIONAL COLLEGE OF MUSIC, Lm. 


Patron: THE DuCHESS OF MARLBOROUGH. 
Warden: Dr. Tinpatt, A.T.C.L. 
The next Examination for all grades and Diplomas, 
Members and Local Secretaries wanted. 
A Central Teaching Establishment about to open. 


Easter. 


All who would 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO). 
Recent bookings include: Sheffield eed 
Dutchman "’; Stafford Choral Union, “ Elijah’’; Hull Vocal Union, 
‘* Acis and Galatea"’; Bristol Choral, “Messiah ” ; Brighton Dome, 
‘* Messiah "’ ; Worcester Festival Choral, “Death ‘of Minnehaha" 
Crystal Palace, ‘‘ Judas Maccabeeus "’ ; Pontefract, “ Last Judgment”; 
Dover, ‘‘ Judas Maccabzeus”’ - Macclesfield, ‘*Loreley”’ ; Leominster, 
‘Messiah "’ ; Bishop Auckland, - Creation ’ ’; St. Savi iour’s Cathedral, 
Southwark, ‘‘Creation,’’ Graun's ‘ ‘Passion, " “Hymn of Praise” 
‘*Jephtha”’ (Keighley).—“ Sang airs of a most exacting nature 
artistically and intelligently.""—Yorkshive Post, Nov. 19, 1902. 
For vacant dates—35, Lancaster Road, S. Hampstead, N.W. 


BEATRICE PALLISTER 


(SOPRANO. Pupil of Henry Blower, Esq.). 
Terms, Broxholme Lane, Doncaster. 


Union, 











MISS KATIE SMITH 


(SOPRANO). 
Present bookings for the Winter Season include: 


Che Itenham 


Festival Society (Nov. 25), ‘ ‘ Coronation Ode”’ (Elgar) and ‘‘ Hymn.of 
Praise’; Kettering Choral (Dec. 5), ‘‘ Hiawatha”’; Alexandra Palace 
(Dec. 21), Sacred; Dolgelly Eisteddfod (Jan. ")), ‘*Creation "’; 


Royal Albert Hall (Jan. 11), ‘‘ In a Persian Garden.”’ 
Terms and vacant dates, 10 F, Oxford and Cambridge Mansions, 
Hyde Park, W. 


MISS BERYL CLIVE 


(CONTRALTO), 14, Gladsmuir Road, Whitehall Park, N. 
Engagements include: ‘‘ Messiah,”’ ‘‘E lijah,” ae aul, Woe Rose 
Maiden,”’ ‘‘ Stabat Mater,” ‘‘ Ancient Mariner,"” " &e. 


MADAME LENA LAW. 


(CONTRALTO) 
Of Crystal Palace Classical Concerts, Saturday Popular Concerts, &c. 
For Concerts, Oratorios, &c. 51, Penton Street, London, N. 


MR. ARTHUR SEDGLEY 


For Oratorios, Operas, &c. 
Arawa Villa, Hartley Street, Compton Road, Wolverhampton. 


JQROMPTON ORATORY.—WANTED, BOYS 
Apply, Musical Director. 


AU with good v oices. 

















LJOLY TRINITY CHU RCH, Wandsworth.— 

SOLO BOY (fully or partially trained) W ANTED at Christmas. 

Good Salary to capable boy. Sunday duty only. Apply, Mr. Henry 
W. Weston, Mus.B., 59, West Hill, Wandsworth, S.W. 


R. HAYDN GROVER (Temple Church), Alto 





Specialist, accepts PUPILS and CONCERT ENGAGE- 
MENTS.” Address, 33) Rathbone Place, Ww. 

Ro 1G. G. OSBORNE, L.R.A.M. (Pianist), 

thoroughly prepares Candidates for L.R.A.M., and_ other 


Exams. Single lessons arranged. Schools visited. Terms moderate. 


31, Drayton Park, N. 


RAINING of TENORS.—Mr. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at 60, Berners Street, W. Mr. PALMER’s book, THE RIGHTLY- 
PRODUCED VOICE, which furnishes full information as to his 
system of training, may be obtained, post-free, for 2s. 6d., from the 
Author, 11, Grazebrook Road, Stoke Newington, N.; or, from 
—_ Williams, Ltd., 32, Great Portland Street, W. N. B.—This 
»00k contains revelations of a startling character, and i is of the utmost 
importance to Tenors. 
REE CHRISTIAN (Unitarian) CHURCH, near 
West Croydon Station, Croydon.—ORGANIST and CHOIR- 
MASTER. Two Sunday services, choir practice, occasional 
recitals; mixed voluntary choir. £50 per annum. Letters and copies 
of testimonials only. Music Se cretary, 27, Keen’ s Road, Croydon. 


ANTED, Practical TUNER and REPAIRER, 
for the Midlands. Apply, stating age, experience, and salary 
required, to E. M., Novello & Co., Ltd., 1, Berners St., 


WO - MANUAL and PEDAL AMERICAN 
ORGANS: 22 stops, 11 sets, 4 couplers; 40 guineas, cost 150. 
2-Manual and Pedal Pipe Organ, 10 stops, gilt pipe front, 45 guineas, 
cost 200. 2-Manualand Pedal, Mason and Hamlin, 32 stops, 3 couplers, 
21sets. Also several large Organs and Harmoniums by Bell, Karn, 
Alexandre, Christophe, Debain, &c., from 8 guineas. Advantageous 
bargains. Stagg, 56, Red Lion Street, Holborn. 
APS Short Overstrung GRAND (110 guinea), 
slightly used, offered for 40 guineas cash. Bargain. On view 
at Beringer and Strohmenger, 86, Westow Hill, Crystal Palace Station. 


OR SALE.—Two VIRGIL PIANO CLAVIERS. 
In good condition. L. A. C., Novello & Co.,; Ltd., 2, Berners St. 


gerne for Large or Small ORCHESTRAS, 
ARRANGING, TRANSPOSING, COPYING, &. WILLIAM 























]. MOSS, 192, Sutherland Avenue, W. 
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LANE FROST, Avonley, Hatcham Park, London, S.E. 
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HE PASSION OF OUR LORD. (According to + T 
St. Matthew.) J. S. Bacu. Octavo, paper cover, as. 6d. ; T H E B LD N EB D I C iT E 
paper boards, 3s. SET TO MUSIC BY THE FOLLOWING 
HE PASSION OF OUR LORD. (According to MODERN COMPOSERS. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's —_—— 
a 1s, 6d. Book of Words, with Music to the] & C, BAIRSTOW (on the plan of the von shamans 3d. 
GEORGE J. BENNETT (in E flat) 14d. 
HE PASSION OF OUR LORD. (According to GEORGE }. tanner Gin _ 14d. 
St. John.) J.S.Bacu. Octavo, paper cover, 2s.; paper boards, Fiat toh (in D) 3d. 
i ha Oho sid oe W. T. BEST (in C). (Sol-fa, 14d.) 3d. 
HUGH BLAIR(inG) ... ran 14d. 
HE PASSION OF CHRIST. G. F. HanpeEt.| J. F. BRIDGE, James Turxe, and Dr. Haves ... 14d. 
Octavo, 3s.; paper boards, 3s. 6d. ; cloth, gilt, 5s. MEE. : aad ae 14d. 
J. W. ELLIOTT (inG) .. aes 2d. 
HE PASSION OF OUR LORD. (The Seven|J. W. ELLIOTT (inG). 4d. 
Words of Our Saviour on the Cross.) J. Haypn. Octavo 2s.;} M. B. ELLIOTT (inG)... 14d. 
paper boards, 2s. 6d. ; cloth, gilt, 4s. R. B. ELLIOTT (in G) . ‘ 14d. 
a ALFRED J. EYRE (in E fla). “(with a Quadruple Chant for 
HE PASSION. OF OUR LORD. (The Seven the 1 Deum). ad. 
Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, 1s. | ALFRED J. EYRE (No.2,inF) ... 14d. 
re MYLES B. FOSTER (in F, Chant Form) . 4d. 
HE PASSION OF OUR LORD. (‘Der Tod] PERCY H. FROST (in D) _ ... % ad. 
Jesu."’) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, }] HENRY GADSBY (in G, Chant Form) 14d, 
gilt, 4s. C. R. GALE (in D) ae 14d, 
H P J aaa F. E. GLADSTONE (Chant Form) . 3d. 
= on Pied OUR LORD. Henrich) 5" 5° GLADSTONE (Unison) 14d. 
‘ — A, E. GODFREY (in C).. 3d. 
ASSION MUSIC (from the Oratorio “St. Peter”). | A: E» GODFREY (No. 2, in G) " 3d. 
By Sir Junius BENeDicT. Vocal al Score, aa Ge: a # Dee ee oe flat). ined the Canticles (second set) iG: 
UT OF DARKNESS. (Psalm exxx.) For Soli,| f°} LEMARE(inBflaty wn we Se 
Chorus, and Orchestra. GeorGE HENSCHEL (Op. 30). 2s. 6d.]| C. HARFORD LLOYD.. a aes ww. 2d. 
, AIT ‘ . P G.C. MARTIN (No. 1, in F; No. 2, in 'E flat: No. a bes each 4d. 
UT OF DARKNESS (De Profundis). (Psalm| Tt! k. MATTHEWS (in E flat). 2 1hd. 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. | C. E. MILLER (second setting) es 2d. 
Gounop. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d.; | EDGAR PETTMAN (No.1, in C; No. 2, set to Double ‘Chants) 2d. 
Full Score, 15s. ; String Parts, 4s.6d.; Wind Parts, 7s. ; Vocal Parts, 3s. |} EDGAR PETTMAN (in E fle at) eve 14d. 
= > VARLEY ROBERTS (in B flat) 4d. 
ION’S WAYS DO LANGUISH. Soprano Solo W, SLATER (in F) tn m2 
“c a. Se . ais in at) ... 13d. 
and Chorus, from ‘‘ Gallia’ (Motet). Cu. Gounop. Octavo, ts, CHAS. W. SMITH (inC). $.A.1-7.2., yee simplified OP es oa, 
+ j STAINER and B. BLaxLanD ; w. «Tad. 
yo ae &e., oe ae in St. Paul's |}: STAINER, R. be Lact, A. Gives, and F. Cuawpnevs 4d. 
athedral Lenten Services. Arranged byJ STAINER. Octavo, 3d. J. STAINER, W. Winn, y and P. Wataxe “ad a ~ id. 
STAINER (in D). From the Canticles (seconc set) .. 14d. 
ISERERE MEI, , DEU US. The Music composed &. HYLTON aia ART uae the nee of the candi Psalter) 3d. 
by J. Barney. Octavo, 3d. BARNBY 
> : OHN FOSTER =| 
ISERERE MEI, DEUS. Set to the well-known | MONTEM SMITH. (two settings) - pid. 
Ancient Chant, as arranged and harmonised by Vincent | J. TURLE (two settings) a 
NovELto; from the Appendix to the Accompanying Harmonies to the | C. A. WICKES (two settings) .. in 
Brief Cirectory ot Plain-seng, by the Rev: THoMas HELMorE, M.A. | FERRIS TOZER (in G) _ 
Price 2d. _ F te aer (in * 
> OHN E. inG 4d. 
ISERERE MEI, DEUS. (Chant setting.) The |{GHN & WEST Ga G) 144. 
Music composed by EpGAR PETTMAN. Price 14d. W. G. WOOD (in D) _... 14d. 
Orchestral Parts of the works marked * can be had G. F. WRIGLEY (in G) 14d. 
/ y 
HYMNS FOR EASTER. EASTER HYMN. 
waar PRIMA SABBATI) 
MUSIC FOR 
J. BARNBY. Curist THE LorD Is RISEN TO-DAY... ... Idd. ET TO m wee 
]. LIONEL BENNETT. — HIGH THE Cross... 3d. RANG ae TENOR SOLL. CHORUS, or ee 
(Words, 2/- per 100.) y aie eta al 
Ws. Es BEST. Jesus CurIsT Is RISEN... ‘ as 9G By GEORGE J. BENNETT. 
4 r a. ial Some entlegy done BEDECKS .. “ 14d. Composed for the Festival of the Sons of the Clergy, St. Paul's 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY... ee wae Ta Cathedral, 1895. 
MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, MIGHT. Price One Shilling. 
(Arranged by J. Statner) (Words, 2/6 per 100) ao ace: Ae Orchestral Parts, MS. 
V. NOVELLO. ‘Jesus CurisT IS RISEN TO-DAY ae «os 1 e : 7 é FOR E ASTE R. 
L 4 4 
Nine Hymns wit Tunes From “THE HYMN rig! i a id, CARO S 
Christ the Lord is risen to-day : ws Gok Elvey. Rev. T. HELMORE. Carots ror EAster-TIDE. Words, 14d. 
Far be sorrow, tears, and sighing ... C. Steggall. Melody, 6d... .» Vocal score 1s. 
Welcome, happy morning! age toage shall say A. Sullivan. seen 
Come, ye faithful, raise the strain ... .. A. Sullivan. J. T. FIELD. Four Easter Carois 2d. 
At the Lamb's high feast we sing... ass German. The Crown is on the Victor's brow. 
The day of Resurrection vac ‘ce ene H. Smart. Christ is risen ! 
Jesus Christ is risen to-day ... om ... Ch. Gounod. Welcome, happy morning. 
O Blessed Trinity 5 me ... Old Melody. Easter flowers are blooming bright. 
Soon the fiery sun ascending .. German. 
|. STAINER. Tuts Is THE DAY (Ww ords, 2 2s. 6d. perr1oo.) ... 1d. | E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol 14d. 


Lonpon : NOVELLO AND COMPANY, Lim ITED. 
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+ | \ryN T | ry. ia) ™ 
THE STORY OF THE CROSS 
FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 
AND 


J. VARLEY ROBERTS. 





Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large  & ype I Edition, 2s. 6d. per 100. 


HANES Y GROES | 


CYFEITHIEDIG GAN 
CANON WILLIAMS (CarrFyrpp1N) 
Y GERDDORIAETH GAN 


SYR JOHN STAINER. 


Threepence. Tonic Sol-fa, 14d. 
Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WORDS SELECTED AND WRITTEN PY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
Words, complete, ros. per 100; Words of Hymns, 5s. per 100. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shiiling. 

String Parts, 8s. 6d. ; Wind Parts, 15s. 6d. ; 
WwW ords only, 7s. 6d. per 100. 











; Full Score, MS. 


SAVIOUR OF THE WORLD 
A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 
FREDERIC E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 


Price Two Shillings and Sixpence. 


MUSIC FOR LENT. 


THE CROSS OF CHRIST 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, PY 


W. MAURICE ADAMS 
THE MUSIC COMPOSED BY 
THOMAS ADAMS 
(Organist and Director of the Music at St. Alban’s, Holborn). 
Price One Shilling. 


Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa, One Penny. 


~ GETHSEMANE 


A CHURCH CANTATA 

THE WORDS WRITTEN AND COMPILED LY 
JOSEPH BENNETT 
THE MUSIC COMPOSED PY 


C. LEE WILLIAMS. 








Price Two Shillings. 
Paper boards, Two a on Sixpence. 
Words only, 7s. 6d. per 100. 
String Parts, 10s. 6d. Wind Parts pe Full Scone, MS. 








IS IT NOTHING TO YOU 


AN EASY CANTATA 


For use durin the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 





SIR JULIUS . BENEDICT. 


Vv coal Score, One e Shilling and Sixpence. 








FOR GOOD FRIDAY. 


PARAPHRASE 


OF THE 


ANIMA CHRISTI 


‘SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 





LEAD, KINDLY LIGHT 
HYMN BY 
JOHN HENRY NEWMAN 


SET TO MUSIC BY 


J. B. DYKES anp C. H. PURDAY. 


Price One Penny each setting. 








Lonpon: NOVELLO AND COMPANY, LimITep. 
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Create 
Daught 
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OV EEE AS ANTHEMS FOR iid 





*All ye who weep . Ch. Gounod 3d. Let the words of my mouth A. D. Culley 
And Jacob was left alone. «. J. Stainer 6d. Let us come boldly ..C. H. Lloyd 
*Art thou weary ‘ C.H. Lloyd 6d. Like as the hart «. TT. Adams 
‘As pants the hart.. an Spohr ~ *Like as the hart .. sie . V. Novello 
At Thy feet in adoration Anton Dv orak 3d. | *Lord, for Thy tender mercies’ sake ... R. Farrant 
Behold two blind men ... ; J. Stainer 3d. Lord, for Thy tender mercies’ sake ... ...G. R. Vicars 
Be merciful unto me .. H. Purcell 6d. Lord, how are they increased . .. Kent 
Be merciful untome .... BE: A. Sydenham 3d. | Lord, how long wilt Thou forget me.. Mendelssohn 
Be not Thou far from me, O God F. W. Hird 14d. | Lord, I call upon Thee Ouseley, W est, ‘and Culley... each 
Blessed are they that mourn “A. W. Batson 3d. Lord, on our offences Mendelssohn 
Blessed Jesu, Fount of Mercy... Anton Dvorak 6d. | Lard, teach us to number our days (A.A.7.7.8.B.) C. H. Lloyd 
*Bow down Thine ear... Attwood 14d. | Lord, Thou hast searched “ «. A. Whiting 
*Bow down Thine ear, O Lord W. Beale 14d. | Make me a clean heart ... ‘ .. _J. Barnby 
*Bow Thine ear, O L ord.. ..  W. Byrd 3d. Make me a clean heart ... A. W. Batson 
*By Babylon's wave ie ...Ch. Gounod 6d. Mine eyes look unto Thee, O Lord God H. Baker 
By the waters of Babylon P W. Boyce 4d. My God, I love Thee... G. J. Bennett 
By the waters of Babylon ; .. H.Clarke 4d. _My God, look upon me ... J. L. Hopkins 
*By the waters of — S. Coleridge-Taylor 3d. | *My God, look aoe me ... ... J. Reynolds 
By Thy glorious Death . Anton Dvorak 4d. My soul is weary . “aa J. C. Beckwith 
Call to remembrance .. J. Battishill 6d. | *O bountiful Jesu ... «. J. Stainer 
‘Call to remembrance _... . R. Farrant 14d. | O come near to the Cross ...Ch. Gounod 
*Cast thy burden upon the Lord “Mendelssohn 14d.| O day of penitence ot ...Ch. Gounod 
‘Come, and let us return (Two-part Anthem) G. A. Macfarren 2d. O God, Thou hast cast us out . H. Purcell 
*Come, and let us return ne aaa Be J. Goss 3d. O God, Whose nature A. Gray 
‘Come, and let us return Ww. Jackson 3d. O have mercy dg .. Hz. Leslie 
Come, let us worship .. Palestrina 14d.) O Jesu! Victim blest J. B. Powell 
*Come now, and let us reason together R. Briant 14d. | *O Lamb of God .. J. Barnby 
Come now, let us reason together H, W. Wareing 4d. 0 Lamb of God . G. E. Lake 
*Come unto Him eve Ch. Gounod 2d. | *O Lord, correct me J. Coward 
Come unto Me «+ J«S. Bach 3d. O Lord, give ear ... . ‘Ww. H. Cummings 
Come unto Me H.R. Couldrey 3d. O Lord, God of my salvation (1. T.B.B. - a E. Ford 
Come unto Me . G. J. Elvey 3d. O Lord God, Thou strength * J. Goss 
Come unto Me .. H.Hiles 2d. O Lord, look down ee: Battishill 
Come unto Me M. Kingston 14d. *O Lord my God ... C. Malan and S. S. W esley, each 
Come unto Me .. J.S. Smith 14d. O Lord, rebuke me not ... . _H. Lahee 
‘Comfort, O Lord - ss W. Crotch 14d. Omostmerciful ... . a? W. Elliott 
Comfort the soul of Thy serv ant (A. T.T.B. axe J.E. West 4d. O saving Victim ... W. A. C. Cruickshank 
Create in me a clean heart 2 ° ~ Perey J. Fry 3d. O saving Victim ... : Ch. Gounod 
Daughters of Jerusalem... «. G. J. Elvey 14d. | *O saving Victim ‘ F. Kenig 
Daughters of Jerusalem... H.J. King 3d. O saving Victim Rossini 
*Enter not into judgment | T. Attwood 34d. *O saving Victim J. Stainer 
Flee from evil a “Ww. J.Clarke 3d. | Osaving Victim B. Tours 
For our offences ... Mendelssohn 14d. *O Saviour of the world . J. Goss 
From the deep... c Spohr 6d. O Saviour of the world (a T.T.B. v. . V. Roberts 
Give ear, O Lord. “C. Oberthiir 14d. | Out of the deep F. E. Gladstone 
‘Give ear, O L ord .. T. M. Pattison 2d. Out of the deep G. C. Martin 
Give ear, O Shepherd of Israel _ .. A. Whiting 3d. Out of the deep Mozart 
Give ear unto my prayer . J. Arcadelt 14d. Out of the deep J. Naylor 
God’s Peace is peace eternal . Grieg 3d. Out of the deep ai “H. Walford Davies 
‘God so loved the world ... ik Goss 14d. | *O ye that love the Lord «.. S. Coleridge-Taylor 
*God so loved the world ... “M. Kingston 14d.| O ye that love the Lord... F, A. W. Docker 
‘God so loved the world ... fe V. Roberts 3d. O ye that love the Lord ... aa me ase J. W. Elliott 
*God so loved the world ... .. J.Stainer 14d O ye that love the Lord... ap eee «s G. J. Elvey 
Grant, we beseech Thee J. Booth 14d.| O ye that love the Lord.. H. W. Wareing 
Grant, we beseech Thee ... M.Elvey 2d. | Ponder my words, O Lord A. D. Culley 
Grant, we beseech Thee : aa di J. V. Roberts 3d. | *Remember not, Lord... .. H. Purcell 
Have mercy upon me, O God . oe as 1; Goss 4d. | *Remember now thy Creator on ... C. Steggall 
Have mercy upon me ons i J. Barnby 3d. Remember, O Lord «. TT. A. Walmisley 
Have mercy upon me... ies ane pee .. K.J. Pye 3d. | *Rend your heart : J. B. Calkin 
Have mercy upon me J. Shaw 3d. Rend your heart ... j. Ne ago 
Have mercy upon me J. White 14d.) Rend your heart sibeaae ye even to Me) . E. Godfrey 
‘Hear me when I call _.. i King Hall 14d.| Save me, O God saa AC S. Jekyll 
Hear me when I call vies T.T.B. ) T. Distin 2d. | *Seek ye the L ord . . C. Bradley 
‘Hear my prayer we J. Kent 3d. Seek ye the Lord . .. _H. Kinsey 
‘Hear my prayer ... Mendelssohn 4d.  *Seek ye the Lord . J. V. Roberts 
Hear my prayer C. Stroud 4d. Show me Thy ways ae an re J. V. Roberts 
Hear my prayer a - es oe 14d. Spare us, Lord, most holy oP ar .. E. A. Sydenham 
Hear,O Lord _... J. Goss 2d. *Teach me, O L ord aon . e . T. Attwood 
Hear, O Thou Shepherd J: Clarke Whitfeld 4d. | *Teach me, O Lord oe . B. Rogers 
Hear, O Thou Shepherd T. A. Walmisley 4d. Teach me "Thy way . W. H. Gladstone 
‘Hear the voice and prayer J. L. Hopkins 14d.| Teach me Thy way, O Lord Spohr 
Hear us, O Saviour a M. Hauptmann 14d. | *The Lord is nigh .. "Ww. i. Cummings 
Hein tears thatsoweth... 1.  .. «+  «. F. Hiller 14d. | *The path of the just a Sus . Roberts 
Hide not Thy Face Nes ee i oe K.J. Pye 2d. *There is a green hill far away .. aca Ch. Gounod 
How long wilt Thou mad a Pe " Oliver King 2d. | *There is a green hill far away. Lord H. Somerset 
‘Hymn of Peace... = ee W. H. Callcott id. *The Reproaches (from the ‘ “Redemption ’ ) Ch. Gounod 
‘Icame not to call the righteous aes C. Vincent 3d. The Reproaches - ; « ... J. B. Dykes 
Ifany man sin . H. Hiles 14d. *The sacritice of God H. W. Wareing 
‘Incline Thine ear . Himmel 14d.| The sacrifices of God... ae de aa ice H. Blair 
In Thee, O Lord . ion Shs ae is >. Coleridge: Taylor 3d. | *The Story of the Cross ' Stainer, Somervell, Foster, and 
‘In Thee, O Lord . aa fe eae ..  B. Tours 3d, — ‘ane “en ... each 
In Thee, O Lord . ans «. J. Weldon 3d. The Story of the Cross .. ie - .. H. Elliot Button 
‘Is it nothing to you ? 2 (s. A.T.B. ‘a M. B. Foster 3d. Think, good Jesu. ses Mozart 
‘Is it nothing to you? a S.A. ) M.B. Foster 3d. | Think not that they are blest alone re F. Brandeis 
Iwill arise ... * . _C. Wood 14d. | *Through peace to light ... . H. Roberts 
I will cry unto God C. Steggall 3d. Thus saith the Lord e . M. Garrett 
‘Iwill look unto the Lord (Two- -part Anthem) 6k ~— ad. Try me, O God (a.7.T.B.) A. D. Culley 
‘I wrestle and pray ; .Bach 4d. | Tryme,OGod ... “ C. Wood 
esus of Nazareth (Turbarum voces) W. Byrd 4d. Turbarum voces (Jesus of Nazareth)... : “ W. Byrd 
esu, Blessed Word of God ... Ch. Gounod 14d.'| Turn Thee again, O Lord ' .. T. Attwood 
esu, Lord of life and glory G. A. Naumann =. *Turn Thy face from my sins ... T. Attwood 
esu, Saviour, I am Thine B. Steane 14d. Turn Thy face from my sins . C. Steggall 
esu, Word of God Gounod, Hloyte, Mozart, and White each 14d. *Turn Thy face from my sins ... .. A. Sullivan 
udge me, O God — Mendelssohn 4d. Turn ye even to Me (Rend niga heart) onl A. E. Godfrey 
udge me, O God F. A. G. Ouseley 14d.| Unto Thee have I cried.. roe . G. J. Elvey 
d, kindly Light ... R. Dunstan 3d. Wash me throughly ie aes aes "Ss Wesley 
Lead, kindly Light nes C.L. Naylor 4d. | Watch ye and pray sa ne oie ed G. R. Vicars 
‘Lead? kindly Light aaa Pughe-Evans 3d. | *Weary of earth aay ane * Ferris Tozer 
‘Lead, kindly Light Ae see ae ae «. J.Stainer 4d. | *Weary ofearth ... E. Vine Hall 
‘Lead'me, Lord conga axe S. 5. Wesley 14d. | Whom the Lord loveth . C. Macpherson 
Let my complaint (A.A.T.T.B.B.). E.H. Thorne 3d. | Why art thou so vexed . C. Macpherson 
Let the words of my mouth J. Barnby 1G: | Word of God Incarnate. Ch. Gounod 
Let the words of my mouth ... H. Blair 14d.| Ye who from His ways have turned .. Mendelssohn 


Anthens marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
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TO CHORAL SOCIETIES. 





SIXTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 
THREE SOLO VOICES, CHORUS, 
AND ORCHESTRA 


BY 
JOHN MORE SMIETON. 
Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 

(This work takes about an hour and forty minutes to 
perform, and has been produced with conspicuous success 
at London (3), Glasgow (2), Newcastle, Harrogate, 
Dundee, Jersey, Reading, Chichester, Bradford, Airdrie, 
Aylesbury, Paisley, Hamilton, Helensburgh, Martock, 
Arbroath, Buxton, Broughty-Ferry, Eydon, Greasboro’, 
Kineton, Selhurst, Ayr, Montrose, Peebles, Coatbridge, 
Newport, Aberdeen, Southampton, Driffield, Louth, 
Stirling, Leigh, Stony Stratford, Stanwix, Jesmond, 
Salem, Belvedere, Lyncombe, Musselburgh, Byfield, 





Portobello, Brondesbury, Diss, Wigan, Lancaster, 
Bruton, Whitefield, Sheftield, Hatfield, Bradfield, 
Harlesden, Penrith, Weston-super-Mare, Taunton 


(Mass., U.S.A.), &c., &c. 





‘This beautiful work will enhance the reputation won 
for its composer by his similar composition ‘ Ariadne.’ 
It shows a charming gift of melody, and no small 
musicianly skill in its merely technical qualities. It may 
be recommended to Choral Societies as well worthy of 
study.’’—Scotsman. 





The celebrated Hymn from ‘‘ King Arthur,'’ ‘‘ THERE Is 
A LAND BEYOND THE SETTING Swun,"’ arranged by 
the Composer for s.a.T.B., may be had separately, 
Staff, 2d.; Sol-fa, 13d. 





BY THE SAME AUTHORS: 





SIXTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 





FOR 
FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


Vocal Score, 2s.; Tonic Sol-fa, 9d. 
Full Score and Band Parts on Hire. 


(Takes about one hour to perform, and is a great favourite 
with the smaller Musical Societies.) 


‘‘A work ample in scientific quality, and abounding in 
melodic choruses, noble recitative, and charming solo 
numbers.’’—Scottish News. 


A Specimen Copy of these works will be sent to Con- 
ductors, free of charge, on application to Mr. J. More 
SMIETON, 12, Victoria Chambers, Dundee. 





Lonpon: NOVELLO AND COMPANY, Limitep. 








BOOSEY AND CO’S 
PUBLICATIONS. 


EDWARD ELGAR'S 





ORONATION ODE, written by Arruvur 
CHRISTOPHER BENSON. s. d. 

Vocal Score ... aos tes see ne Was sue ow 2s 
Tonic Sol-fa Notation as vee E16 
Chorus Parts, separate - each 1 o 
Full Orchestral Score 15 0 
Band Parts is ae ay 
Analytical Notes as - ro 
Full Military Band ... a ee + 1§ 0 
Orchestra, with Piano-Conductor 7 6 
Octuor do. do. soo eos 5 0 
‘* Daughter of ancient kings ’’ (S.A.T.B.) is ads ice OS 
Do. do. Duet or Trio for Ladies’ Voices o 2 

Do. do. for Men’s Voices (T.1T.B.B.) 02 

Do. do. Solo or Quartet (S.A T.B.) » es 

‘‘ Britain, ask of thyself.’’ Solo and Chorus ... toe « Seg 
Do. do. Chorus Part - O08 
‘*Peace.’. Quartet and Chorus ... 2048 





EDWARD ELGAR’S MILITARY MARCHES 
OMP AND CIRCUMSTANCE (Op. 39). 


Played with Immense Success at the Promenade Concerts. 





No. 1, in D. Full Orchestral Score 5 0 
No. 1,in D. Orchestral Parts a we a . 12 6 
No. 1,in D. Pianoforte Solo _... ov ins ai 20 
No. 1,in D. Pianoforte Duet 26 
No. 1,in D. Organ Solo ... eon te 20 
No. 2,in A minor. Full Orchestral Score <eO 
No. 2,in A minor. Orchestral Parts . 12 6 
No. 2,in Aminor. Pianoforte Solo 20 
EDWARD ELGAR'S OVERTURE 
. KAIGNE. 
Full Orchestral Score, ros. 6d. 

Complete Set of Orchestral Parts és . 16 

Pianoforte Solo oe sts ise i nes ine ee 
Pianoforte Duet es ae ie wee ss is pe B06 





EDWARD ELGAR’S 
EA PICTURES. 4s. net. A Cycle of Five 


Songs sung by Madame Clara Butt. Separate Songs, 2s. each net. 
Orchestral Score, 12s. net. Set of Band Parts, 15s. net. 





VILLIERS STANFORD'S 
PHAUDRIG CROHORE. An Irish Ballad, for 


Chorus and Orchestra. 1s. 6d. net; Tonic Sol-fa, gd. Also 


Full Orchestral Score, 21s. Band Parts, 12s. 6d., for sale or hire. 





VILLIERS STANFORD'S 
LAs! POST. Choral Song. Poem by W. E. 
Hentey. Price 1s. 6d. net. Full Orchestral Score, ros. 6d. 
Band Parts, 12s., on sale or hire. 





GORING THOMAS'S 
HE SWAN AND THE SKYLARK. Performed 


with immense success at the Birmingham Festival. Price 2s. 6d. 
net. Full Score and Band Parts can be obtained from the Publishers. 





BOOSEY AND CO., 


295, ReGeNT St., Lonpon, AND 9, East 17TH St., NEW YORK. 


Just Published. 





THE CHURCH CHOIR BOOK 


OF RESPONSES, LITANY, KYRIES, DOXOLOGIES, 
FINAL AMENS and VESPER HYMNS. 
ConTENTS. . 

RESPONSES—Ferial, Festal, and Plainsong, with ‘‘ Ely’’ Confession. 

LITANY—After Marbecke. 

FIFTY-FOUR KYRIES—By Agutter, Arnold, Attwood, G. J. Bennett, 
Bexfield, Boyce, Sir F. Bridge, Buck, Cambridge, Gerard F. Cobb, 
Gregory, Hayne, E. J. Hopkins, Haydn Keeton, C. H. Lloyd, 
Marbecke, Sir G. C. Martin, J. H. Maunder, Herbert C. Mortis, 
Nares, T. Tertius Noble, J. Varley Roberts, Rogers, Smart, 
Stainer, Stewart, Tallis, Torrance, Tours, Tuckermann, &c. 

FOURTEEN DOXOLOGIES-—(Gloria Tibiand Gratia), by Craddock, 
Goss, Hayes, Tallis, Torrance, Tours, &c. 

SIXTEEN FINAL AMENS—By Dr. G. J. Bennett, Dykes, G. H. 
Gregory, T. T. Noble, Dr. J. Varley Roberts, &c. 

SEVEN VESPERS—By Otto Goldschmidt, Sterndale Bennett, 
Herbert C. Morris, Walter G. Harris, &c. 

ORGAN ACCOMPANIMENTS to the Lord's Prayer, Apostles’ and 
Nicene Creeds. 

TWELVE PAGES MS. MUSIC PAPER. 

Price One Shilling and Sixpence. 
London: NovELLO AND Company, Limited. 
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Just Published. 


THE PASSION 


A MEDITATION ON THE SUFFERINGS 
OF CHRIST 
FOR TWO SOLO VOICES (TENOR AND BASS) AND CHORUS 
TOGETHER WITH 
HyMNS TO BE SUNG BY THE CHOIR AND 
CONGREGATION 


BY 
Dr. VARLEY ROBERTS, 
Organist of Magdalen College, Oxford. 


Price 1s. 6d. in Paper Covers; 2s. in Paper Boards; 
Words, with Hymn Tunes, price 2d.; Words only, price 1d. 


London: NovELLo AND Company, Limited. 


PRELUDE 


AND 


ANGEL’S FAREWELL 


“THE DREAM OF GERONTIUS” 
COMPOSED PY 


EDWARD ELGAR. 


(Op. 38.) 


PIANOFORTE ARRANGEMENT 
By THE COMPOSER. 


Price Two Shillings. 
_ Full Score, Price Six Shillings. 
String Parts, 3s. 6d.; Wind Parts, 13s. 6d. 
Organ Arrangement (in the Press). 
__ London: NOVELLO AND Company, Limited. 


THE MUSICAL TIMES. 
CASES 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 


CLotH, REVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


VOL. XLIII., 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


PRICE Is. 6d. 


London: NovELLo anp Company, Limited. 


PROGRAMME NOTES _ 


CONSISTING OF 
FOUR HUNDRED AND SEVENTY BRIEF 
ANNOTATIONS ON PIECES 
PERFORMED AT THE 
ORGAN RECITALS, IN ST. GEORGE'S HALL, LIVERPOOL 
BY 


A. L. PEACE 


Mus. Doc., Oxon.; Organist to the Corporation, Liverpool. 
Price, cloth, Five Shillings. 


The Book contains a special Illustration of the Organ in St. 
George’s Hall, together with a specification of the instrument in its 
present revised form. 

Free permission is granted to Organists who may wish to use these 
notes at their own recitals, provided that an acknowledgment of the 
source whence they are taken is duly expressed on the Programme. 


London: NoveLtLo AND Company, Limited. 





JAPINI’S ETUDES ELEGANTES (Op. 164). 
24 Studies for the Violin. In Two Books, each 1s. net. 
PAPINI’S SCALES and ARPEGGI for Violin (Op. 163). 2s. net. 
_Complete Catalogue on application to St. Cecilia Music Publishing 
Co., Ltd., 182, Wardour Street, London, W. 





ANTHEMS FOR LENT 
LUTE SERIES. 


121 Give sentence with me, O God ... F. Lewis Thomas 3d. 
38 Hear me, O Lord ... am sae is W.H. Dixon 3d. 
*197_ Hear me when I call A. W. Marchant 3d. 
“13 Hear, O Lord ie Michael Watson 3d. 
193 JustasIam... joa ae ae ou Ferris Tozer 3d. 
110 Like as the hart, O send out Thy Light } 
and Thy Truth ue ee fC Leochnane 3d. 
2o1a Lord, be merciful ... F. Gore Ouseley 3d. 
202a Lord, I call upon Thee J. F. Bridge 3d. 
27 Oh most Merciful ... cas J. F. Bridge 3d. 
67b O Lord, rebuke me not ... Gaynor Simpson 14d. 
200 O Saving Victim ... a ... J. Lionel Bennett 3d. 
113 Out of the deep have I called Hamilton Clarke 3d. 
145 Ponder my words, O Lord . Norman Hatfield 3d. 
196 Remember not, Lord J. M. Bentley 3d. 
67a Rend your heart W.H. Dixon 14d. 
“2 Seek ye the Lord ... eee J. F. Bridge 3d. 
*97 There is a green hill ... Fred. H. Burstall 2d. 
165 Turn Thee, O Lord dis . Norman Hatfield 3d. 
206 Turn Thy face from my sins Cuthbert Harris 3d. 
Those marked thus * are also published in Tonic Sol-fa. 


London: NovELLo AND ComPAny, Limited. 


NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ax 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.”’ 

Musical Opinion, 1/2/98: ‘‘A fine Church composition.” 

Musical News, 15/1/98: ‘* We have no hesitation in cordially recom- 
mending it.”’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.’ 

Organist and Choirmastev, 15/2/98: ‘‘ For the music we have nothing 
but praise.” 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect."’ 

Manchester Courier, 9/3/98: ‘‘1t will doubtless be used in many 
‘quires and places where they sing.’ "’ 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 

Western Morning News, 25/3/98: ‘‘A good composition. Striking 
and original.” 

Chester Chronicle, 16/4/98: ‘‘A beautiful work, very tuneful, and 
exceedingly effective."’ 

Lichfield Mercury, 4/2/98: ‘‘ Extremely effective, containing some 
really beautiful music.” 

Journal of the Incorporated Society of Musicians, 1/2/98: ‘‘ A well- 
written work. We can strongly recommend it.”’ 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100. 
*,* A Specimen Copy will be sent for six stamps to any Clergyman, 


Organist, or Choirmaster, on application to J. H. MAuNDER, Hill Top, 
Belmont Park, London, S.E. 


Band Parts may be hired or purchased from Messrs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 


London: NoveLLo AND Company, Limited. 


AN EASY SETTING 


OFFICE FOR 


HOLY COMMUNION 


(IN D) 
BY 
STRETTON SWANN, Mus.B., F.R.C.O. 
THE Vincenr Music Company, Limited. 


Price Sixpence. 
A Specimen Copy, post-free, from the Composer, 181, Longley Road, 
Tooting, S.W. ws EE Viet eo! ea as 
LLISTON’S “ORGANS AND TUNING.” 
a Be see Pe a: rene Regent Street, W. 


ee 








62 








THE MUSICAL TIMES.—January 1, 1903. 





A NEW AND REVISED EDITION 


oO 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER. 


PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so; 
many articles have been entirely re-written or enlarged— 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 
in this last revision. 


Cloth, gilt edges, price 7s. 6d. 


London: NovELLO AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 


Price rs. 


London: NovELLo AND Company, Limited. 


~ COMPOSITIONS © 


BY 





CANTATAS. _ 

The Ancient Mariner ... ee = 26 o'6 
0. do. (Choruses only) Io 
The Lay of the Last Minstrel asd =e 2 6 
Do. do. (Choruses only) ... : o 

May Day ss ey a ae o 6 

The Miracles of Christ (Sacred) ro 0 6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) 0 3 Oo f 
Thou visitest the earth (Harvest) ... ade o 2 
I know that my Redeemer liveth (Easter) 0 3 
There were shepherds (Christmas) 0 2 
Thirteen Offertory Sentences Oo 4 
Six Kyries Rey wie o 2 
Te Deum laudamus (in F) os 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_... os 3 
Five Concluding Voluntaries ay eos 


London: NovELLo AND Company, Limited. 


ILLIAM J. YOUNG’S POPULAR FOUR: 
PART SONGS. 





England’s glory a ae es ee «. 8th thousand 3d. 
O Anglia, land of the brave ... sas oo. @nd do 4 


Blow, ye balmy breezes, blow nse as .. roth do. 3d. 
A merry Christmas to you all a as .. Ioth do. 3d. 
A Happy New Year ... sis oe ay os Sth ~ do. 3d. 
Hail, merry Christmas ae ove Ee oo. 25th do. 2d. 


RIAU GROWEIE ore ate Nise sie caes aes EGE Add 3d. 


; By same CoMPosER: — 
Magnificat and Nunc dimittis in E flat eae eee ae 
Dedicated to Sir W. H. Houldsworth, Bart., M.P. 
Received and acknowledged by His Majesty The King. 
London: NovELLo AND Company, Limited. 





PRODUCED WITH GREAT SUCCESS AT THE SHEFFIELD FESTIVAL, 
OCTOBER 3, 1902. 


MEG BLANE 


A RHAPSODY OF THE SEA 
FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
ROBERT BUCHANAN 


S. COLERIDGE-TAYLOR. 


Price Two Shillings. Tonic Sol-fa, gd. 
Full Score and Wind Parts, MS. String Parts, 7s. 


THE TIMES. 

It is satisfactory to be able to say that his setting of Robert 
Buchanan's ‘‘ Meg Blane”’ is one of the best things he has done... , 
The declamatory opening is very well imagined, and at the repetition 
great variety is brought about by allowing a choir of eight parts to 
answer the soloist’s words. A phrase which obviously stands for the 
idea of intercession is developed and transformed in various ways with 
very decided skill, and the choral writing, as well as the orchestral, is 
vigorous and original. The composer, who conducted, was twice 
recalled and enthusiastically applauded. 


DAILY TELEGRAPH. 

Obviously such a subject calls for visibly pictorial treatment, with 
much energy and equal tenderness. I am glad to say that the com- 
poser has fully met the requirements, and that his work gained a 
distinct success . . . and now expectant eyes will turn once more to 
the Anglo-African musician, who has again shown his power in a 
really masterful manner... the vivid music makes a consistent 
picture, wild and gloomy —almost terrible—in its climaxes, yet at 
moments tender and beautiful as mercy itself. That ‘‘ Meg Blane" 
will become a favourite work, and do much for the composer's reputa- 
tion, I cannot doubt. 


STANDARD. 

In the late Robert Buchanan's poem the Anglo-African composer 
has found congenial material, and the result is a composition of great 
excellence. . . The music is laid out for mezzo-soprano, chorus, and 
orchestra, the soloist being chiefly employed in the opening and 
closing portions of the work. Mr. Taylor is successful in painting the 
relentless fury and power of the sea, and the approach of the huge 
wave which sweeps the ill-fated vessel on to the rocks and swamps 
the lifeboat is treated with considerable dramatic power. 


MORNING POST. 

Mr. Taylor's music is broad in character and direct inits appeal. As 
usual, colour, both harmonic and orchestral, plays an important part 
init. In both kinds the composer is strong. The prologue commences 
with a few bars of stormy music, and then is eaed the central melodic 
thought of the whole work. From the places where it is introduced it 
is evidently intended as an ‘‘Intercession’’ theme. The work was 
admirably rendered under the composer's direction, and received 
with enthusiasm. 


DAILY NEWS. 

The subject seems especially to appeal to Mr. Coleridge-Taylor, the 
more especially as, altogether apart from the important work given to 
the chorus, it likewise has afforded him an opportunity for the skilful 
use of the orchestra. The orchestration is, in fact, in some respects 
more important than in any of his previous compositions . . . The 
work is comparatively short, but it is beyond question one of the most 
effective which the young composer has yet given us. Mr. Coleridge- 
Taylor was present to conduct in person, and had a hearty reception. 


DAILY CHRONICLE. 

It is quite worthy the best efforts of Mr. Coleridge-Taylor, who has 
very picturesquely illustrated in music a tragedy of the sea. At no 
time during the festival, with the exception of the opening performance 
of ‘‘ Elijah,"’ was the choral work characterised by such grandeur and 
expression. The chorus ‘Silent upon the shore,’’ and the epilogue, 
were the gems of the performance. 


London: NovELLO AND Company, Limited. 
Just Published. 


THE LONG DAY CLOSES 


FOUR-PART SONG 
THE WORDS WRITTEN BY 
HENRY F. CHORLEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGED FOR S.A.T.B. 
Price Threepence. 





London: NovELLoO AND Company, Limited. 
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RICHARD STRAUSS’S WORKS. 





The Complete List of Richard Strauss’s Works, with Portrait, may be had, post-free, on application. 





SONGS. 
EIGHT POEMS FOR HIGH OR LOW VOICE (Op. 3 =. 
German and English words . each 


FIVE SONGS FOR MEDIUM VOICE (Op. 3 German 
words. Complete, in One Volume re 
The same, separately each 


SIX SONGS FOR HIGH VOICE (Op. 17). German. wale 
Complete, in One Volume . 


The same, separately : No. 2 (Standchen) IS. “6d. ; 


3—6... aa nas each 

SIX SONGS (‘‘ LOTOSBL ATTER") FOR HIGH ORL — 
Voice (Op. 19). German and English words . ach 
FIVE SONGS ( SCHLICHTE WEISEN"’) FOR HIGH OR 


“Nos. | I, 


Low Voice (Op. 21). German and English words ... eac 
FOUR SONGS (‘ MADCHENBLUMEN "'"—‘‘ MAIDEN 


Blossoms’’) for High or Low Voice (Op. 22). German and 
English words. Complete, in One Volume ee i 
The same, separately: Nos. 1 and 2, each 1s.; Nos. 3 
and 4 ie es aaa , . each 
“GUNTRAM"” (Op. 25). Opera. Friedenserzahlung, with 
Orchestral or Pianoforte Accompaniment. Orchestral Score 
Orchestral Parts, 20s.: Vocal Score 

TWO SONGS FOR HIGH OR LOW VOICE (Op. 26). 
German and English words . each 
FOUR SONGS FOR HIGH OR LOW VOICE (Op. 
German and English words each 
THREE SONGS FOR HIGH OR LOW VOICE (Op. 29). 


German and English words each 


FOUR SONGS FOR HIGH OR LOW VOICE (Op. 31). 
German and English words. Nos. 1 and 4, each ts. 6d.; 
Nos. 2 and 3 ‘ . each 
No. 4, with Violin or Viola. Accompaniment ms sa 

wat SONGS FOR HIGH, MEDIUM, OR LOW VOICE 

32). German and English w ords ... . each 


FOUR. SONGS (Op. 33). With Orchestral or Pianoforte 
Accompaniment. German words :— 
No. 1. Verfihrung, for Soprano or Tenor. 
Orchestral Score, 8s. ; Orchestral Parts, 17s.; Vocal Score 
No. 2. Gesang der Apollopriesterin, for Soprano. 
Orchestral Score, 8s. ; Orchestral Parts, 19s.; Vocal Score 
No. 3. Hymnus, for Mezzo-Soprano or Baritone. 
Orchestral Score, 4s.; Orchestral Parts, 13s.; Vocal Score 
No. 4. Pilger’s Morgenlied, for Baritone. 


Orchestral Score, 6s.; Orchestral Parts, 15s.; Vocal Score 


FOUR SONGS FOR HIGH OR LOW VOICE - 3. 
German words a 

SIX SONGS FOR HIGH OR LOW VOICE (Op. - 
German and English words each 

FIVE SONGS FOR HIGH OR LOW “VOICE (Op. 39). 
German and English words. Nos. 1 to 4, each, 1s.; No. 5 

FIVE SONGS FOR HIGH OR LOW VOICE (Op. 41). 


German and — a No. 1, 2s. 6d.; Nos. 2, 3, 
and 5, each ts. 6d. ; 
THREE. "SONGS FOR. HIGH OR LOW VOICE (Op. 43). 
Nos. 1 and 2, each 2s.; No.3... 
GROSSERE GES: ANGE FUR EINE 
—- (Op. 44). Notturno und Nachtlicher Gang .. 
No.1. Notturno. For a Low Voice with Pianoforte and 
Violin Accompaniment, arranged by O. SINGER 
», 2. NachtlicherGang. Fora Low. Voice with Orchestral 
Accompaniment Parts 15s.; Seore 
FIVE SONGS FOR HIGH OR LOW VOICE (Op. 46). 
—— ~ a words. Nos. 1, 2, and 3, each 2s; 


FIVE. soNGs" FOR jHIGH ‘OR LOW VOICE (Op. xi? 
No .: No. 2,2s.; Nos. 3 and 4, each 2s. 6d.; No.5 
FIVE SONGS” FOR HIGH OR LOW VOICE (Op. 48). 
German and English words +. each 
EIGHT SONGS FOR HIGH OR LOW VOICE (Op. 49). 
German and English words. Nos. 1, 3, 5, 7,and 8, each 2s. 
Nos. 2, 4, and 6 Ne aa ye .. each 
“ENOCH ARDEN” (TENNY son). (Op. 38.) Melodrama, with 
Pianoforte Accompaniment... 9... se ee weet 


CHORAL WORKS. 
“STURMLIED” (Op. 14). For Six Voice Parts, Male Chorus, 
with Orchestral or Pianoforte Accompaniment . Score 
ae er Parts, 12s.; Vocal Score (English Text), 5S.; 

cal Parts .. each 
TWO ANTHEMS (Op. 34). For Sixteen- “part Mixed Chorus 
al L sinmemees Accompaniment. No 1, Evening; No. 2, 
Hyr . Orchestral Scores, each 

TWO MALE. CHORUSES (Op. #2): _ 
No. 1. Liebe—Lov Voice Parts, 1s. 6d.; Score 
2. Abdeauehes Schlachtlied—Battle Song .. Score 
Voice Parts 
THREE MALE CHORUSES (Op. 45). Ger. and Eng. words :— 


ZWEI TIEF E 


No.1. Schlachtgesang .. ... Voice Parts, 3s.; Score 

bi : Lied der Freundschaft ... Voice Parts, 3s.; Score 

Der Brauttanz__... Voice Parts, 3s.; Score 

A SOLDIER’ S SONG. For Male Chorus Parts, 2s. ; Score 


s. d. 
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| FIVE PI ANOFORTE SOLO PIECES (Op. 3). 


at 


| 


| ¢ 

6| ‘ 
i “TOD UND VERKLARUNG"” 
| “GUNTRAM" (Op. 25). 


} 


| CONCERTO in D minor (Op. 8). 


VOCAL SCORES. 
“ FEUERSNOT” (Op. 50). Ein Singgedicht. 
“GUNTRAM" (Op. 25). Opera. German words 


NET 
German words 


PIANOFORTE (TWO HANDS). 
FESTIVAL MARCH (Op.1). Arranged . 
FIVE PIECES (Op. 3). No.1, B flat; No. 2, E flat minor : 
No. 3, C minor; ae 4, A flat; No.5, D flat ... . , 
SONATA, B flat (Op. 5 
SERENADE (Op. 7). , Wind Instruments. 
CoMPOSER 
LENTO MA NON “TROPPO, from the V iolin Concerto (Op. 8). 
Transcription by Herm. Ley _... 
STIMMUNGSBILDER (Op. 9) 
The same, separately :-— 
No. 1. Auf stillem Waldespfad... 
», 2. An einsamer Quelle 
3. Intermezzo... ed 
» 4 Traumerei ... 
5. Haidebild = 
“ GUNTRAM” (Op. 25). 
by O. SINGER .. 
Ditto. Prelude to Act Il. Arranged by O. SINGER 
Ditto. Complete. Arranged (2 hands) by O. SINGER 
“ FEUERSNOT ” (Op. 50). Opera. Pianoforte Score. sundaes 
by O. SINGER . 
WALTZ, from the same. " Arranged by O. SINGER 
LOVE SCENE, from the same. Arranged by O. SINGER 
BURLESQUE. For Pianoforte and Orchestra ‘aa core 
Orchestral Parts, 20s. ; Pianoforte Solo 
SIX SELECTED SONGS. ‘Transcriptions for Pianoforte 
Solo, by Max REGER s each 


Arranged by the 


Opera. Prelude to Act I. Arranged 


PIANOFORTE (FOUR HANDS). 
FESTIVAL MARCH (Op.1). Arranged .. 
| STRING QUARTET in A (Op. 2). Arranged by RicHARD 
KLEINMICHEL . 

‘Transcription 
by Herm. Ley. 
SERENADE (Op. 7). 

the Compos 
LENTO MA NON “TROPPO, from the Violin Concerto (Op. 8). 

Transcription by Herm. Lev 
SYMPHONY (Op. 12). F minor. 
| FROM ITALY (Op. 16). Symphonic Fantasia. 

the COMPOSER . 

‘DON JUAN” (Op. 20). 
‘MACBETH " (Op. 23). 


For Wind Instruments. “Arranged by 


Arranged by the Composer 
Arranged by 
“Tone Poem. Arr. by L. THUILLE... 
Tone Poem. Arr. by L. THUILLE... 


(Op. 24). Tone Poem. 
Arranged by O. SINGER _... 
Prelude to Act I. Arr. by Herm. Ley 
Ditto. Preludeto ActII. Arr. by Herm. Ley ... 
“TILL EULENSPIEGEL” (Op. 28). Arr. by HERM. Ley. 
“ALSO SPRACH ZARATHUSTRA" (Op. 30). Tone Poem. 
Arr. by O. SINGER... 
‘““DON QUIXOTE" (Op. 35). 
by O. SINGER .. 
ed IN HELDENLEBEN' 
(Op. 50) 
Arranged by O. SINGER 


Fantastic Variations. Arranged 
’ (Op. 40): Arranged by O. SINGER 
from the Opera ‘‘ Feuersnot.’’ 


TWO PIANOFORTES (FOUR HANDS). 
(Two copies necessary for performance.) 
DON JUAN" (Op. 20). Arranged by O. SINGER 
“TOD UND VERKLARUNG” (Op. 24). Tone 
Arranged by O. SINGER _ ... 
“TILL EULENSPIEGEL " (Op. 28). 
‘ALSO SPRACH ZARATHUSTRA” 
Arranged by O. SINGER 
(Op. 35). 


Poem. 
Arranged by O. SINGER 
(Op. 30). Tone Poem. 
Fantastic Variations. Arranged 
by O. SINGER . iz; poe ‘a = ies a3 
“EIN HELDEN LEBEN” (O p. 40). Arranged by O. SINGER 
CH ee MUSIC. 
ove, WON Oe 
For Violoncello and Pianoforte ‘ 
For Violin with Pianoforte 


Score 
SONATA in F (Op. 6). 


Accompaniment 
CONCERTO (Op. 11). For French Horn with Orchestral or 
Pianoforte Accompaniment... ee ... Orchestral Score 
Orchestral Parts 8s ; Pianoforte and Solo Parts 
QUARTET in C minor (Op. 13). For Pianoforte, Violin, Viola, 
and Violoncello , ‘ 
SONATA in E flat (Op. 18). For Violin and Pianoforte 
IMPROVISATION, from the same ... an 
WIEGENLIED id 41, No. 5). Arranged for French Horn 
and Pianoforte.. Ae ae ae das ae ea 


BE. HAD OF 


BREITKOPF & HARTEL, 


GREAT MARLBOROUGH 


STREET, LONDON, W. 


s. 
15 


. 15 


d. 
G) 
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¥UST PUBLISHED. 
Demy 8vo, Cloth, Gilt, 128 pages. Price 2s. 6d. 


HYMN TUNES 


COMPOSED BY THE LATE 


SIR ARTHUR SULLIVAN 


COLLECTED FROM VARIOUS SOURCES 





INCLUDING 


SOME HITHERTO UNPUBLISHED, 


EXTRACT FROM PREFACE. 


The fifty-six tunes, with the twelve arrangements, in this volume have been gathered from various sources, and, 
so far as can be ascertained, the collection is complete. 

For eleven years (1861-1872) in the early part of his career, Arthur Sullivan held the organistships of two 
London churches—St. Michael's, Chester Square, Pimlico, and St. Peter’s, Cranley Gardens, Kensington. To this 
practical experience of a congregation’s needs and capabilities, his success as a hymn-tune composer is in a large 
measure due. ‘‘One of the brightest and last-risen stars of our English musical hemisphere,’’ wrote John Hullah 
of him. . . . These words, charged with the sincerity of honest conviction, if somewhat prophetic at the 
moment they were written, have been indelibly endorsed by the hand of Time. 


Lonpon: NOVELLO AND COMPANY, LimitTep. 


FUST PUBLISHED. 
Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES AND LITANIES 


(276) 


COMPOSED BY THE LATE 


REV. Jj. B. DYKES, Mus. Doc. 


COLLECTED FROM VARIOUS SOURCES 


INCLUDING 


MANY HITHERTO UNPUBLISHED. 





EXTRACT FROM INTRODUCTION. 


The Rev. J. B. Dykes was well known to most people as a writer of beautiful hymn-tunes, but it will come asa 
surprise to some to find that he had written such a large number as this volume contains. 

On looking through the book one is struck by the many tunes that are known and loved by all religious-minded 
persons—tunes so successfully wedded to the words, that it would be difficult, if not impossible, to get on without 
them. ... They are ‘‘on the lips of thousands,’’ and are associated with the most solemn moments of life. But 
because Dr. Dykes was happy in expressing emotions in a way that was intelligible to the masses, we must not 
overlook the real difficulty and merit of discovering a musical way to the hearts of men—for not every great 
composer has been successful with hymn-tunes. 

The world is richer for Dr. Dykes’s music, and his memory deserves to be loved and honoured by all those who, 
like himself, strive to follow in the footsteps of the Divine Master. 





GEORGE C. MARTIN. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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Demy 8vo, 390 pp., cloth, gilt lettered on back, price 4s. 6d. 
Words only, 1s. 6d. (ready shortly). 
The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth (ready shortly). 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 


CONTAINING 


THE CANTICLES NOTED 
THE. PSALTER ROTED 


To GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 


A NEW EDITION 


PREPARED BY 


H. B. BRIGGS ann W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Mediaeval Music Society). 





PREFACE. 

THE first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter ; and the whole collection was issued in one volume under the title of A Manual of 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s Manual. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution ; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
the English Church. 

His was not the only loss that this book had to undergo in the course of revision, for on the eve of its completion, 
Mr. Briggs was suddenly called to his rest. So the foregoing words which he had written about Sir John Stainer 
have now become his own epitaph. Without competing with Sir John Stainer in the wider domain of Church 
Music he had, in the narrower department of Plainsong, an influence and a competence which were unrivalled ; and 
whatever merits this book may have are due almost entirely to him. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science ; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 
— by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 
Now Ready. Price, paper, 1s. 


THE VILLAGE TUNE BOOK 


ONE HUNDRED POPULAR HYMN TUNES. 
EXTRACT FROM PREFACE. 


The one hundred hymn-tunes forming this collection have been selected from various sources, old and new. As the earliest can be 
traced to the year 1551, and the most recent was composed in r1gor, they cover a period of three-and-a-half centuries. 

In selecting these tunes, care has been taken to provide for all the metres in general use, and the index of first lines may be found useful 
as a guide to the selection of suitable tunes for particular hymns. at 

Clergymen and Organists of most Village Churches will find all they need in this collection, and thus be saved the trouble of emaebing 
through overladen volumes; therefore, its practical utility, no less than its varied contents, will, it is hoped, render this book of one hundre 
bymn-tunes acceptable for use in Divine Service and also in the home circle. 


Lonpon: NOVELLO AND COMPANY, Liitep. 
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JUST PUBLISHED. 





PERFORMED AT THE 
Norwich Musical Festival, October 24, 1902. 


RHAPSODY 
MARCH THEMES 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGEMENT FOR PIANOFORTE DUET 
BY 


ARTHUR E. GRIMSHAW. 








Price THREE SHILLINGS AND SIXPENCE, 
String Parts, 5s.; Winds Parts and Full Score, MS. 


London: NovELLo AND Company, Limited. 
PRODUCED AT THE WORCESTER FESTIVAL, SEPT., 1902. 


THE TEMPLE. 


AN ORATORIO 


WORDS SELECTED FROM THE BIBLE 





AND SET TO MUSIC FOR 


SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, 
ORCHESTRA AND ORGAN 


BY 


H. WALFORD DAVIES. 


(Op 14.) 


PricE Four SHILLINGS. 
Paper Boards, 5s. ; Cloth, gilt, 6s. 





London: NovELLo AND Company, Limited. 
Just Published. 


EIN KINDERFEST 
TEN LITTLE PIECES 
FOR THE PIANOFORTE 
COMPOSED PY 
ARNOLD KRUG. 


(Op. 109.) 











ConTENTS. 
Book 2. 
Smashing pots. 
Dance. 
Jacky shaking the plum tree. 
A bicycle ride. 
Farewell. 


Book I. 
Jacky on horseback. 
Lizzie dances. 
Dolly's boating trip. 
Playing at soldiers. 
Tea-time. 





Price One Shilling and Sixpence each Book. 
London: NovELLO AND Company, Limited. 
Just Published. 


ROMANZA 


FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shillings net. 











London: NovELLo AND Company, Limited. 


Just Published. 

+ y Anant 
CHANSON D’ETE 
FOR THE ORGAN 
COMPOSED BY 
EDWIN H. LEMARE. 
One Shilling and Sixpence 


London: NovELLo AND Company, Limited. 





New Cantatas & Operettas 
FOR SCHOOLS AND CLASSES. 


JUST PUBLISHED. 


SONS OF THE EMPIRE 


CANTATA 


(WITH OR WITHOUT ACTION) 
FOR JUNIOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 


MARY BRADFORD WHITING 


THE MUSIC COMPOSED PY 


THOMAS FACER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, price Sixpence. 


CAPTAIN REECE 


NAUTICAL BALLAD 
FOR SOLI AND CHORUS OF BOYS 
LIBRETTO BY 
W. S. GILBERT 
MUSIC BY 


T. ARTHUR BURTON. 


Price One Shilling. 
Tonic Sol-ia Edition, price Sixpence. 


VOGELWEID, 
THE MINNESINGER 


A Poem by LonGFELLOW 
SET TO MUSIC FOR CHILDREN’S VOICES 

















BY 
GEORGE RATHBONE. 


Price, One Shilling. 
Tonic Sol-fa Edition, 6d. 


THE KALENDAR 
(THE STORY OF THE MONTHS) 


A CANTATA FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 
ELISABETH FORRESTER 


THE MUSIC COMPOSED BY 


J. CLIFFE FORRESTER. 


Price Two Shillings. 
Tonic Sol-fa Edition, gd. 


KING THRUSHBEARD 


AN OPERETTA IN TWO ACTS FOR YOUNG PEOPLE 
WORDS BY 


CLAUDE AVELING 


MUSIC BY 


ARTHUR SOMERVELL. 


Price Two Shillings. 
Tonic Sol-fa Edition, price gd. 


THE ENCHANTED ISLAND 


AN OPERETTA FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


PERCY E. FLETCHER. 


Price Two Shillings. 
Tonic Sol-fa Edition, price gd. 























Lonpon: NOVELLO AND COMPANY, Limitep. 
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The first performance of this work will be given by the Hanley Glee and Madrigal Society, on, March 26, 1903. 
The second performance will be given by the Old Hill Musical Society, on April 2, 1903. 
After these dates full liberty is given to any Society or Choir to perform the work. 





READY JANUARY 2. 


THE PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


Vocal Score, paper cover .. es ae a ee es + +» price 2s. 6d. 
re paper boards .. ae a ve ee as ‘a ‘we », 38. od. 
7 scarlet cloth .. wa AC Sa wa ee es “a oe 48. 00. 
Voice parts, for the use of Choral Societies = “ee a -. each », Is. od. 
Tonic Sol-fa Edition .. we ne a a Ae wa we as oe S00. 
Words only .. ee ae : aia ; ee oe per 100 » 58. 0d. 


Band Parts (the loan of) on application to the Composer, Gillott Lodge, Edgbaston. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
CHURCH MUSIC FROM GRIEG TO BRAHMS 


BY , ~ > 
STUDIES OF SOME MODERN COMPOSERS 
EDWARD BUNNETT, Mus.D., CANTAB. AND THEIR ART 


BY 











SERVICES. s. d. = . 
Te Deumin A. Four Voices... ae ‘sp ‘“ “a im og DANIEL GREGORY MASON. 
Benedictus in A. ,, - ow on ne an om @ 8 
a > eee? oe ewe Se ee | wae - 3 In a series of essays on Grieg, Dvorak, Saint-Saéns, Franck, 
if inF ... ee “4 2, Tschaikowsky, and Brahms, Mr. Mason has undertaken to show how 
Communion ServiceinE .. 2... - oo each man has brought to his work his own particular temperament 
es iS in G. For Men's Voices only 0 9 and conception of his art, how each has contributed some special 
Story of the Cross . 9 2 | quality of expression or beauty to modern music. While the purpose 
bits oe nee. Set i om | of the book is thus chiefly biographical, the author has considered in 





ANTHEMS. | an introductory essay, ‘‘ The Ap Teciation of Music, and a con- 
cluding essay, ‘‘The meaning of Music,’’ points of more general 


sap a Blt see — — - Hate eit Seuls - ; interest, such as the process by which music has developed and the 

If we believe (Easter). ~ : ai a "4 3 | Place of the art among men’s other activities. ; 

Psalm 130 ... f : > 9 |., Mr. Mason's method is indicated by a sentence in the preface :— 
oe a ne nes aa ay i ie | ‘* Music may be hard to understand, but musicians are men."’ So 





Two New P Cana clearly is the human aspect of the subject presented throughout that 
a ee as the book will interest all*music-lovers, whether or not they have a 


BEHOLD THE MOON. Four Voices ... one one ++ © 3 | technical knowledge of the art. Each essay is accompanied by a 
EVENING BELLS. ” 9 aes oo - © 3 | portrait of the musician written of and a brief bibliography of those of 


| his works which best illustrate the points touched on in the essay. 





London: NovELLo AND Company, Limited. 


FRANKLIN PETERSON’S Popular Text Books: | 
ELEMENTS of Music. Seventh Edition. Bound, net rs. London: NoveLLo anp Company, Limited. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel — a ____ 

to the ‘Elements of Music," and intended to prepare the student for LEIGH SONG and CHORUS. With Solos for 

Professor Prout's Series of Theoretical Works. Bound, net ts. 6d. Soprano, Alto, and Bass. Music by Corset S. Carty. 7th Edit. 
PIANIST'S HANDBOOK. A Theoretical Companion to Practice. | Price 6d. London: NoveLLo AND Company, Limited. 

Two Parts, each bound, net rs. 6d. a - - — 
CATECHISM of MUSIC. Bound, net 2s. NEW HUMOROUS PART-SONG. 


Price, cloth, gilt, Six Shillings net. 








___AUGENER AND Co., 199, Regent St., and 22, Newgate Street. FROG HE WOULD A-WOOING GO. By 
IPR 1 aiuien. Sawa = aes A. B. ALLEN, Composer of ‘‘ Dickory dock."’ Price 2d. 
FBENEZER PROUT’S WORKS ON MUSIC. London: NovELLO AND Company, Limited. 
Bound, each net, 5s. ee = : hE ae 
HARMONY: Its Theory and Practice. Fifteenth Edition. HEY SLEEP. Part-Song for Three Female 


COUNTERPOINT: Strict and Free. Seventh Edition Voices, with Pianoforte Accompanime ice vords 
r r . be agile Sy oices, an 2 Ac paniment. Price 3d. Words by 
DOUBLE COUNTERPOINT AND CANON. Third Edition. Barry CorNwELL. Music composed by Joun H. Nunn, F.R.A.M. 





PUGAL ANALY ORS hind Edition. London: METZLER AND Co., Ltd., 42, Gt. Marlborough Street, W. 
MUSICAL FORM. Fourth Edition. Fifth Thousand. 


APPLIED FORMS. Third Edition. 

THE ORCHESTRA. 
Vol. I.—‘‘ The Technique of the Instruments."’ Third Edition. 
Vol. II.—‘ Orchestral Combination."’ Second Edition. 


ENEDICITE, OMNIA OPERA. Set to music 
by W. H. Hottoway, L. Mus.T.C.L. Price 2d. | 
‘*A pleasing and varied setting.’’"—-Manchester Courter. 


AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. London: NovELLO AND Company, Limited. 
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Just Published. 
SIX 
HIGHLAND DANCES 


FOR 


AND PIANOFORTE 








VIOLIN 


JOHN B. McEWEN. 


Price Two Shillings each. 





1. In D minor. 4, Adagio; Vivace; 


2, In F. »: sianenins 3, Poco Adagio. 


3. In D minor. §&, Allegro con molto moto; }, Meno | 
mosso, un poco rubato. 

4. In D. 3, Andante con molto espressione ; 2, Allegro | 
di molto. 


5. InDminor. 4, Allegro molto marcato; Largamente, 
con gran espressione. 


6. In D. 4, Con moto; 





London: NovELLo AND Company, Limited. 


Just Published. 
EVENTIDE 
“MELODY 


FOR STRINGS AND HARP (Organ or Harmonit 


SUITE IN D MINOR 


COMPOSED BY 


GEORGE J. BENNETT. 


Arrangement for Pianoforte Solo 





um ad lib.) 





Ditto for oe an Is. = 
Score 2s. 6d. | 
Parts 3d 


London: NovELLo anp Company, Limited. 


Just Published, 
PRELUDE AND FUGUE 
VARIATIONS ON THE TUNE “ST. LUKE” 
FANTASIA 


COMPOSED bY 


E. H. THORNE. 


Price 








Two Shillings each. 





London: NovELLo AND Company, Limited. 


Just Published. 


FOUR CONCERTI GROSSI 





Poco meno mosso. | 


‘ i 
Meno mosso, molto espressivo. 





FOR STRINGS 
COMPOSED BY 


G. F. HANDEL. 


, in B minor. | No. 3, in B flat. 


2, », E minor, » Ay sy A OE, 





PIANOFORTE TRANSCRIPTION BY | 
GIUSEPPE MARTUCCI. | 


Price Two Shillings each. 





London: NOvELLO anv C¢ 


MPANY, Limited. 





Just Published. 


SIX 
|PIANOFORTE PIECES 


COMPOSED BY 


STEPAN ESIPOFF. 
(Op. 8.) 





| 
| 


BALLADE EN SOL MINEUR. 
EN PRINTEMPS. 
SONNET. , 
L’ABSENCE (VALSE MELANCOLIQUE). 
CANTIQUE D'AMOUR. 
NOTTURNO. 
Price Two Shillings each net. 


wn HZ 
Cet tse 


Om 


| 


London: NOVELLO AND COMPANY, 


| 


Limited. 


‘Just Published. = 

HIAWATHA’S HOCHZEIT 

LONGFELLOW 

TENOR SOLO, sa 
COMPONIRT VON 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 1.) 





H. W. 





| Dig DEUTSCHE UEBERSETZUNG NACH 
FERDINAND FREILIGRATH 


Frei eingerichtet von A. J. JAEGER. 





Preis 3 Marks. 





LIMITED. 


) CORONATION MARCH 


GS. 7. LE JEUNE. 


London: NOVELLO AND CoMPANY, 


,, GRAND 


For PIANOFORTE. Price Two SHILLINGS. 





ALSO: s. d. 
CHORAL PROCESSIONAL MARCH—“ Light of Light” price 0 
TWENTY-FOUR HYMNS, with Original Tunes I 
ANTHEM—“ To God, our never-failing strength "’ aan << 0 
PATER NOSTER, Tenor Solo, and Chorus 0 

In the Press. 

COMMUNION SERVICE and MASS IN C 
NOVELLO AND COMPANY, 


wwon 


” 


London: Limited. 


SONGS—“ Where is true love.”’ 
‘*Mon Devoir.”’ 





London : AsHDOW N. 


~ POSTHUMOU S WORKS BY 


JOHANNES BRAHMS 


ELEVEN CHORAL- PRELUDES 


FOR THE ORGAN 
(Op. 122) 
IN TWO BOOKS. 








Book I.—Price Four Shillings net. 
Book II.—Price Four Shillings net. 





London: NovELLo AND Company, Limited. 





WIiIRA 





Qa. 


wwon 








THE MUSICAL TIMES.—Janvary 1, 1903. 69 





Just Published. 


SUITE IN F 
“LADY RADNOR’S SUITE” 
FOR 
STRING ORCHESTRA 
COMPOSED BY 


C. HUBERT H. PARRY. 


Score, 4s. 6d. ; String Parts, 5s. 











London: NovELLo anp Company, Limited. | 
Just Published. 





THE GOD OF OUR FATHERS 
CHORUS FROM “JUDITH” 


C. HUBERT H. PARRY. 


Price Fourpence. 





London : NOVELLO AND Company, Limited. 


Just Published. 


LA SIRENE 
VALSE CAPRICE 
FOR 
THE PIANOFORTE 
COMPOSED BY 


EATON FANING. 


Price Two Shillings. 











London: NovELLo AND Company, _Limited 








Just Published. 


THE RECITAL SERIES 

OF | 

ORIGINAL COMPOSITIONS FOR THE ORGAN | 
Edited by Epwin H. Lemare. 





No. 25. 


SECOND ANDANTINO IN 
D FLAT | 


COMPOSED, BY 


EDWIN H. LEMARE. 


Price One Shilling and Sixpence. 








FANTASIA IN F 


JOHN FRANCIS BARNETT. 


Price Two Shillings and Sixpence. 





London: NoveLLo anp Company, Limited. 


Just Published. 
SECOND EDITION, WITH SUPPLEMENT. 





THE 


PARISH CHURCH CHANT BOOK 


A SELECTION OF SINGLE AND DouBLE CHANTS 
ARRANGED FOR THE DAILY PSALMS | 
TOGETHER WITH | 
SINGLE CHANTS FOR THE CANTICLES } 

BY 
REV. HENRY J. BIDDER, B.D. 

AND 


J. VARLEY ROBERTS, Mus. Doc., Oxon. 
Cloth, rs. 6d. 





Price 1s. 





NOVELLO AND Company, Limited. 


London: 


of Popu 


Just Published. 


THE JUNIOR VIOLINIST. 


Edited by C. Ecerton Lowe. 





Book 5. 


SONATA IN C MAJOR 


(KOcHEL, No. 303) 
FOR 
VIOLIN AND PIANOFORTE 
FIRST TO THIRD POSITION 
BY 


W. A. MOZART. 


Price One Shilling and Sixpence. 





SONGS WITHOUT WORDS 
MENDELSSOHN 
VIOLIN AND PIANOFORTE 
FIRST TO THIRD POSITION. 


Price Two Shillings. 





Book 7. 


SONATA IN F MAJOR 


(KOcHEL, No. 547) 
FOR 
VIOLIN AND PIANOFORTE 
FIRST TO THIRD POSITION 


W. A. MOZART. 


Price One Shilling and Sixpence. 





Book 8. 


PHANTASIESTUCKE 


BY 


R. SCHUMANN 
(Op. 73) 
ARRANGED FOR 
VIOLIN AND PIANOFORTE 
FIRST TO THIRD POSITION. 
Price One Shilling and Sixpence. 
NOVELLO AND Company, Limited. 


Just Published. 


London: 





NoveLtc's ALBUMS FOR PIANOFORTE AND STRINGED 
INSTRUMENTS. 


FIVE 
STYRIAN DANCES 


JOSEF LANNER. 


No. 23. 





ARRANGED AS A QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS BY 
C. EGERTON LOWE 


Price Three Shillings. 


London: NovELLO AND Company, Limited. 


THE SUCCE SSF UL LI E NT ‘CANTATA. 


THE WAY OF THE CROSS 
FERRIS TOZER, Mus. Doc. 


Price 1s. 4d.; Tonic Sol-fa 1s.; Words, 2s. 8d. per 100. 





Clergy and Organists send four stamps for specimens and Catalogue 
lee Church Music by Gounod, Edmund Turner, J. H. Maunder, 

Roland Smart, Ferris Tozer, &c. 

London, W. 


AmBrosSE Assott & Co., 14, Hanway St., Oxford St., 
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A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS W ITH ANSWERS 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, meniiak of the 
Incorporated Society of Musicians, &c. 





The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to 
candidates entering for the various Local Examinations in Musical 
Knowledge held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher 
grades of Diploma and Degree Examinations. 

The book is therefore very comprehensive. _ Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham ; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation 

PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 

These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor 
Niecks, Mus. Doc. ; Edward J. Chadfield, Esq. ; and C. K. Hodgson, 
Esq., B.A. November, 1898. E. A. D. 

A further reprint of the Handbook affords the opportunity of adding 
the papers set forth for the recent Mus. Doc. Examination at Victoria 
University, for the use of which the Author is indebted to the kindness 
of Dr. Henry Hiles. August, Igor. 

Price, cloth, Three Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 


MANUAL OF THE 


ORCHESTRAL LITERATURE 
OF ALL COUNTRIES 


COMPILED AND EDITED EY 
A. ROSENKRANZ. 


IN CLOTH, PRICE Two SHILLINGS AND SIXPENCE NET, 





The Manual contains an almost complete list of the published 
orchestral compositions by composers of all countries, from Lully and 
Rameau (1651) up to the present time—Edward Elgar, Camille Saint- 
Saéns, and Richard Strauss (1902)—a period covering 250 years. 

The 5012 separate works for Orchestra scheduled in the Manual are 
written by 1337 different composers, and are classified as follows :— 

Overtures ... ou «» 1272] Miscellaneous Pieces’... 434 

Symphonies see +. 588 | Marches > 467 

Various Concert Pieces.. 1542 | Music for String Orchestra rs 

A special table, showing the degree in which the different nation- 
alities of the various composers are represented, is given in the 
preface. 

An alphabetical list of the names of the composers is placed at the 
end of the Manual, and whenever it was obtainable, the year in which 
each composer was born is stated. 

In order to keep ‘‘ The Manual of Orchestral Literature"’ up to date, 
and make it absolutely reliable as a Handbook of reference, supple- 
mentary lists will be issued at regular intervals. 


London: NovELLo anp Company, Limited. 


Just Published. 


DIVIDED 
SONG 
THE WORDS WRITTEN BY 
MOIRA O'NEILL 
THE MUSIC COMPOSED BY 


ALFRED HOLLINS. 


Two Shillings. 





London: NovELLo AnD Company, Limited. 








NEW FOREIGN PUBLICATIONS. 


BACH, J. S.—Chromatic Fantasia, interpreted by F. Buson1. 


met 3 6 
BARBLAN, O.—Chaconne. For Organ. Op. to it Saees 
BERWALD, W.— Four Pieces. For Pianoforte. Op. 26. 


1. Menuetto Grazioso, 1s. 6d. net; 2. Mazurka Caprice, 

1s. 6d. net; 3. Valsette Impromptu, ts. 6d. net; 4. Romance 

Poetique on on nee sds one ae ow. met x 6 
BERGER, R.—‘‘ Froleuse.’’ Air de Ballet. For Pianoforte ,, 1 06 
D’ AMBROSIO, A.—‘‘ Novelletta.’’ For Violin and Pianoforte. 

Op. 16 i > o. Met 2 © 


DENNEE, C.—“ ‘Meeniaie Seunes.” Nine Sines for Piano- 


forte. Op. 30 net 6 6 
DOHNANYL E. Von. —Quintet {C minor). For Pianoforte, 

Two Violins, Viola, and Violoncello. Op.1... 15 0 
DUK _* —Variations, Interlude, and F nem sur un Theme ide 


J. Pu. Rameau. For Pianoforte... 5 0 
DUNHAM, H. M.—Twelve Church Pieces. For Organ. ‘op. 7 
6 o 
FOOTE, A.—Tema con variazioni. For String Quartet. On 
nat 6 o 
GANAY, A pE.—‘‘ Pianissimo.”" Valse lente. For Piano net 2 o 
GLUCK.—Transcriptions for Organ, by BussER. 1. Scene des 
Champs-E =lysées, 1s. gd. net ; 2. March ngmealicrcun* ye 
Is. 4d. net; Andante (‘‘ Armide’ | - net 20 
GRIEG. — Lyric” Pieces. For Pianoforte Solo. Ten Books. 
Complete, net 10 10 
HARTMUTH, E.—Prelude and Scherzo. For Piano Solo 20 


~“— - 2 2NDER, G.—Sonata (D minor). For Pianoforte and 





Op. 59 in . sais «.- net 8 o 
HU MPE RDINCK, E.—‘ Dornroschen.” Tonbilder. For 
Orchestra. F ull Score shea pa ies aus «. Met 22 0 
KAUN, H.—Two Symphonic Poems. For Orchestra. Op. 43. 
Full Scores :—1. Minnehaha, ros. net; 2. Hiawatha net 15 0 
LULLY—MOTTL.—Ballet Suite. For Orchestra :— 
Full Score ae ina 8 0 


For Pianoforte. 
OF; net 3 0 
PAL ASDIKO, J; —Kight "Easy ‘Pieces. For Violin and ’Piano- 
forte. Op. 28... Complete, net 5 0 
1. March, 1s. 6d. nets 2 ” Spanischer Tanz, 1s. 6d. net; 


MELARTIN, E 3,—Variationen und Fuge. 


3. Andante cantabile, net; 4. Rondino, 1s. 6d. net; 

. Lied, 1s. net; 6. iaweue 2s. net; 7. In der Einsam. 
sit, 1s. 6d. net; 8. Studie ao ~~ wes 6 

PAL Me REN, S.—Prelude, Illusion, “Etude. For Pianoforte 
Solo a ask aus pa oc met ° 


Suite. For Pianoforte sae as oa 
PETERSEN—BERGER. —Lyric Pieces. For Pianoforte 
PISCHNA. —Progre ssive Exe rcises. For Pianoforte 
POENITZ, F.—‘‘ Gebet.’’ For Harp Solo... 

QUEF, C.—Suite. For Pianoforte and Wind Instruments. 





” 


I 
” a 
» 1 6 
2 
1 





Op. 4 net 5 0 
po antino from Suite, arranged ‘for Pianoforte, V iolin, and 
Violoncello . net 2 6 
RACHM: “ee F.—Sonata. For ’Pianoforte ‘and Violon- 
cello. I9s ww, 8 & 6 
REGER, M. AX. —2nd Sonata (D minor). For Organ. Op. 60 
net 5 0 


RIETSCH, H.—Phantasie (F minor). For Two Pianofortes 
(4 hands). Op. 14 a ‘ax each part, net 3 6 
S/ a 0 T, E.—E odes Caprices. For Violin. Op. 64. Book I. 
ee net 10 Oo 
SC iL 1. INGS, M.—* Hexenlied.” “Melodrame, with Piano- 
forte Accompaniment. Op.15 . 5 0 
SCHRATTENHOLZ, L.—Quartet. ‘For Two Violins, “Viola, 
and Violoncello. ‘Op. 28 :— 7 
Score _... net 4 © | Parts .... a ee net 6 0 
SCHUTT, ED.—* Persian Love Rhyme.’’ For High and Low 


Voice. Op. 57 as «> (ach, net xz 6 
SIBELIUS, J pe Improm tus. For Pianoforte “ on os 
ase Interme zz0. For Pianoforte ... sue es si s 2 © 
—— ‘ Der Schwan von Tuoncla.”’ L ann For Orchestra :— 

Full Score net 3 0 
SINDING.—“ Mélodies ‘Mignonnes." For Pianoforte Solo. 

OP. 32 a: net 2 6 


— Morceaux caractéristiques. For Piano Solo. Op. 53 soy 1th 

—— Andante, from Op. 5. For Harmonium and Pianoforte ,, 1 6 

SINIGAGLIA, L.—Variations upon a Theme of BRAHMs. For 
String oe Op. 22 :— 


Score met 2 6/ Parts ... net 2 0 
SOCHTING, "E.—Kinder Trio. For Pianoforte, Violin, and 
Violoncello. Op. 26.. net 2 6 
— Sonatine f(E major). For Violoncello and Pianoforte. 
Op. 28 . - met 2 6 
SODERMAN. — Brollops. ie Wedding March. For Harmonium 
and Pianoforte. Op. 12 net 1 6 
— Wedding March. Tor Harmonium and Pianoforte. ‘Op. 13 
net 1 6 
STUBBE, A.—Romanze. For Violoncello (or aay and Piano- 
forte. Op. 41... re eee eee wa 22 0 
TSCHAIKOWSKY.—Overture, shia. * For Military Band :— 
Parts... 7 ee net 30 0 
—— 3rd Suite. For Pianoforte Solo. Op. 5 53 10 0 
— Melodieen from ‘‘ Eugen Onégin.”” For Harmonium and 
Pianoforte es net 4 0 
WOLF-FERRARI, E. —Quintet. For. Pianoforte, “Two Violins, 
Viola, and Violoncello. Op. 6 w. Net 4 0 
—— Trio. For Pianoforte, Violin, and Violoncello. Op.7 , 8 o 
— Sonata. For Pianoforte and Violin. Op. 10 ee es. 


Sold at half-:rice, if not marked net. 
Lonpon: NOVELLO AND COMPANY, Limitep. 
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NEW AND ENLARGED EDITION, WITH AN APPENDIX. 


NOVELLO’S COLLECTION 


WORDS OF ANTHEMS. 








Crown 8vo, 822 pp., cloth, red edges, 5s. Red Basil and red edges, 7s. 6d. 
Appendix only, paper cover, 1s. 





Tuis Book, which now contains the Words of about 2,000 Anthems, besides being 
admirably adapted for the use of Choirs and Congregations, for which purpose it was originally 
compiled, will be found most valuable to Organists, Choirmasters, and the Clergy as a Book oF 
ANTHEMS SUITABLE FOR SPECIAL DAYS, SEASONS, OR 


REFERENCE FOR THE SELECTION OF 
It also contains a list of Anthems 


occasions, the Indexes having been considerably enlarged. 
suitable for Men’s voices, and Anthems with Latin words. 

The newly-incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition 
by means of an Appendix, which is published separately from the complete work. Consequently 
Choirs and Congregations which are still using the older edition are enabled to supplement their 
books, and make them complete, by purchasing the Appendix at the price of One Shilling. 


CONTENTS. 





BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS 
ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS. 

ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT. 
ANTHEMS FOR MEN'S VOICES. 

ANTHEMS WITH LATIN WORDS. 

INDEX OF PASSAGES OF SCRIPTURE, &c. 

INDEX OF COLLECTS, PRAYERS, &c. 

GENERAL INDEX. 


The following are some of the more important Cathedrals, Churches, and Chapels at which 
the ‘‘ Words of Anthems” is in constant use :— 


ST. PAUL’S CATHEDRAL. HEREFORD CAT-HEDRAL. 
WESTMINSTER ABBEY. TRURO CATHEDRAL. 

CANTERBURY CATHEDRAL. SALISBURY CATHEDRAL. 

YORK MINSTER. PETERBOROUGH CATHEDRAL. 
‘WINCHESTER CATHEDRAL. LLANDAFF CATHEDRAL. 

ST. GEORGE’S CHAPEL, WINDSOR. SOUTHWELL CATHEDRAL. 

CHAPEL ROYAL, ST. JAMES’S. RIPON CATHEDRAL. 

BANGOR CATHEDRAL. NEWCASTLE CATHEDRAL. 

“NORWICH CATHEDRAL. NEW COLLEGE, OXFORD. 

ELY CATHEDRAL. CHRIST CHURCH, OXFORD. 
ROCHESTER CATHEDRAL. ST. MARY’S CATHEDRAL, EDINBURGH. 
ST. ASAPH CATHEDRAL. ETON COLLEGE. 

EXETER CATHEDRAL. | CHRIST CHURCH, LANCASTER GATE, W. 
CHICHESTER CATHEDRAL. | ST. PETER’S, CRANLEY GARDENS, S.W. 
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JUST PUBLISHED. 


THE “MESSIAH” 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT LARGELY RE-WRITTEN, BY 


EBENEZER PROUT. 





Paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


Vocal Parts, 1s. each. String Parts, 21s. 6d. ; 


Wind Parts, 22s. 6d. Full Score, £1 11s. 6d. 


Organ Part, 6s. Pianoforte Part, 6d. 








In issuing this new Edition of Handel's ‘‘ Messiah’ the publishers may direct attention to two main features of special interest. 

First, the assertion of Professor Prout that ‘‘it is extremely doubtful whether any other great musical work exists, the text of which is even 
approximately so corrupt as that of the ‘ Messiah.’’’ The Editor, in making the necessary corrections of many deep-rooted errors in the work, 
has carefully collated the autograph and other manuscript copies, as well as the numerous printed editions of the score, with the result that 
this edition of Handel's magnum opus may be regarded as practically the only correct version in existence. 

Secondly, Professor Prout has in certain instances retained Mozart’s additional accompaniments; but he has, to a great extent, re-scored 
the work in order that the instrumentation shall be practical—in fact, the practical utility of this new edition has been the main object 


throughout its preparation. 
accompaniment to the vocal score. 


The Professor has also written an organ part, and thoroughly revised and largely re-written the pianoforte 


The more important discrepancies and alterations, including the discovery of no less than eighty-seven actual wrong notes, are for the most 
part set forth in detail in the Preface to the Full Score. It may suffice, therefore, to quote an extract from the final paragraph of what 
may be regarded as a manifesto by Professor Prout on the greatest of Handel’s oratorios :— 


‘‘T have entered very fully into details in this account of the text, first, because nothing is unimportant that concerns so 
great a masterpiece as the ‘Messiah’; and secondly, because it was only by showing the defects and inaccuracies of existing 


editions that the appearance of a new one could be justified. 


I dare not venture to hope that everything found in this 


volume will meet with unanimous approval; but I can truly say that I have endeavoured, as far as possible, to reproduce 
Handel's intentions, as I understand them, and so far as they can be realized under modern conditions.’ 


OPINIONS OF 
THE TIMES. 


It was good news, therefore, that the person best fitted to edit a 
pure text should have undertaken such a work, since he was marked 
out for it, not merely by his well-known abilities and tireless industry, 
but by the fact that he is professor of music in Dublin, the city which 
has the signal honour of being the place where the music was first 
brought to a hearing. The ‘‘ Messiah,” in the form to which Professor 
Ebenezer Prout has given his high authority, has been issued by 
Messrs. Novello in the ordinary octavo edition, and also in a full 
score, with a long and detailed preface by the editor. . . . There are 
a good many points which even the purified performances given by 
various conductors from time to time, among others by Sir Frederick 
Bridge at the Albert Hall, have not brought out as clearly as they are 
brought out by Professor Prout. The effect of the chorus ‘‘ Let us 
break their bonds”’ is greatly enhanced by the omission of the tradi- 
tional Da capo in the bass air ‘‘Why do the nations,"’ and the stupid 
practice of giving ‘‘Since by man came death,’ and ‘For as in 
Adam "’ to a solo quartet, instead of to the chorus, has been properly 
denounced by the editor. . . The performance on Wednesday 
attracted a very large audience, and was a complete success. 





STANDARD. 

Professor Prout undertook an exceptionally difficult task in pre- 
paring the much-desired revised version. He has been engaged upon 
it for the past twelvemonth, and the result of his labour has been 
published by Messrs. Novello. The edition will inevitably excite 
controversy, but there can be no doubt that Professor Prout was | 
peculiarly qualified to deal with the intricate matter, and to speak 
with authority on debatable points. . . . An important feature is the | 
division of the words, Handel's Italian method being restored, in | 
several instances with notable increase of impressiveness. Another | 
emendation that may be pointed out is the shortening of some of the 
quavers into semiquavers, 


MORNING POST. 

The Dublin professor in purifying the text—he discovered among 
other things no fewer than eighty-seven wrong notes—has rendered 
most valuable service. . . . One of the most striking features of the 
performance was the observance of the senza vipient and con ripieni 
indications in the famous score from which Handel conducted the 
work at Dublin, i.e., the full and the reduced strings to obtain loud 
and soft effects. These were specially noticeable in ‘‘ For unto us,” 
‘* His yoke is easy,"’ and ‘‘ He shall feed His flock.” 





DAILY CHRONICLE. 


No more competent or zealous musician than Professor Prout could 
have been entrusted with such a difficult task as that of the revision of 
a score subjected to so much tinkering during a century and a half. 
He has studied all the authorities available, and in several instances 
the results of his labours are exceedingly important independently of 
the correction of errors that have crept into performances from time to 
time. 


| text has been in so corrupt a condition. . 
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THE PRESS. 

DAILY NEWS. 

It must be remembered that Professor Prout has had to bear 
one chief aim in mind—to provide a working, practical score, 
not for antiquarians, but for use by our many choral societies. . . . 
He has succeeded in producing an edition which is at least textually 
correct. . . . The alteration in which Professor Prout has been most 
successful is the omission of Mozart's wind parts in the Pastoral 
Symphony. It is now played very softly on the strings, accompanied 
by a pedal note on the organ. The effect I thought very beautiful. 


GRAPHIC. 

Professor Prout has devoted an immense amount of industry to the 
task of correcting the numberless errors which have gradually 
invaded the published scores of Handel's work, and his edition of the 
‘Messiah’ approximates far more closely to the original than the 
majority of those that have hitherto been generally used. He has 
purged the score to a great extent of Mozart's inappropriate pretti- 
nesses and of Costa’s brazen philistinisms. 


MORNING LEADER. 

He has with the utmost care and skill collated all existing autho- 
rities, and purged the text of all later excrescences—and, as he 
pathetically exclaims, there is no musical masterpiece of which the 
. . Professor Prout has, 
with loving care, which cannot be too highly praised, restored in 
many places Handel's own expression marks, among others the pianos 
in the opening of ‘For unto us,"’ for the adoption of which, by the 
way, some conductors have been very severely blamed. . . . Professor 
Prout has also discovered exactly when and where Handel wished 
vipieni (or extra strings) to be used and where not. . . . The whole 
performance was interesting. The audience was very enthusiastic, 
and at the beginning of the second part Professor Prout received a 
tremendous ovation. ® 


THE GLOBE. 

At the suggestion of Messrs. Novello Professor Prout recently 
undertook the work of preparing an authentic score, and his 
labours have resulted in the discovery and correction of a very great 
number of errors. The text itself seems to have been corrupt even 
from the day when the score was first engraved, for the work was very 
carelessly done. . . . Professor Prout has now given us a version of 
the ‘‘ Messiah ”’ which is probably almost exactly as Handel wrote it. 


GUARDIAN. 
Professor Prout conducted with unremitting zeal and discretion, 
and the unqualified success of the performance came as a worthy 
crown to his arduous editorial labours. 


TRUTH. 

The present generation owe a debt of gratitude to the Dublin 
Professor for undertaking this labour of love. And he has done his 
work with unwearying care... . the performance was in many respects 
a most interesting one, if only on account of the scrupulous care which 
Dr. Prout had taken in preparing it. 
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